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Who could have foreseen the events that overtook the world at the start of this year? We are already
in December 2020! Where has the fime gone? Work has halted, personal plans have been disrupted, and
people have been confined to their homes. Time has evaporated between quarantine, isolation, precautionary
measures, fear, anxiety, stress, and boredom. Among those who ‘were confounded on how to spend this
abnormal period were arfists; like most people, some knew how fo use their fime wisely, while many closed
in on themselves, feeling confused and anxious about these unusual circumstances. Their impressions of how
they felt about that time were what we sought to observe in this exhibition, with the aim of sharing our own
experiences and feelings during this critical phase with each other.

Gamal Hosni,
Director
Art Exhibitions and Collections Department
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The dimensions provided in the catalog are those chosen by the
artfists for printing their artworks for this exhibition, and are not
necessarily the dimensions of the original artworks.
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The artist’'s paintings and works belong to symbolic expressionism, drawing inspiration from the life of the
“Enlightened Dada” and many pioneers whom he has met with from his childhood until now. He searches for his
own unigueness, and his identity ranging between popular epics, ancient biographies, and beyond the unseen that
constitutes a certain knowledge of the relationship between men and women fo achieve an aesthetic vision that resists
the waves of life. The artist blended symbolic imagination with a third dimension of reality, searching for the self.



COVID Panic
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Ahmed Okasha
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Scan Me (use QR Code Reader).
Voice over by Inas Abdelatif
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Works from the Wadae” Al-Matun collection, which expresses the evolufion of Egyptian characters and symbols
through elements of everyday life.



Scarab Olpa Horus UHJg
50 x 70 cm o V. Xo0. 50 x 70 cm o V. Xo.
Multiple materials and photography Lualyegigag daaxio Culoly Multiple materials and photography Lalycgigag danzio Lilola

Thot, Bird of Ibis osnl Jilb «ligai Egyptian Composition (Cartridge) (Unghja) (spo0 a9l
50x70cm @t V. X 0. 50 x 70 cm oo V. X 0.
Mulfiple materials and photography  Lualy¢gigag daaeio Cilola Multiple materials and photography — Lalyégigag aaaeio cilola
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Edward Bateman

e.bateman@utah.edu
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Mountains and nature have long been places of peace and refuge. During the pandemic time of lockdown and
quarantine, they have been denied to us. There are few emotions about places that can be adequately expressed by
single words. At the beginning of the eighteenth cenfury, the word “sublime” arose fo describe the feelings that the
nafural world can evoke.

On my kitchen table, | have been photographing the grandeur of Yosemite National Park, long immortalized
by photographers; from Carlefon Watkins to Ansel Adams. Using geographical data from the internet, | used my
3D printer to try fo capture something of the sublime in bits of plastic. With clouds from a small fog machine, | created
an atmospheric perspective.

This will have to do until we are once again allowed to travel freely. Until that fime, | will continue to explore this
imaginary landscape.




Half Dome 9614 911§ aué cand
from the series Plastic Sublime. .«:Liwilll drolu gélgo» il (o

50 x 70 cm pou V. X 0.
Photograph of 3D-prinfed 20 gqubo aleyll nild Jual 890
mountain with synthetic fog. elibnl ba

Half Dome 7340

VIE. aud cand
from the series Plastic Sublime. .«:Liwilll arolu gélgo» il (o

50 x 70 cm pou V. X 0.
Photograph of 3D-printed &0 gaubuo aleydll it Jual 8jg0
mountain with synthetic fog. ‘nelibnl ula

Yosemite Gateway 0266 LT Culoswgs ailgs
from the series Plastic Sublime. .« i1l érolu gélgo» aluulu o

50 x 70 cm oo V. Xo0.
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03 Wrapped Half Dome
from the series Plasfic Sublime. .« il drolu galgoy dluilw o

50 x 70 cm o V. Xo.
Photograph of 3D-printed cgibo aleydll nitli Jual dj90
mountain and tissue. © Usiogo
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| live in the Foothills countryside of Southern Alberta, Canada. Since the pandemic unease began here six months
ago, the back roads have hardly had any fraffic, so | could walk for miles without encountering another soul. | found
myself isolated in the landscape, paying more attention fo weather, wind, light, and sound. Although these conditions
are always there, now, they are strangely heightened and surreal.

The back roads have become wilder spaces, even amidst quarter sections of farms and ranchlands. My place,
standing ouf there in the middle of nowhere, has an odd infoxication within this new lock down reality. Perspectives
acquired deeper dimensions.

Colors seemed intensified, and daily life sounds—such as fraffic, airplanes, voices, and machinery—have drifted
info silence. It is like listening fo one’s heartbeat, | see and hear myself.
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Today strongly resembles what our ancient ancestors lived through. We still stand in fear of a new unknown that has deservedly
broken down our ego. We have been defeated by an entity invisible fo the naked eye, that succeeded in overturning our lives, striking our
alleged aconfidence, and reawakening our old fear of the unknown. What we live in now is very similar to what the first man experienced,
the fear of unknown forces that he does not see and cannot explain their phenomena, which made him resort fo art, deriving from it a
power that is added fo his limited human powers.

My work has merged with ancient ancestral expressions; | was inspired by their spirit in their free depiction of beings, the free mixing
with primitive and ancient civilizational expressions from various sources fo meet together in a new space. Each came fo represent their
times in an imagined encounter: Lasko cave hunters meet indigenous Australians; Mayan and Azfec sculptures meet Jordan's two-headed
eye of deer stafues, the Greek Aphrodite meets Iragi Ishtar and primitive Venus and Lindorff, ancient Greek ivory brides meet ancient
Egyptian Nicada brides; and ancient Egyptian Terracofta women meet the Alexandrian Tanagra women. The works include processions of
creatures and scenes, wild herbs and shrubs, carved wooden dolls, fish-skeleton fossils, flying bafs, waiting owls, women swimming in
unknown escapes, fairytale kings, standing fotems, boats without sails, magic symbols, maidens, ruins of ancient kingdoms, and ships
carrying women, corridors in which shades of old world magic meet, along with strange worlds in which | was drowning af times and
viewing from afar in amazement at others. If is an enjoyable journey of visual confroversy triggered by the pandemic and reinterpreted, as
a drawn diary through which | open a small window to a wider and more peaceful world.
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Drawing
50 x 70 cm
Ink, water colors and ink pens on paper
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The artistic elements of the first and second artworks were inspired by the Yemeni heritage represented by a
Yemeni woman'’s fashion in the capital, Sana‘a; the unique Yemeni architecture; old Yemeni postage stamps; as well
as disfinctive botanical elements in Yemen. These included the sprig of a coffee free and a sprig of basil. The artistic
elements of the third and fourth artworks were inspired by the art of ancient Yemeni civilization, such as the early
carvings of the kingdoms of ancient Yemen, the symbols of ancient Yemeni calligraphy known as Musnad, elements of
Yemeni architecture, old Yemeni postage stamps, and a bofanical element of the branch of a Yemeni grape free. The
four works aim fo present an artistic message to the world about the history of Yemen and its rich and unique heritage
full of authenticity and seclusion, and which needs fo be preserved and protected from war and destruction.
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Ancient Yemeni Art D428 (piog G4 Ancient Yemeni Art (0428 (pioyg (6
50 x 50 cm Duw 0. X 0. 50 x 50 cm D 0. X 0.
Digital collage Jod) adlgh Digital collage Jod) allgh

A Yemeni Woman aioy aljol A Yemeni Woman i sl
50 x 50 cm DOou 0. X 0. 50 x 50 cm DOm0, X 0.
Digital collage Jwd) allgs Digital collage od) allgs
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For the last six months, it has not been possible fo work at the prinfing studio or fo fravel to the Swedish
mountains—as was planned—to confinue my art project. | stayed at home and started faking pictures of everything in
the immediate environment. It was a adocumentation of details, as if | had never seen them before.

In the small things, | found a huge new world. | reflected on what is real and what is not, and in my relafion to the
whole world. The images Reality Check -1V, Version 2 are photos of snow melfing on the road, transformed fo large
versions of mountains. Printed in the large format 100 x 100 cm, the images seem unclear when you look closely at
them, but when you view them from a distance, they seem sharp. It is exactly the same way my thoughts and insights
developed during the coronavirus home quarantine.
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Reality Check Il, Version 2 T adui «T gélgll (nll dagc Reality Check I, Version 2 T adui «| galgll (pll dage

100 x 100 cm U B S 100 x 100 cm UV D N
Photo, digital print on paper 919 ke drody dclin «djgn Photo, digital print on paper §J9 e dundy aclih «@jgn
2/10 ./t 2/10 1./t

Reality Check IV, Version 2 T &duui <& gélgll (pll dage Reality Check Ill, Version 2 T &3 " gélgll (pll dage
100 x 100 cm ouu loox 1 100 x 100 cm U B
Photo, digital print on paper 919 ke auad) aclih «djgn Photo, digital print on paper G919 e uad) aclin «@jgn
2/10 1. /T 2/10 1. /7
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An empty space is like a soulless human being. Faith always remains as a past image, even if you do nof feed
it well. However, even a single word is enough fo give a shade and a volume to that empty space. In an empty space
there is always room for a beautiful start.
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Empty Space
50 x 80 cm
Digital graphics
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The Confinement Series began while working on my eco-dystopian series, RatKind. The shocking images of
children in cages, separated from their parents by the order of the American president Donald Trump made an irreversible
impression of the North American morality, and deeply impacted my optfimism for a positive response fo climate
change. With the event of the SARS-CoV-2, this impression has been reinforced in unimaginable ways. It has given new
depth to the image of a younger generation held captive by the limited imagination, empathy, and courage of several
governments around the world. The images were shot and then processed through standard and infra-red spectrums.
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Phase One
50 x 70 cm
Digital print
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Lockdown

50 x 70 cm
Digital print
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Pod

50 x 70 cm

Digital print



ol Jloa
Gamal Elkheshen

Egypt ,oa0
gelkheshen101@gmail.com

clingy na Jdbll gl «wildgn o galaddll aac (na dagalall aalijll gl b bl clgaill ¢ palaall jgghall gdy 2d

cjall a dunell aadall gf — asoidl Jlnail (ke dilodle gy Jlao jae elyaii (sl aaalogdl &bl g «adsunoll

cjall 13 na Sulj Lo Lgisl «ellad (o8d 4l 2 gl «éxdnda )90 (95 2d -gloall (] g Juuwi (pill el oo ralall
«sakodl Bl 15 <lyg Lo (53 Ligea «ldal . (saloyll

The sudden onset of flashing lights, a noficeable increase in the number of people around you, a shadow in your
peripheral vision, or a gray curtain moving across your field of vision could be signs of a detfachment of the refina—the
nerve layer in the back of the eye that sends images to the brain. It might be a real image might not but it is sfill in this
gray part. So, let us see beyond this gray shadow.
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Beyond the Gray Shadow
70 x 70 cm
Digital print
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Alone at home, a long silence. A contemplafive sfillness reshapes the ordinary surroundings and creates a world
shrouded in imaginary boundaries, but is real within the soul.
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50 x b0 cm QDo o0. Xo.
Digital photography  noeé) jgnd
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Although I have my sfudio af home, my work fakes me out info the nearby mountains where | discover the wilds
of nature in Alberta. Since COVID-19 pandemic has isolated us, | have been able to work in my darkroom studio with
the images that fake me oufside, as a way to not feel so house bound.

Alberta’s radical climafe zone lies where forest fires are a frequent occurrence, destroying huge areas of natfural
environment. | photograph stands of burned forests regularly, exploring them as if under a microscope. It is fact that
what a forest fire leaves behind, creates opportunifies for new growth, so | see my work as operating somewhere be-
tween those two dichotomies.

Though | am working at home, my subject matter takes me out info the wilderness, where the fragility of life con-
tinues, and allows me to keep my spirit alive during this fime of isolation.
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The works are an excerpt from a graphic novel that | was working on during the pandemic. The starfing materials
are taken from old biology books. In a playful way, the scientific illustrations are cut up, forn from their interrelationships,
and converfed into their own small biotopes, as a “reconfiguration” of the biology books is carried ouf. This process
resulted in analog collages, then screen prints, and, in parallel, digital works.
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The pandemic has stressed, on a universal level, the necessity of social distancing. Living with this new norm has
resulted in excruciafing boredom, leading fo mental and psychological battles within ourselves. Will this lifestyle last
forever as we take the shape of the rooms we are in? Or should we risk what remains of our lives and leave the place?
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Untitled
50 x 70 cm
Digital painting
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The complete and true meaning of humanity is fulfilled in a male and a female. There is a boy within every girl and
a girl inside every boy. Both are born as infants, and then grow—alongside the attraction and passion between them—
to become a young woman and man. As they grow into elders, the curtain falls off the motherly side inside the male,
and the beauty wears off the female showing her masculine side. Only then, the attraction fades away, the meaning of
humanity surpasses that of sex, and the immortality of the soul is realized.
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During the quarantine period, | did nof feel the urge fo go out. The balcony provided enough enfertainment, as
our neighbors stayed up in the street, loudly discussing casualty numbers, and | joined the conversation from where |
live. | rediscovered close sources of inspiration. | was drawing, experimenting, and inferested in communicating with
communities of artists, friends, co-workers or others through visual communication programs such as Zoom and Skype.
A few times, | wondered: "Why do | need fo go out if | communicate socially and artistically and my artistic production
is increasing?”

In the more than 100 days of quarantine in Egypt, | used my time well. These conditions allowed me to work on
improving my artistic practices due fo the availability of more fime. | quickly finished experimenting, and was drawn by
evenfs and common sense fo thinking about the coronavirus, infections, face masks, social distancing, and neighbors.
[ live in an old area in Alexandria, in the neighborhood closest to the cify center, which is inhabited by old families from
the Nubian community who do not know what it means fo not talk fogether well info the night. We cannof hug, buf our
social life cannot stop. There is always some kind of celebration.
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Distances
Twelve collective works of
a non-sequenced story
70 x 70 cm
Mixed media on paper
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Zoom Meefing

Twelve collective portraits

70 x 70 cm

Mixed media on paper and canvas
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In my work, | research the inner spaces of beings. By painfing, | am exploring the hidden nature of the visible
world and, af the same time, the space of inner spiritual processes.

| tackle questions of freedom, the search for the balance of the material and the spiritual, intimate and expres-
sive experiences with the aim of achieving the timelessness and authenticity of the experience of one’s own being,
stripped of all ideological constructions. It is an artistic expression in the search for personal freedoms and universal
human fruths.

In addition to figuration, my painfing is also focused on symbolism. Exploring the matter of painfing itself,
action, and gestural painting are my way of searching for spontaneity, an authenfic momentary feeling that actually
places fimeless figures in one personal emotional space, with the aim of re-examining reality as such.

The colors in my work have clear symbolism that rests on archetypal and civilizational experience. Meditative,
melancholic spaces provide a framework for thinking about the essence of the visible.

By exploring the creative codes of the visible world, | am searching for the feeling of belonging and the satis-
faction of being able fo evoke the process of creafion in its most basic form.
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Sacred Geometry
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Qil on canvas
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Dove
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Mixed media on paper
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Cells
50 x 70 cm
Oil on canvas
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Until six months ago, you could tell several things about people by simply reading fheir facial expressions.
Nevertheless, due fo the imposed social distancing, and the facial masks thaf hide expressions af the corners of
mouths and smother vocal patterns, we are left with murky encounters, where signs and signals are somewhat muted
and obscured. The notion also that the air around us is actually full of invisible microbiology, has become an unseen,
but deadly, orbiting solar system, where the virus lurks in our subconscious.

The portraits—purposefully portrayed out-of-focus—are of my friends. Clouds of potential viral spheres swarm
around them as shooting stars. Each portrait is embedded with textual personal narrative about the psychological state
the pandemic side-effects are having on them. While the portraits conceal expressions visually, they explicitly reveal the
present as we navigafe the unknown.
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Shooting Stars
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UV thermal ink,
transfer Mayfair
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Shooting Stars
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Shooting Stars
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UV thermal ink,
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“The arwah are a massed army. When they already know each other, they are friendly. When they do not know
each other, they disagree.” — Prophet Muhammad peace be upon him.

One day | saw nothing but him, that beautiful baby that | carried in my hands, and the same blood and soul were
pulsing inside both of us, and yet | could only smell death! That beautiful one who saw what we did not see, as if the
unseen had been revealed fo him. We are here in the sphere of life, and he is there in the house of truth. There was a
struggle between life and life, but one of them is the afferlife. You left my dear in peace and with the angels of peace.
Until we meet again soon.
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50 x 50 cm
Digital painting
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The artworks constifute my personal view of card games.
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King of Clubs
50 x 70 cm
Digital collage
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Death
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Digital collage
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Queen of Hearts
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Digital collage
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The Hanged Man
50 x 70 cm
Digital collage
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As the coronavirus pandemic spread and some precautionary measures were declared, the safest opfion way for
one was fo be alone most of the time. The sifuafion was a bif shocking; the streets have become like baftlefield where
one cannot walk safely without being keenly aware that he/she is surrounded by some invisible danger. For the first
time, one experiences coercion info loneliness. It is no longer a choice. | was nof aware what the point of associafing
with oneself is. | might miss getting close to people on the sfreefs without overly apprehending the risks involved.
If | am staying with myself, | will not be alone or lonely. | will be with me. What would the risks be?
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Three Gestures of a Fragile Boady is the first phase of my research project. Through different mediums, the artist
experiments the concept of masculinity and how it became dominant, not only in relation fo females but males as well.
How masculinity controls the relationships men have with each other and with themselves. How it makes them try to
suppress feelings of vulnerability, weakness, or love, and deny frauma. In this artwork, | started with the relafionship
between man and his body, and used repeated elements as a reaction to trauma: self-portraits, flowers, aura.
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First Gesture
50 x b0 cm
Digital collage
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Second Gesture
50 x 50 cm
Digital collage
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Third Gesture
50 x 50 cm
Digital collage
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Self-exploration through art made me believe in myself and in the world around me even more.
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Works of art on the ancient city of Alexandria, executed using digital technology by merging a group of photographs
that include the old areas of the Alexandria Governorate. The importance of these areas is due fo the historical aspects
and heritage they contain.
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The artwork consists of three photos taken at different timings during the day of Alexandria Corniche. The photos
were faken from long distances, showing some people who had escaped into the natural outdoor spaces among the
rocks far from the crowds. Despite the difficulty of the lockdown period, it allowed some people to rediscover not only
serenity and beauty, but also human relationships.
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Untitled
50 x 50 cm
Photography
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My work is inspired by a case of family love mixed with resistance to the pandemic. The pandemic’s journey
from reality and daily life during the days of isolation at home by mixing photography with digital arf, and changing the
location from the usual scene to remind us of the days of quarantine.
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Joumney fo Escape
Pandemic

70 x 70 cm

Digital photography
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Promoting equality between men and women, empowering women economically, and highlighting their strength
through clothing that reflects strength and originality are important factors for achieving economic growth and sustainable
development. This will only be achieved through women supportfing other women.
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Man turned away from the beauty of nafure with all its colors, whether willingly or against his will. Thus, we now live in
concrete cities after people used to live in the countryside, on the banks of rivers, in forests, amongst the beauty of nature and
enjoying the simple life. Many city dwellers fried to preserve the presence of plants in their lives, so they kept some natural plants
around or even ones made of plastic, such as roses, cactuses, and others. The love for nature grows in us slowly and beaufifully
like the leaves of frees. We may be similar to nature in the fact that we shrivel and grow weaker and weaker as we roam around
cifies. | used to wander around the house every day during the quarantine period, contemplatfing the flowers and leaves of the
different frees and watching them grow in the faded city, and thinking about their relationship with humans who contributed in
some way to all these beautiful and ugly details.

In black and white, | decided to express my feelings about the lost nafure, the lack of colors and frees. | expressed the
relationship of man fo the disappearance of nafure from his life in these fwo colors in continuous lines. During the quarantine, |
was reminded of the living creatures in the counfryside, of all deaths and lives before the pandemic; especially the owl that | once
carried in my hand trying fo save it fo no avail. In my life, | encountered many trees cut down and animals killed on the highways,
remembered them and envisioned a less cruel life in which nafure breathed. | fried fo draw some simple lines fo express the
leaves of the trees that grow inside us slowly, increase our longing for the earth and grow in an eternal relationship between origin
and branch and between life and death, and love between mother nature and its children within cifies.
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Leaves
50 x 70 cm
Ink on paper
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One day, we were forced to stay at home for fear of a virus that plagued the world. Although it is tiny, it could be
deadly, especially for the elderly. Despite the difficulties of the lockdown period, it has revealed things that | had never
seen before, and | heard many stories during it. The pre-Coronavirus days have become memories of a past that we
hope to live again, even for a day.

Each portrait expresses a different story and a different status, all linked to the same fears. All these faces were
documented during the lockdown period.
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The exchange and continuation among culfures leads to their infermingling and development, starting with the
ancient Egypfian culture, through the Copfic and Islamic, and even our modern culture. There is always hope for
development. In the age of technology, virtual worlds and social media platfforms have become ingrained in our lives as
a result of home quarantine, as they served as a window for the fransmission of the outside world to us, but af its own
terms and vision. They became new gods, with whom a person communicated more than with himself. Therefore, we
must seek hope in science in light of the spread of this deified incomplete culture.
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Hope for Knowledge

100 x 100 cm
Photomontage
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My long isolation unleashed my desire fo observe the beauty and shadows of nature and contemplafe its abstract
elements, as well as re-discover my innermost self.
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The arfwork is based on the implementation of text with various knofs and frills, overlapped and harmonized in a
nontraditional manner, considering fext as a decorative matter without adhering to known technical rules or limits while
preserving the key affribufes of fexf, whether Arabic or Latin, for the receiving audience to recognize the character's
essence. The arfwork is builf on an aphorism, poetry, phrase, or insight that has a significance or sends a message
without being tied to a certain limit or known tradition to affirm an innovative vision that has an impact on the viewer in
a way fthat connects her/him fo the arfwork, allowing them fo wander through the unbound vocabulary, interactions,
and unusual arfistic, while preserving the character of each of the various arfistic elements.

The period of home quarantine due to COVID-19 pandemic was an opportunity to confront ourselves, our inner
reactions and feelings, engaging info a long silent dialogue with ourselves so that the artwork carries content and
meaning that speaks to the onlooker’'s soul and subconscious before his mind.
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In the Heart of the Night Jullda pa Men Who Swore fo God alll Igaale Jlay
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Mixed media on paper @19 Unke dazeio bilug Watercolors and ink jlal g ailo olgll

Love - Good — Beauty Jloall - pall — sl Tony Fangelli Jlaile (nigh
50 x 70 cm oo V. Xo0. 50 x 70 cm oo V. Xo.
Mixed media with golden paper und (§)g go daaeio bilug Mixed media on paper  §19 unke daasio bilug
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This work is a part of visual thinking and experimental research | do in different ways to explore the role of
serendipity in generating the maximum visual and concepfual energy of an element. Through monitoring, observing,
and recording relationships between action and reaction, as well as the direct and the indirect, it is also an endeavor
to discover relationships beyond visual stimulus and the surrounding environment, with the factors influencing them, as
well as fo discover the relationships between the concepts, philosophies, and ideas with the visual form and the laws
that govern them.
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Untitled
50 x 70 cm

Digital work
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Before | speak, you must listen fo me well, because | am going fo falk fo you about a beautiful snake the likes
of which you will never see again. This snake possesses fthe souls and minds of people and controls their hearfs and
desires with its own methods. Do not be surprised, it has the strongest and best toxins, and no one can survive its bite.
Did you realize who that snake is? Yes, it is the "Serpent” snake, the symbol of seduction. It sneaks secretly to spread
its toxins among people and ignite discord between them.
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Untitled
100 x 100 cm
Digital artwork
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This artwork was produced under the artist’s home quarantine period during the outbreak of the novel coronavirus.
The work consists of one piece that has been repeated several fimes with the same shape and color; with the exception
of the last piece, which has a different color in order to break the state of boredom that may result from repetition. The

work was executed in Adobe lllustrator, then printed on paper.
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100 x 100 cm
Graphics, Adobe
lllustrator on paper
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This digital photograph presents fragments of imagery drawn from the fifteenth-cenfury European engravings
depictfing geometrical forms, clothing, and musical instfruments. These have been collaged fogether with silhouette of
branches found near my studio in the Canadian boreal forest. The image expresses the fracturing of the temporal flow;
the inferruption of the melody of culture and life, and the silencing of voices. The artwork sends a warning of possible
breakdown of society and the loss of the unifying influence of art.
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The Inferrupted Melody
50 x 70 cm

Digital photograph
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An ongoing interest in femporality has led me to explore the concepf of oblivion or forgetffulness. In recent years,
my work has been about occupying a kind of limbo space; an in-between space of protracted femporality that | am
interested in revealing. The figures are searching for a space where time is suspended, they can hover in limbo, and
temporarily push memory and knowing into oblivion. In our current stafe of limbo and isolation, | have become more
acutely aware of distance and longing. In this image, on a faraway shore, you can see another figure. The only thing
separating the two individuals is the distance and the invisible enfities that they must carefully navigate their way
through. This is love, and it is unfortunafe circumstances.
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My work usually revolves around disaster and rescue in large panoramas. Since we are living through the disaster
of COVID-19, this series of digifal landscape prints focuses on recuse. The landscapes draw on my memory of a sunrise
over the Beaufort Sea in the Canadian Arctic, last winter. In the gentlest way, the natural beauty is like a deep intake of
breath that paradoxically makes our small place more comforfing in an immense world.

Arctic Grace is a world of safety, insomnia, sleep, and dreams. If creafes the dislocating feeling of floafing in
a bubble; knowing that this breathing space does not exist and that bubble cannof last. As a final counferpoint, the
reclining girl in the last print looks back from outside the bubble (originally prinfed on HahnemUhle Agave paper).
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Digital print drad) achin
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Snug at Night
50 x 70 cm
Digital print
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Dew Line
50 x 70 cm
Digital print
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Digital print
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For many years, | have used printed images, paper, ink, glass, light, shimmering pixels, and fabric, in an attempt
to connect the viewer fo a sense of our place in/as nature. Source material has been generated from a special remote
site, lake and stream in the northern boreal forest of Alberta, Canada. Recent works attempt to emphasize and heighten
awareness of our inextricable and fundamental oneness with nature and the elemental aspect of water fo all life forms.
During the stressful days of COVID-19 lockdown, | underwent a further alienating experience of Gamma Knife brain
surgery for a number of small tumors. These works—Magnetic Resonance 1 and Z—use my MRI scans. They address
the necessity to profect our health and survival, in both external and internal nature, with a focus on water and the brain.
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Magnetic Resonance 1
50 x 70 cm
Digital image
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Magnetic Resonance 2
50 x 70 cm
Digital image
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Partly readymade and partly constructed, the four works from 7he Ledge Suite (2018-2020) incorporate a
decaying industrial age accounting ledger (c.1895) that became a scrap and scribble book. It was added by my
grandfather Jack and great grandmother Almina in the early fwenfieth century. As a collaborator, | have interpreted the
pages for their confent, then overlaid them with researched and collected images, as well as digitally derived fragments
from photographs. The compositions revealed many metaphors for the space and fime we occupy on a-now-angry
planet, requiring reconciliation. The works are intended to both problematize and poeticize the very complicated history.
This has been made even more apparent during the pandemic. It is now time to observe our colonial past in the West,
and we must remember that the past is also ulfimately examining us.
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Observer #2 1
50 x 70 cm
Inkjet from a digital matrix
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Observer #1 M
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The starting point for the current work series Figuresis scaled news images of the daily press during the COVID-19
lockdown period, in Austria, 2020. Various numerical contents are transformed according to a numerical-value system,
and they receive a new visual form by reworking the analogue sources. The resulting visualizations have a strong
geometric character, although complex shapes are also calculated with algorithms and extracted from the contents of
the respective newspaper page into geometric patterns. Visual transformations substantially alter the original image
and constitufe the first level of the composition. In the course of the work, these graphic processes are combined with
personal painterly expressions. Therefore, each individual piece confains an exteriorly reported view of the world, and
also a subjective feeling of an uncertain time.

The work series Foldtakes up the geometric forms and drives the graphics into the third dimension by folding the
surface. The fopics and contenfs are stacked in layers and can be associated with different emofions of a fime.
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Figures Fold No. 2

50 x 70cm

Screen print, cyanotype, and paper
origami object
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Figures Utopia
50 x 70 cm

Screen print, cyanotype, and paper
origami object
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Figures Fold No. 3

50 x 70cm

Screen print, cyanotype, and paper
origami object
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My work has been affected in multiple ways by the coronavirus pandemic. | live in Cairo, and my studio is located in the city center
near the central laboratories of the Ministry of Health and Populafion. The crisis began there when the Gulf stafes mandated the necessity
of obtaining an official cerfificate stating that travelers were not infected with the virus as a condition for fravel for work. Thousands
gathered in a comic scene fo obtain certificates, and life stopped completely in the city center for three days. The Central Security Forces
intervened fo impose order and curfews in some streets, including the one on which my studio is located. Since 8 March 2020, getting
out of the studio and walking around the streefs has become nearly impossible.

With these sudden changes, | had to stay in the studio for long periods and make do with the materials available. Due fo the
studio’s proximity fo commercial distfricts and popular markets, | did not keep a large stock of materials. However, in light of the crisis and
the restrictions imposed on movement, stocks began to run out and many materials disappeared from the market due fo the impact on
imports in general. | then began a series of experiments to produce “colored pastes” as a substifute for unavailable materials. | used all
available and inexpensive materials fo make the paste, such as pigments, earth oxides, water dyes, aromatic herbs, colored herbs, and
anything that color can be extracted from. | invested time in experimenting with drying, grinding, fermentation, and kneading fo produce
stable colors that could be used in painting work, and produced pastes that could be mixed with traditional colors. | continued fo work at
a lower cost than usual fo provide material resources for as long as possible, and fo produce a series of new works that would be the
beginning of solving the crisis caused by the quarantine period.
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Masry 2020/1 1/T.T. spo0
70 x 70 cm e Vo x V.
Colored pastes and oil paint Juj olgllg diglo ilac

Masry 2020/2 T/T.T. Spoo
70 x 70 cm oo Vo X V.
Colored pastes and oil paint aj olgllg diglo oilac

Masry 2020/3 F/T.T. spo0
70 x 70 cm e VXV
Colored pastes and oil paint aj olallg aiglo oyilac

Masry 2020/4 E/T.T. spo0
70 x 70 cm VX V.
Colored pastes and oil paint Cuj olgllg digho oyilac
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Staying af home makes you revisit everything in your life; starting from your personal issues through your daily
routine and even the fronf of your house.

11
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Daily Nights
50 x 70 cm
Photography
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Daily View
50 x 70 cm
Photography
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Self Portrait
50 x 70 cm
Photography
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A pause to self-isolate with your thoughts, and reflections. To listen to your mind. To chase your dreams. To think
about what you hope for, what you need, what you miss, and what you love the most. A pause fo unlock your wild

imagination. A pause to dream and creafe.
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Untitled

100 x 100 cm
lllustration and Digital
Painting
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The experiment depended on the use of phofographic images for a number of elements, surfaces, and effects,
which were specially photographed in order to combine them using image processing software. However, and unusually,
the researcher tried fo merge several photographic images with each other and one carried a number of other visual
elements, thus erasing its value visually. In search for a formative value different from the original one of those images
and elements, bearing in their folds mulfiple connotations according to their abstract nature, with the aim of creating
works of art that depend on the intangible sense in general and involve a state of mysticism. It pursues the sense of
formative values abstract from the visual values of the form and what they bear. The precedent of perception and flying
into new horizons of visual perception depends mainly on a state of emotion and sensory interaction with the succession
of abstract relationships between different masses, spaces, shadow, and color values, and letting the recipient realize
with his own sense what these formative relationships may enfail. Perceptual analysis may differ from one recipient fo
another, according to one’s visual culfure and one’s philosophical vision. After the merging of a large number of images,
a confemporary graphic process fook place, including several stylistic touches resulting from the use of images of so
many different elements, as well as the effect of a number of stains that have been rendered from watercolors, as well
as the use of images of some writings, textures, and other elements within the components of the artwork.



Formation
50x 70 cm
Digital art
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The idea of the artwork revolves around the home quarantine period, after the outbreak of the coronavirus
pandemic thaf resembles a global invasion, | am presently like many who previously frequently went out throughout the
day, whom now move within the borders of their homes.



From Inspiration 19 o0
50 x 70 cm oo V. Xo.
Digital art Jwod) H8
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The quarantine has generated internal conflicts. While you cannot actually leave the house, you are still confused:

not knowing where should you go or what should you do?
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Confusion 3 el Confusion 2 T eIl Confusion 1 Il
50 x b0 cm Dou 0. X 0. 50 x 50 cm Dol 0. X 0. 50 x 50 cm Dol 0. X 0.
Photography Lalyegiga Photography Lialyegiga Photography Lalégiga
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The past period has provided an opportunity fo reflect on portraiture, what it may offer as a reference of personality
in several cultures, and how your facial feafures help idenfify your personality and your living condition. We are not just
faces of different colours and shapes; it turns out that the size, colour, and shape of our faces all reveal very important
things about our personality, our health, and even our behaviour.
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Faces
50 x 70 cm
Computer Graphics
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“In the beginning | was a man, woman, and tree”—Poet Amal Dunqul, “Genesis”.

| look in my mirror and say: “This is not my body, this is not my sorrow, this is the tragedy of another soul.”
Compelled, as | carry with me the grief of mankind, since its dawn. | inherited the judgment of the original sin, as if it
was me who ate of the tree. | inherited the alienation, the inquisitiveness, the misery, and the perpetual nostalgia for a
godforsaken home.

O mother, this painfing is for you.
O father, this painting is for you.
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Adam
50 x 70 cm
Digital art

Eve
50 x 70 cm
Digital art
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In my view, since the dawn of time and until foday, mankind has enjoyed this universal calm of all human activifies
only twice. The first time was after the flood of Noah, and the second was during the coronavirus pandemic. This calm
that we are living in now with the conditions of enclosure forced us to confemplafe our surroundings, and made us
realize for the first fime that we are not alone on this planet. Looking af the walls, the wood, and the nooks, | discovered
creatures that inhabit them, wafching us, perhaps marveling af our actions, and continuing on their path. They watched
us all the fime, and | have never had a chance to watch them up close before.
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We are Not Alone on the Planet 1
50 x 70 cm
Photography

T wigadl (nde Linag Licwd
DOl V. Xo.
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We are Not Alone on the Planet 2
50 x 70 cm
Photography

¥ L4gall nle liaag Licwdd
fa¥tY V. Xo.
Léljgigd

We are Not Alone on the Planet 3
50 x 70 cm
Photography
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This body of artwork explores the conflict between individual and social constructions of identity. With the pressure
to be socially accepted, we afttempt fo uphold a certain image fo validate ourselves. With the materialization of this
image, our frue identity gradually disappears unfil we have completely lost who we are. The hybridizafion of the society
influences and determines the conceptions of our identity and who we truly are.
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Untitled 1
50 x 70 cm
Photography
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| am always preoccupied with the expressing of «Woman»: the mother and daughter, the simple-ived and working; her
dreams and hopes for self-realization, and her connection to her environment, culture and everything around her, delving into the
feelings and emotions she bears within a frame of imagination. | have adopfed in my artworks a contemporary and innovative
style that combines simplicity and complexity, and that depends on thought more than just form. The figures in my works seem
to represent the essence of the soul through its visual effect on the physical world. This is in the embodiment of spiritual meaning
through facial expression and body language, to document the link between the visual arts and the thoughts and emotions related
fo them.

My scientific research helped me present a contemporary color group of which | relied on; the colors of light that characterize
my arfworks. | used layers of paint on the canvas, and | experimented with shape and color. | used scrafching fechniques and
intensified the lines in a meticulously calculated manner so that they appear as decorations stemming from the spirit of the
figures of the arfistic work. They are not seen as material things, but rather come out of their stafe that they were in and appear
in the work as metaphorical ideas and visions, transformed into deep symbolic connotations carrying emofion that quickly reach
the viewer. This renders the decorations that we are accustomed into flat and spaced dimensions, and breaks their decorative
regularity, enfering info an expressive and symbolic confext that is evocative. | have worked in recent fimes to integrafe art with
technology and used augmented reality technology to create a more interactive environment that sfrongly affects the viewers
senses so that a dialogue arises between them and the arfwork calling for confemplation and meditation. M



Soul 2 Tag)
70 x 70 cm pou V. X V.
Acrylic on canvas Jlgi nle cllyg4i

Soul 1 I ag)
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Acrylic on canvas Jlgi (nle cllyéi
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| have always had a sfrong belief that the context shapes our perception of the beauty and ugliness around us.
Changing the urban context of a building might be a way for this building to speak out and make an independent
statement. This project is the “*what if* scenario that | often reflect on and question myself about, a way to expand ideas
that keep on flashing info my mind each time | roam the streets of Cairo.
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Rashid, Egypt -
Nice, France
50 x 70 cm
Photography

— joo Gpalall
Lilbyp <aagpols
(Do V. Xo.
Honl

Cairo, Egypt -
Cambridge, UK
50 x 70 cm
Photography
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Cairo, Egypt -
Nice, France
50 x 70 cm
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These photos were taken at the cemeteries of the Greek community in Chatby, Alexandria, which represents
an era that mixes the European and the Greek civilizations. The photos were digitally processed into artworks that
comprise art, originality, and modernity.
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Electronic birds from hell and back at meteor speed.
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Digital art




D9,c0 s
Haidy Marouf

haidymaroufl@gmail.com

Lgull awadodl alilellg puwoll suudl 0gad Jaghll Lgauli juc allell Lijno udji ode iy Silaadll rr::_aal oo
gl aagll .QLoig aubmg ol (o dwndoll alilell adc Gunaui Cuilh Lo o] «aualli» L‘J_xm_H ool joogy .ol e Ling
L&o idlg juill 1oy Lot (93 ag-udllg amudll

One of the most important events that took place in our dear Egypt throughout its long history was the arrival
of Christ and the Holy Family in search of peace. The name of the work The Nun symbolizes what the Holy Family was
looking for in terms of peace, tranquility, and security. The black and white painting is a symbol of both good and evil.
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The Hope
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Photography

Junll
pauvy V. Xo.
Lalyegiga
The Patience
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Photography
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Gardening has been a lifelong interest and passion for me. Revisiting the garden after our long harsh winter is
exhilarating and inspirational. The isolatfion of the past eight months has been challenging, but also gratfifying on several
levels. The artworks in this exhibition are a visual distillation and response fo the natural world. They speak of the time
spent in reflection of the micro and macro landscapes that surround us, the familiar pathways and parks of Calgary,
and hiking in the national parks of our province.
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Walking #1
50 x 50 cm
Digital print
2

9 ol

Q0. Xo0.

Walking #9
50 x 50 cm
Digital print
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While in isolation during the pandemic in the Spring of 2020, | was lucky enough to be able to access my studio.
| could only use maferials present in the studio: old efching editions tucked away in my paper drawers and limited colors
of prinfing inks. Arf stores remained shut. This proved fo be a practical, infellectual, and fruitful challenge. | was inspired
to play with color intuitively as | worked voraciously. This frantic pace emerged to shut out my anxiety about the state
of the world.

Thematically, these unique prints—collectively What Can We Believe In—re-iterate concepts that | have explored
in previous work. | consider humanity’s capacity for construction and invention by referencing architectural elements in
relafion to the natural environment. This work also examines our new reality of social distancing and isolation, and how
that complicates and questions our relafionship to our structures and beliefs.



-G

WA

@ 08i ol iiday Lo

What Can We Believe In

50 x 50 cm QO 0. X 0.
Efching, stencil on BFK paper  BFK §j9 e Joudiowlg yaa
Unique EVTS
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If we knew what was going to happen af the beginning of this year, and how the effects of the pandemic could
be, we sfill would not have been able to prepare ourselves on a personal or psychological level, or keep pace with the
radical changes that we would see around us. The quarantine has forced people to distance themselves from their
loved ones despite the desperate need for them during this difficult time. Escape from a sudden and painful reality to
the realm of imagination was an enviable haven for those who have been able fo find their way. This work is an escape
from an unknown reality, a thin thread of light in a sform weaving death and pain.




Stroll
50 x 70 cm
Oil paint

Exulansis
50 x 70 cm
Oil paint
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Quaranfly
50 x 70 cm
Oil paint
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Youssef Abdelmaged

Egypt
youssef.mohamed@alexu.edu.eg
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This work explores the state of decontextualizing the location, place, scale, posifion, and space of an element
from its regular scene within the urban fabric of Alexandria, so that the scene corresponds fo its theme.



Cracked
50 x 50 cm
Digital collage

Alexandria 1882 Invasion
50 x 50 cm
Digital collage
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Surveillance Medusa
50 x 50 cm
Digital collage

Blue Tea
50 x 50 cm
Digital collage
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