Gjaiswll il so Il
yliadl ulisl (o LI @JgaJl

BIBLIOTHECA ALEXANDRINA
EIGHTH INTERNATIONAL
BIENNALE FOR THE ARTISTS BOOK

2 O 1 8



(OB) i) - eldT -duwypl) SULy & yuSedl daSo

— .4y )uSwyl &S / Bibliotheca Alexandrina Eighth International Biennale for the Artist’s Book = gLl USJ (el J9 Ul &y yuiSu) daSee Sl

.2018 duall Slasdbly poylsh) 8ylo] sy Sl Lot pan odsydSedl - .(2018) 8 We

o ¢ WIRIESS

Ot JS ey

Olgisl) o dadll Slaxibly (oylebl 8yls] .y ySl daSe T . poylre - LS Hedd] .1
2012615796 759- S92

ISBN 978-977-452-505-6
2018/16241 :glss¥l

A yuSwyl LoSe YA ©

Solead] M=l

QLS 03] czse Y «soleed] UMzl of mojsll poy% o iz ol dlS @ ollSUl 1 § 8315l Skl (po Boumie grud o) Llamy
FVOYT b Ladl AWA O o dpyuiSal diSes JLad¥l oy zglUSIT e § S)lgll dlsbl 2] BaleY 3] e Jgamlly .dpyuSal dsSe (e
- pan oy yuSl

secretariat@bibalex.org : 39 55JY 9 1)

ras § b

ESI PR



CA ALEXANDRINA
&y yuitnl dg5aa

Ll ulisl U.oL"iJIIG\JQ.\JI
BIBLIOTHECA ALEXANDRINA

EIGHTH INTERNATIONAL
BIENNALE FOR THE ARTISTS BOOK

2 O 1 8



s

BlSes cddymll sy sl & seaill 150 0555 Of & ladly Gl woly 85 6551 §yn dp)uiSdl 4Se o Lo
5955 Ol bl geasall Ossdl Wy puds Oy SaYly gl Law 3553 Ols (hlasdly Cesidl oo Jelixl)
gaizhly oY § oBsarkl ooldll Yo ze IS Oly dopidy dudll el s peall doludly doydll o)
A3 99alls dalag)l HISEYN dyylonas

JS plad o+ oY di daShl a5l 1S aged Buss disld] 4)53 § O QST Jsl pyuuSal dssie Sl s
LS dsz los dalazall Gag xS Oluwsll Olow gl guo] lima talall e Lol &9 &b i owle
BLS Ggrwy doayl Jladl lie § Silad Lol dahill § oldll OUSS g 9l Joul Susdl gy 9,45 &y yaiS)l
eliSy plall QS Ohlwe] § daasall Guudld GbaYr &3 Hls 48 Gilin LS dalise duis dde g o0
o deny U8 [z 050 G ped fgupe daol QL dols d&S)li ] d8LAYL 8,00 JUapdl agell 4d il
s3] oo w35 Bow i Sy o ) ddll JlosYl ol (Selun] oSI Sy (A aiSl] dSe) Ooidl] dsld wge
W2olbl 8315] ;S5 Gl (Bl Vls Olpuizd Caline (o duShl 315 maoz late A3 by @iatun) dSh) Ggione
B Jasdl 13 plaY Suae Dogd oI5 1S Mz (0 09 Lo o daShl Gt Jolgdl] platy dadl] Olaiabls

s‘,ﬁ.éJl ihas jgSWI
Sl 4Se ke



Foreword

Once again, the Bibliotheca Alexandrina (BA) fulfills another aspect of its mission to be a center of
excellence in producing and disseminating knowledge, a place of interaction among peoples and
civilizations, and a platform of creativity and innovation, as well as to lend a helping hand to innovators
and artists, provide them with the opportunity and space to express and showcase their artistic creations,
and support said esteemed artists in developing society and fighting the thoughts and ideologies that
pose a threat to fine arts.

The Bibliotheca Alexandrina Eighth International Biennale for the Artist’'s Book comes as a crowning
of what the BA began in 2002, continuing the tradition of holding the event biannually, reaching its
8™ round this year and realizing one of the most pivotal characteristics of grand organizations:
sustainability. This renders the BA the only venue to hold this periodical international biennale in the
entire region. About 64 artists of 17 different nationalities; La Diane Francgaise publishing house, which
specializes in publishing artist’s books; and the Italian Cultural Institute (IIC) in Cairo are all participating
in this year’s biennale, in addition to a special participation by artist Ahmed Morsi. We thus welcome
you, all artists and innovators, at the BA—the cradle of art. We would also like to thank you for donating
your artworks — which will undoubtedly further enrich the Library’s acquisitions — for the enjoyment
and benefit of all BA visitors who belong to various nationalities and races. Finally, we thank the staff of
the Art Exhibitions and Collections Department, affiliated with the BA Cultural Outreach Sector, for their
months-long extensive efforts and time dedicated to produce such magnificent work.

Dr. Mostafa El Feki

Director of the Bibliotheca Alexandrina
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Introduction

As part of its relentless pursuit to disseminate culture, the Bibliotheca Alexandrina (BA) has taken the
responsibility to present the abundant myriad of visual arts, and its constantly expanding nature, to
its national and international audiences. This role is part and parcel of the BA’s main objectives: to be
Egypt’s window on the world and the world’s window on Egypt. One of said forms of art, which the BA
gives special attention, is the “book arts”, or as the product of its practice is called “The Artist’s Book”.
This type of art is closely connected to the concept of a book, writing, the alphabet, tales and storytelling,
which are all fundamental elements of the structure of any library.

Over the years, the BA has held countless events within this context, such as previous rounds of the
Imagining the Book and the Artist’s Book biennales. This year, we proudly present the Bibliotheca
Alexandrina Eighth International Biennale for the Artist’s Book. Hence, we invite all BA visitors, from
Egypt and abroad, to marvel at and learn about the works of this year’s participating Egyptian and foreign
artists, whom we sincerely thank for their participation and eagerness to be part of this year’s round.
The BA’s interest in the creation and continuation of the event and the enthusiasm and appreciation
of the participating artists are the factors that enable the biennale to exist and gives it its vitality and
influence. This delights us, for the challenges we face are grand and numerous. We are not troubled by
or worried about the amount of time and effort required for the investment in any artistic or cultural
endeavors, especially nowadays; the outcome, and how it impacts the art scene and the recipients,
always encourages and motivates us to keep on going. Additionally, our determination is enriched by
the depth and development of the aesthetic taste of young Egyptian artists and their exposure and
knowledge of the latest developments in art around the world. We are honored that the events and
activities of the BA are one of the factors that push these artists forward toward an artistic path and the
development of their artistic persona.

| would like to thank Mr. Jean-Paul Aureglia, Director of La Diane Francaise publishing house
in Nice, France. Because of his belief in the BA’s mission and in the significant value of this
event, he generously contributed to several previous rounds by providing and donating a
number of original artist’s books, which is La Diane Francaise’s field of expertise. This year,
Mr. Aureglia is donating 18 original works to be added to the BA Artist’s Book permanent collection.
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This year, we are proud to welcome the participation of renowned artist Ahmed Morsi with his book
Cavafy Suite, which was masterfully created in 1990 to commemorate the famed Alexandrian poet
Constantine Cavafy. Morsi will share thrilling memories of that time in his beloved Alexandria.

The Italian Cultural Institute (IIC) in Cairo is also contributing to this year’s event with a section organized
by Dr. Paolo Sabbatini, Director of the 1IC and “Writing the Divine Comedy” Exhibition Commissaire. The
section features the creations of participating artists from various cultural backgrounds, depicting their
varying interpretations of Dante Alighieri’s Divine Comedy, particularly the first 21 verses of the text.

I would like to express my gratitude to Artist Chadi Adib Salama, the 2018 Artist’s Book Biennale
Commissaire, who has dedicated time and effort to work with the BA Biennale Team and put his heart
and expertise in the work to rejuvenate the content presented in this year’s event.

| would also like to thank each artist who contributed to this event, either by showcasing or donating
artworks. Your enthusiasm and passion enables the BA to perform its mission and fulfill its purpose.

Gamal Hosni

Director of the BA Art Exhibitions
and Collections Department
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Artist’s Book 2018

The 8" round of the Bibliotheca Alexandrina (BA) International Biennale for the Artist’s Book arises
in 2018 as a state of “artistic riot”—an attempt to reach the most of what we can present as unique
and individual contemporary thought from the creative experiences of more than 50 artists from over
17 countries. Each of the artist that were chosen and have agreed to take part in this round is a rebellious
artist; one that defies upheld conventions and is innovative and experimental in terms of ideas and the
chosen materials. These artists were selected to represent different and quite detached generations, and
most of them have excelled internationally in various fields that are somehow connected to the Artist’s
Book, either in terms of ideas or techniques.

A salute to all the participating artists, the ones invited individually and as part of a group, for they
are experimentalists who believe in their ideas and art. They constantly take serious steps and venture
toward experimentation and innovation. | would also like to salute each person that has contributed to
the success of this notable biennale internationally since its first round in 2004 and of its counterpart,
which had begun a little earlier, Imagining the Book Biennale since 2002.

I would like to sincerely thank all the BA staff, starting with Dr. Mostafa El Feki, Director of the BA,
and the Biennale Team presided by Artist and Engineer Gamal Hosni, Director of the Art Exhibitions
and Collections Department, for choosing me for such a valuable and personally cherished mission. The
realization of this dream is the fruitful outcome of more than six months of meetings, discussions and
preparations. Without all the hard work and everyone involved in it, holding this successful event would
not have been possible.

Thank you all.

Dr. Chadi Adib Salama

The 8" BA International Biennale for the
Artist’s Book Commissaire
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Ahmed Abdel Karim was appointed as a lecturer at the Faculty
of Art Education in 1981. He obtained his MA in Islamic Arts in
1985 and a PhD in the Philosophy of Art Education in 1990. He
assumed a professorship in design basics in 2000. Abdel Karim
held more than 40 exhibitions in Egypt and abroad, and received
several awards and academic scholarships.
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Osama Abdel Moneim was born in Cairo in 1984, where he
currently lives and works as an independent visual artist. He
studied at the Faculty of Fine Arts, Minya University with a
major in Graphics. He also practices photography, drawing, and
painting, as well as installation.

He has been actively involved in the Egyptian plastic art
movement since 2002, and has around 42 national and
international participations. He also received several awards
including the Golden Pyramid Grand Award from the 20t Youth
Salon, the Rateb Sediq First Award in painting, and the Sixth Nile
Salon Award in Direct Light Photography.

His works are featured at the Museum of Modern Egyptian Art
and the General Authority of Culture Palaces, as well as the
Museum of Contemporary Images in Germany.
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Ashraf El Hady was born in 1968. He obtained a Master’s degree
in Graphic Arts from the Faculty of Fine Arts, Helwan University, in
1998. He did further studies in various art schools and academies
including Budapest in Hungary, Kyoto in Japan, and Florence and
Venice in Italy. He showed his artworks in several solo exhibitions
in various places around the world among which are Perugia
and Pisa in Italy, Romania and Egypt. He also created Land Art
Projects in India and Malaysia. He participated in various group
exhibitions in Japan, Poland, Austria, Italy, Germany, Morocco
and USA. Additionally, he took part in workshops, symposia and
artistic residencies in several countries. In 1998, he was awarded
the Rome Prize by the Egyptian Ministry of Culture. He resided
for one year at the Egyptian Academy in Rome, Italy. He was
awarded several prizes for his artworks in Taiwan, Macedonia,
Romania, Poland and Egypt. He was the Director of the Museum
of Modern Art of the Minia University from 2012 to 2014.
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Alfons Louis Gayid was born in Cairo in 1959. He obtained a BA
from the Department of Painting, Faculty of Fine Arts, Alexandria
University. He has been a member of the Syndicate of Plastic
Arts since 1982. He participated in the first Alexandria Salon
at the Museum of Fine Arts in Alexandria in 1985, the second
Alexandria Salon at the Museum of Fine Arts in Alexandria
in 1986, the International Forum Through Light Exhibition at
L'Atelier d’Alexandrie in 2005, the 23" Biennale of Alexandria (the
Golden Jubilee) in 2005 and 2006, the Alexandria International
Symposium for Sculpture (wood) at the Bibliotheca Alexandrina
(BA) in 2008, and the BA Agenda in 2010 and 2011. He has also
participated in over 15 private exhibitions. Some of his artworks
are acquired by the Ministry of Culture, the BA, the National
Center for the Egyptian Plastic Arts, individuals (as personal
possessions), and states such as Greece, UAE, Australia, Canada,
Belgium, France and the USA.
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Joanna Paljocha was born in 1977 in Lodz, Poland. Between
1997 and 2002, she studied at the Department of Graphics and
Painting of the Strzeminski Academy of Fine Arts in Lodz. She
obtained a diploma with distinction from the Studio of Woodcut
Techniques and the Studio of Photography and Video. From
2005 till 2007, she took up postgraduate studies in Graphics at
the Academy of Fine Arts in Dresden, Germany (HfBK Dresden).
Since 2012, she has worked as a Teacher’s Assistant at the Studio
of Composition Rudiments at her alma mater. In May 2018, she
received a doctoral degree from the Strzeminski Academy of
Fine Arts in Lodz. She specializes in printmaking, painting and
book illustration. She participated in over 80 group exhibitions in
Poland and abroad and organized 10 individual exhibitions.
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The book is for me a space-time work. | compose the time that the viewer will spend on watching my work. It is an
artwork that is never visible at the same time as a whole. It is realized through following pages. It is a game between what
the viewer keeps in memory and what they expect. And all this meets “here and now”.?
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Joyce Ryckman is a graduate of the School of Art and Design
of the Montreal Museum of Fine Arts. She is the recipient of
many grants including several from the Canada Council and
the Ministere des Affaires Culturelles du Québec. Her artistic
interests lie in poetry, photography and books. Her works
are shown locally and internationally in private and public
collections including the Canada Council Art Bank, the Musée du
Québec, and the Bibliotheque Nationale du Québec. Her poetry
is part of numerous anthologies, the latest being Gift of Silence:
A Haiku Tribute to Leonard Cohen (2018). On her art work critic
Dorota Kozinska wrote, “a visual, poetic and tactile work of art
incorporating verse, photography and bookbinding into one
coherent piece...imbued with her lyrical aesthetic”.
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Hazem El Mestikawy was born in 1965. He achieved numerous
awards since 1989 including the Grand Prize of Installation from
the 11t Salon for Youth, Cairo (1999); the 8™ Cairo International
Biennale, Egypt (2001); the “Art Out of the Suit-case”, Art
Museum in Olten, Switzerland (2004); the Collection of North
Carolina Museum of Art, Raleigh, North Carolina, USA; the Grand
Prize of the 13 Asia Art Biennale, Dhaka, Bangladesh (2008); the
“Jameel Prize” Shortlist Artists Exhibition, Victoria and Alberts
Museum, London, UK (2011); “Shokoul”, Solo Exhibition, Sharjah
Art Museum, Sharjah, UAE; “Time(less) Signs” KHaus, Vienna,
Austria (2013); the “Silver Jubilee of the Youth Salon”, Palace of
Arts, Cairo, Egypt; the “Jameel Museum collections, Dubai, UAE;
the “Alif Beh” Project Space Art Jameel, Dubai, UAE; the “Dakar

Biennale”, Darb, from the 17-18 Pavillion, Senegal.
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7 Elementary Books
Sculptural installation — 7 books and a box
2018
50x25x25 cm
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Hossam Elsawah is an Egyptian visual artist, who was bornin 1984
and works and lives in Cairo. He obtained a BA in Art Education
in 2007. He enrolled in the “Bab Rizk Jameel Programme”, run by
the Prince’s School of Traditional Arts, at the Foustat Traditional
Crafts Center in Cairo. He then obtained a diploma in arts and
traditional crafts in 2014.

Elsawah uses various mediums, especially drawing, video
and text. He adopts various experimental art practices, for he
uses art as a creative means that reflects the ideas and forms
of life and value systems, and analyses the traditions, beliefs,
and other cultural aspects found within societies and groups.
Elsawah participated in several national and international group
exhibition, and received a number of awards and grants.
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A Frog’s Shadow

Fountain pen drawings on paper
2017
30.5x20 cm




Khaled Sirag is an Egyptian ceramist based in Cairo born in
1969. Sirag’s work is very much influenced by his considerations
of nature, history, mythology, and humanity. Sirag divides his
time between his academic job as a professor of ceramics at
the Faculty of Applied Arts, Helwan University, and his studio.
His work can be characterized by his curiosity about materiality
and his multiple varying series of objects and installations which
he produces using clay (mainly) and variable mixed media. He
exhibited his works in numerous solo and group exhibitions both
locally and internationally, and received much acclaim during
presentations of his work at symposiums, workshops and master
classes held in Hungary, France, Turkey, Korea, Tunisia, Slovenia,
Argentina and other countries. He served on jury committees of
multiple art competitions and curated several symposiums and
exhibitions locally and internationally. Additionally, he curated
some shows of works by his students at Helwan University.
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yob! The Book of Tolerance
Ceramics and Papers
Hungary 2018
15x15 cm

Anita Toth is a ceramist and a porcelain restorer based
in Budapest, Hungary. Born in 1973, she studied at the
Moholy-Nagy University of Art and Design in Hungary and
graduated from its Silicate Department in 2008. In 2005, she was
awarded the Erasmus Scholarship in Limerick, Ireland. Toth was
always inspired by the fragility of nature and human characters.
Her works are mostly impressing a very fragile technique in
ceramic forming, so called paper clay. Toth participated in several
solo and group exhibitions in many countries such as; Spain,
Turkey, Serbia, France, Slovenia and Egypt. She also participated
in the National Ceramic Biennale in Pecs, Hungary (2008) and
the 1% International Ceramics Triennial (UNICUM) in Ljubljana,
Slovenia (2009). In 2010, she was awarded the 3™ prize in the
30" International Ceramic Competition from Museu de Ceramica
de I'Alcora in Spain. She took part in over 8 international
workshops and symposiums based in Hungary. In 2015, her
works were exhibited as duet works with Khaled Sirag in his solo
exhibition “Ma’at Changing Colors” at UBUNTU Art Gallery in
Cairo, Egypt.
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Dahlia Refaat Aboushosha studied Art Education; however, she
was keen on broadening the scope of her work and expertise
beyond the boundaries of art education to include training on
art practices in public spaces and group projects. Throughout
several years, she specialized in visual arts and started using
multimedia, as a most inclusive medium of expression combining
techniques of painting, drawing, digital and manual photography,
videography, and audio. She participated in a number of art
residency programs in Egypt and abroad, as well as several local
and international exhibitions and biennales. Her work has been
acquired by individuals and institutions in Egypt, Japan, France,
USA, Mexico and Russia.

digd 9ol Cusdy WD
Dahlia Refaat Aboushosha

j\a.n
Egypt

B st Szl Wl V) dadl) do ) dagd ool Camdy WIS Sy
e ol gad Ol o=l o o gy Wilnsy lees
Je Coaass dsled] Sleg illy dalsdl (S G Osidll Slulos
Boasik] bilwsll ] Cazsiy & padl Osill § Bdsus Olgiw e
paolls gt OIS oo dmess U JedV) & st lythews 95
dus @ CHL .Ogally iudlly (a8))ly goud! Jedll ygailly
& Soasill WiHlie Colow dazylsg pae Jo1s dudll deBW el
J8 oo lllesl oo 1 slidl @5 .dd50s didowe Sy (oslme
ASo Y Busall GLYslly Lusydy LI pan & Sluwiay I3

Lewg)g cheuSdly

32



33

dgie AV OLS

Sgie Y
The Book of a Thousand Scenes
Object Book
A Thousand Scenes
15x18 cm
1 original copy




Slavko Dijuric is a visual artist whose multidisciplinary art
practice meanders from traditional techniques such as
drawing, printmaking and photography to an immersive book
projects and site-specific installations. In his most recent body
of work, he explores the possibilities of multi-spinal art books
and interchangeable paper relieves. Djuric was born in 1979
in Kragujevac, Yugoslavia. He received his BFA in 2002 at Art
University in Prishtina (Kosovo/Serbia) with focus on Printmaking
(under the mentorship of Professor Zoran Marjanovic). In 2006,
he moved to New York City where he currently resides and works
in the Art Education Program at Fashion Institute of Technology.
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Ainigmata

Monotype, double-bind book
Woodblock, screenprint
2018

13x13 inches
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Susie Veroff, a multidisciplinary artist, explores diverse themes
of universal experience by catalyzing emotions, instinct and
sensorial language into an imaginary organic naturalism. This
engages us in our own storytelling natures. A printmaker,
photographer and printer, she explores issues that celebrate
our kinship to nature, the biological-spiritual representation of
experience and the idea of magic healing through reconnection
with such elements. Born in Michigan, USA in 1955, she has
been working and creating art in Canada all of her adult life.
She received a BFA from Nove Scotia Collage of Art and Design
in 1977. She also obtained a PhD from Human Development
Fielding Graduate Institute in 1996. She has participated in many
group shows world-wide and has produced 12 solo shows, the
last in Aiud, Romania in 2017.
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Your Blood Is My Blood
Object Book
Your Blood Is My Blood
Susie Veroff
Woodcut, Calligraphy

2018
19x28.5 cm
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Sioban Piercy’s work incorporates traditional printmaking
processes, digitally generated images, drawings and texts within
three dimensional structures which could be described broadly
as “books”. She lives in Galway in the west of Ireland and has
received recognition internationally via numerous exhibitions
and awards such as the International Print Triennial in Cracow,
Poland; the Printmakers Council of Britain; the Royal College
of Art, England; and the British School at Rome, Italy. Her
artworks have been presented in major collections including
the Ashmolean Museum, Oxford; the Instituto Nationale Per la
Grafica, Rome; Churchill College, Cambridge; and the Arts Council
of Ireland. She lectures at art colleges in Ireland and abroad.
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Not God, Not Treasure, Not You
Archival inkjet

2013

12x38x23 cm when open



Safaa Mohamed Attiah is an assistant lecturer at the Holographic
Expression Department (Ceramic specialization), Faculty of Art
Education, Helwan University, and a researcher at the Central
Metallurgical Research Institute (CMRDI). She obtained a BA in
Art Education (specifically Art Culture) with honors in 2009, MA
in Art Education (Ceramic specialization) in 2012 and a PhD in
the Philosophy of Art Education in 2018.
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Notation (2)

20x15 cm (for each sheet of paper attached with the other
pieces of the artwork)

2018
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Abdel Wahab Abdel Mohsen is an Egyptian plastic artist who has been
participating in the Egyptian plastic art movement since the 1970s.
He holds a PhD in Fine Arts from Helwan University. He participated
in numerous international graphic arts events and held frequent art
workshops in the fields of graphic arts and relief printing in several
countries. He also held 46 solo exhibitions featuring his works
Abdel Mohsen received various awards, and his works are acquired by
a number of establishments and museums.

Abdel Mohsen’s artistic experience relies on constant experimentation
with materials, techniques, mediums and visual forms. He rebels against
the practices of creating an image in an attempt to harmonize his spirit
with the spirit and essence of his artworks. He embraces nature and is
inspired by his surrounding environment in all his work. Abdel Mohsen’s
studio has produced a group of the most prominent young artists of the
Egyptian plastic arts scene, and he founded the International Burullus
Symposium for Painting on Walls and Boats in Egypt.
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Omar Toussoun was born in Alexandria in 1972. He graduated
from the Faculty of Specific Education, Alexandria University, in
1993 and studied art at LUAtelier d’Alexandrie. He is a member of
numerous art associations in Egypt and abroad.

Toussoun participated in most public exhibitions, held four solo
exhibitions in Egypt and abroad, and organized a number of
eminent international artistic events in the field of sculpture. He
has received various awards in sculpture and installation art, and
some of his artworks are placed and displayed in public gardens
in Egypt and abroad.
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Ghassan Ghaib was born in Baghdad in 1964. He joined the
Institute of Fine Arts in 1980 and he has been teaching art in
schools since 1987. He participated in several exhibitions in Iraq
including the first and second International Iraqgi Art Festival
in Baghdad (1986 and 1988). In 1993, he joined the Fine Art
Academy which contributed to his artistic vision. During the
war, he left Irag and went to live in Jordan where he established
his own studio. He also took part in events at the Dafatir
Contemporary Iraqi Book Art, the Center for Book Arts in New
York (2007) Denison University, Granville, Ohio (2008) and the
British Museum, London (2006). His paintings include: objects,
art books and etching and they all tell the story of his homeland
and the difficult situations that his people have been through
during the time of war. Nevertheless, they don’t lack sense of
future, hope and joy. In 2011, a book entitled An Angel’s Pillow
was published covering his life and art as well.
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Slovenian painter Lojze Kalinsek finished his study of art in
Ljubljana. Later, he participated regularly in several of art
workshops in his homeland and abroad where he has been to
everywhere artists interchange their opinions, experiences and
enrich their creative inspirations. He is member of Association
des Artistes Slovenes des Arts Plastiques. He combines his
creation activities with pedagogical business for the youth and
mentorship of localamateurs’ association. He appears sometimes
as a photographer and designer in graphic and technical spheres.
Kalinsek presented his work in numerous group exhibitions in
Slovenia, and was awarded several art awards.
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Book of Life

Visual Artwork

2018

83x80 cm
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Mohamed Elmasry is a visual artist and photographer who works
and lives in Cairo. He obtained a BA in Art Education in 2004 and
a diploma in drawing and painting in 2006. He is a founding
member of the Olympia Fine Arts Association (OFAA), Finland,
2008; a representative of the African Colours Foundation in
Egypt and North Africa in 2009; and a member of the Roadto
2010 program. He participated in a number of biennales in
Egypt, Tunisia, Morocco, Germany, China, Indonesia, India,
Zambia, Ethiopia, Italy, Korea and the UK. He also received
various awards, most notable of which are the Golden Medal for
Arts in Beijing Olympics in 2008, the Olympic Torch of the Winter
Olympics in Toronto in 2006 and the Memorial Medal of Banja
Luka City in Bosnia in 2010. He was the Honorary Ambassador of
the Gwangju Biennale, Korea in 2012. Some of his artworks have
been acquired by a number of museums, including the Museum
of Modern Art in Cairo, Jakarta, Sarajevo, Serbia, South Korea
and Beijing.
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Mohamed Banawy is a lecturer at the Faculty of Fine Arts. He
participated in several international exhibitions and festivals,
including the Second International Symposium of Contemporary
Mosaic, Italy, 2018; the Sculpture Symposium at the Mall of
Egypt, 2017; the International Burullus Symposium, 2016;
Caravan (Cairo, London and New York), 2016; the International
Mosaic Festival in Ravenna, Italy, 2015; the Egyptian Pavilion
for the 2013 Venice Biennale; the International Biennial of
Ceramics in Manises, Spain, 2011; the Alexandria International
Symposium at the Bibliotheca Alexandrina (BA), 2009; and the
first and second “Primo simposio internazionale del Mosaico”,
Egyptian Academy of Fine Arts in Rome, Italy, in 2015 and 2018.

Banawy also received a number of awards, including the
Creativity State Prize in 2006 and the Ravenna international
award for mosaic. In 2015, one of his artworks was included in a
secondary school book, Artemondo, in Italy in 2018 as a model
of contemporary mosaic.
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Mohamed Alaa is and architect who worked in several heritage
sites in Egypt. He is specially interested in the Artist Book. He has
also displayed his works in Egypt and France.
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Mohamed Wahba El Shenawy is an independent graphic novel
artist. He was born in 1986 and studied art independently. His
works were showcased in group exhibitions in Cairo, Moscow,
Japan and Switzerland, and he held a solo exhibition at the
Goethe Institute in Cairo. El Shenawy currently holds workshops
for the art of comic books at various venues in Egypt. His latest
two books, Cairo and Siwa, were recently released.
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Mostafa El Razzaz was born in 1942. He is an Egyptian painter,
sculptor, art historian, critic and professor of Graphics at
Helwan University. He is the 2017 recipient of Egypt’s highest
state award, the Nile Award in Arts. Razzaz studied art in
Cairo, Oslo and New York. His work has been shown in over
one hundred private exhibits in Egypt, the Netherlands, Italy,
Tunisia, Norway, Denmark, Sweden and the United States. He
has also exhibited in group shows in Egypt, Canada, Germany,
Algeria, Kenya, China, Japan, Hungary, Bahrain, Cuba, Brazil, Iraq,
Tunisia, Russia, Morocco, Jordan, Mexico, Emirates, India and
Italy, including at the Venice Biennale. His work can be found
in private as well as public collections, including the Egyptian
Museum of Modern Art, the Ohio University Museum, the
National Museum of Podgorica (formerly Titograd), the National
Museum of Jordan, the National Museum of Kuwait and the
Egyptian Presidential House. His public art — mosaics, frescoes,
metal work, and stained glass — can be seen in Cairo, Giza and
Sharm el Sheikh.
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Maha George Mikhail
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Maha George Mikhail is a Professor of Painting at the Faculty of Art Education, Helwan University. She
held thirteen individual exhibitions in the UNESCO in France as well as the Nile Halls, and Cairo Atelier,
Alexandria Atelier, the Faculty of Art Education and the Coptic Museum among other places in Egypt.
She also participated in several exhibitions such as Caravan, the Creativity Festival, Agenda, the Biennale,
the Book Art Workshop, the Egypt and Nigeria Workshop, the Contemporary Egyptian Art Exhibition
in Finland, the Small Artworks Exhibition, the Youth Salon, the Diamond Jubilee of the Faculty of Art
Education and the Coptic Art exhibitions.

She received many awards including awards from the International Luxor Forum, the Montalvo Art Center
in California, the UNESCO Wyoming Grant in the USA and the Luxor Artist Ceremonies Forum. As for the
third award, it was in drawing in the Youth Salon.

60



2018

S
o
—
<
X
~
N

61



Monica Alvarado is a visual artist. She is a Professor of Painting
and graduated from the National School of Fine Arts Prilidiano
Pueyrreddn and the School of Fine Arts of the Nation Ernesto de
la Carcova (Buenos Aires, Argentina). The theme of her work is
centered on Mother Earth and the ancestral art of the Americas.
She promoted it in Ushuaia, the Yatana Forest Project, to protect
the Fuegian native forest through art. She participated as a guest
artist in various cultural encounters held in France, Ecuador,
Bolivia, Peru, Brazil, etc. She is the co-director of the Children’s
Art and Young Art Salon of the Intercontinental Biennial of
Indigenous, Ancestral or Millennial Art; Quito, Ecuador (2012
and 2014), Piura, Peru (2015) and Lima, Peru (2018).
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Meijun Yan obtained a Master’s degree in Integrated Design
and a Bachelor’s degree in Art Design where she focused
on Graphic and lllustration. In 2016, she participated with a
graphic design for Shaojun Wang’s artbook Advancements in
Configurations, and the exhibition “Memorial Exhibition of Work
and Literature” by Wang Linyi and Renee Nikel, CAFA Museum.
In 2015, she participated in the performance Die Ubermenschen
at Tanzquartier Vienna. In 2015, she organized an exhibition
with Chinese artists for the Confucius Institute in City-Gallery
Bremen. In 2014, she participated in Art Dialogue, Artistic
Identity and Promotion of Artists in China and Germany. In 2014,
she published the illustration “Harmony” in the book Nature Et
Cetera.
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Born in 1980 in Athens, Michail Adamis graduated from Athens
School of Fine Arts from the Department of Painting in 2008
and the Department of Printmaking 2013. He also studied
Environmental Art, Painting, Comics and Printmaking at the
University of Art and Design of Helsinki. In 2010, he founded
Mephisto Me Studio where he designed and printed posters,
t-shirts, album covers and fanzines. Since 2006, he has been
playing live music and preforming under the names Adam_is,
PUTSUM, Zombie Penguin, The Cult of the Great Tentacle and
The Hipsters of Mercy. He has created two experimental films
including Dron (2014). He currently resides and works in Athens.
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Miroslav Mandic was born in 1979. He graduated from the
Printmaking Department at the University of Art, Belgrade,
Serbia. He is a member of the Serbian Fine Art Association. He
showcased his artwork in group exhibitions in China including
Beijing Art Biennale in 2012 and 2015, the Guanlan Printmaking
Biennalein 2013 and 2015; Japan including the Kochi Printmaking
Triennial in 2002 and 2011, and several other exhibitions in USA,
Australia, Latvia, Romania, South Korea and Serbia. He attended
several art symposiums in China, Latvia and Romania. He held an
individual exhibition in Montenegro, and received two student
awards for printmaking.
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Natalie Olanick is a visual artist who also writes and curates
about contemporary art. In her practice, she has worked with art
to create dynamic relationships between materials, process and
subject matter. These elements become intertwined, one looped
onto another as in knitting or crochet. This new patterning and
the boundaries that distinguish these differences in an art work,
offer new readings or possibilities for understanding and creating
values. Meanings oscillate from what the materials are to how
they bond with images, and how this combination touches social
histories.
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Hagar Ragab Mohamed obtained a Bachelor’s degree from the
Faculty of Art Education in 2013 and is currently a Lecturer in the
Department of Art Criticism and Appreciation. She participated
in the Youth Salon in the 22"9, 24t 25t 26% and 27t sessions.
She received the second Professor Abdel-Ghani Al-Shall in
Ceramic Award for the year 2012/2013 and the Special Display
Award in the 26 session of the Youth Salon.
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Heba El Aziz is a contemporary plastic artist who is interested in
working with experimental media, particularly biological media.
Her BioArt work focuses on creating a link between art and
biosciences. She uses microorganisms in her works as a means
of raising contemporary notions revolving around culture and
identity. Her artworks constantly grow and change over time,
reflecting human life.

She obtained a PhD in BioArt in 2012. She lectures at the Painting
Department, Faculty of Art Education, Helwan University, and
she is the Head of the Engaging Art and Science in the Arab
World Department at the Institute of Unnecessary Research in
the UK. She participated in several international exhibitions and
workshops in Egypt and abroad, and she has received a number
of awards since 1997.

Heba El Aziz
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Heba Khalifa is a multimedia artist, a photojournalist, and a
painter. After graduating from the Faculty of Fine Arts in Cairo
in 2000, she studied at the Higher Institute of Art Criticism.
Khalifa uses photography as an organic element in her art
and documentary projects, especially the projects that depict
women’s and gender issues. She is also a founding member of
the “Shouf” collective
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Visual Memoirs
Monoprint
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Youssef Ragheb was born in Cairo in 1985. He is a staff member
at the Faculty of Art Education, Helwan University, and the
Department of the Arts, the American University in Cairo (AUC).
He has participated in several public and private exhibitions
since 1995. His works vary from drawing to interactive art works.
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Special Participation: Ahmed Morsi



peoad s dasy g pan Jol O Cu a8l J] VIOV ple gy 3le
geaall e gate O 1 1l dygrasdl g1 5l eb3Ylg HsSsull
zwad A Syl Ao ol § VI ple gguly dim § ol
Lol doybl ol §s Basasd] Blasdl § 3,391 g pall G Oeall

s § gV Gl addl fle I Jos ol e (gupe 0SE

oo Wily LSy gl Jolsy «hgass I VAVE ple qupe JaD!
Dyges & bl 6lbdll ge wasll Jlo 9o LSy .oilgie & Wiie
Wiy Bpae i)l O dayly duyde § VIV ple § deldall o8 oy
Luplos § 5x2Y diw o il § & b - duslad] wilgd] ] 1Doaz 13

sl lymads Gl daall JSEY 2T 15 0S5 .32 s3sdll gadl

by IS LS say . pan dpyaSwdl § VAT ple gupe deasl W
IS5 o)) Jlosmial dis By . isasss § Wl phaiy 8 W8l
585 dpusSell g Bagmy OLSS ] e85 I dempdall bl
audls LSS gymd glb OIS Glegdneg Olaguy die ity Los (ol

L)) diylos oo A Bledl LSy Llie (35S

ool ISV ALS Ty dudesYl dRl) oud 3 gupe 7550
Ay Sl § (S 23970l Sl pasd §olly VA0E ple oy yuSuyl
S 9l JUa¥l oLl Joo oubliw Bl S § 000 OIS I
&9 o2l ol asT OlSs ey ) uSedl adsl § sadsial gupe s OB
Aol § dlesdl gul) e Ll § eallosT oo, Sl Yl egdls
2o @lsdl dmohl oda poki e Jomyy =il uSG La 0y
Qb Olgizs oxilad (e degaze sl o V€8 ale §5 .pleyS dlas
Songs of the Altars/Steps in Darkness «(:Bllé)l § Olghs /cuslxk)

008 (30 dphie dswld] Holod W8 Sy by
dda § ugds GO e ol J dyuSldl e V300 ele Jaml
Gl Wil § ahad ekt o as Cuo A8 dayy ddodl
Aokl Gionall (@80 dsladl oylell ddsall  dbasills

82



Ahmed Morsi, born in 1930, Alexandria, Egypt, is a visual artist,
poet and art critic currently based in New York. Morsi is known
for his use of symbols, figures and landscapes that allude to
distant memories of Alexandria as though they were a dream,
creating poetic paintings, prints and drawings that hint to his
background as a writer and writing vivid poetry that draws on
his practice as an artist.

In 1954, he graduated from the University of Alexandria, Faculty
of Arts with a major in English Literature and studied briefly at
the Becchi Studio, then run by Silvio, the son of Italian master
Otorino Becchi, in Alexandria. He had a studio at LAtelier
d’Alexandrie and he was one of the few handpicked artists to
exhibit at the opening of the city’s Museum of Fine Arts. Morsi
was also writing poetry and developing this talent in parallel
with his painting and in 1949, he published his first collection
of poems, Songs of the Altars/Steps in Darkness, at the tender
age of 19.

He left Alexandria for Baghdad in 1955, a time of a cultural
renaissance for the city, where he developed his talent for art
criticism and was invited to cover major Baghdadi exhibitions
for local papers. Returning to Egypt, he moved to Cairo in 1957
and was the first Egyptian to produce stage set and costume
designs for the original Cairo Opera House—art forms that had
until then previously been relegated only to Italian designers.
In 1968, he co-founded the Avant-garde Magazine Galerie ‘68
which immediately became Egypt’s most reputable cultural
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Ahmed Morsi

source as the voice of the new modernism. With these years
began the artist’s journey into the new world of criticism in
Egypt, publishing critiques on both art and literature, both of
which remain intimate domains.

In 1974, Ahmed Morsi moved to New York City, where he
continues to paint, write and critique from his Manhattan home.
Like many artists residing in the NYC area, in 1976, he studied
the Art of Printmaking at the Art Students League and added yet
another dimension to his creative tools and in the last 20 years.
He embraced photography—the latest art form to be included in
Ahmed Morsi’s extensive palette.
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(14
| owe my introduction to the magical world of the Artist’s Book

to my old Jewish friend Oscar, who owned Hachette Bookstore
in Fuad Street, Alexandria from the 1940s until 1956, when he
decided to leave for Tunisia perhaps as a first stop on a longer
road to Paris as most Egyptian Jews did in response to the
Tripartite Aggression.

Oscar used to hold exhibitions for Alexandrian and foreign artists
in Hachette and so the bookstore became the gathering place for
art connoisseurs and the city’s elite. Amongst them, owners of
important art collections which included works by Picasso, Chagall
and Braque as well as other pioneers from the Paris School which
was the undisputed pinnacle of the visual arts in the west up until
the World War Il with the emergence of the New York School or
the Abstract Expressionism movement, which moved the center of
creativity across the Atlantic to New York.

And despite my humble means at the time, this friend frequently
allowed me to buy first print editions of the SKIRA publications
on installments. Oscar also used to carry high quality French
publications that flourished at this time by renowned dealers
and publishers such as Ambroise Vollard, Albert Skira and Martin
Fabiani among others.

These books were only produced in limited editions, and usually
comprised of a literary text and numbered original prints in
accordance with size of the printed series and signed by the
artist, the writer or the poet if the book was a collaborative
work. Consequently, publishers did not risk sending full copies
to their distributors in places where collectors of artists from the
Paris School were abound—and Alexandria at that time was full
of them, both Egyptian and foreign. Instead, publishers would
send only pages from the books, an example or two from the
original prints, unsigned, only as a sample to show the collectors.
And Oscar used to show me these samples.
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And one time, his generosity exceeded all measures and he
gifted me three original Picasso prints from the series produced
for the book Les Métamorphoses (by Ovid), published in 1931.

Oscar opened my eyes to the world of the Artist’s Book when |
was not even 20 years old. And with his departure from Egypt
and the disappearance of the private collectors of international
art in those turbulent times, it was the end of an era. Dealers of
art books of Oscar’s caliber disappeared. And thus these books
themselves disappeared.

And in 1974, | embarked on a journey on my road of alienation
that took me to New York, after 15 years of estrangement
in Cairo. It was there that by chance | happened upon an old
bookstore specializing in art books. It was in this bookstore that
I regularly frequented that | came upon a few Artist’s Books
including the publications for Henry Moore and Joan Miro. And
with a slight improvement in my means, | purchased a number
of these Artist’s Books. But more importantly, my history with
this medium and my passion for it drove me to study the art
of printmaking at the renowned Art Students League in New
York. And when | had sufficient knowledge of the basic tools and
just as | had done in my younger days with my studies at Studio
Becchi in Alexandria, | left to master the medium in my own
personal way. This was the first of many other steps on my road
to ‘The Artist’s Book’.”’

Ahmed Morsi (1990), Text from a catalog for the solo show,
Ahmed Morsi: Artist’s Books, Mashrabia Gallery, Cairo (1995). This was
the sequel to the original solo show Cavafy Suite also at Mashrabia
Gallery, Cairo (1991).



Morsi pays homage to the Greek Alexandrian poet C.P. Cavafy
in a suite of ten etchings from 1990 that take the form of an
Artist’s Book, including a number of Cavafy’s poems eloquently
translated to Arabic by Morsi himself. In minimal line, and
haunting imagery, the prints evoke the mournful and elegiac
spirit of the poems without illustrating their content.

In his Cavafy Suite, dedicated to or inspired by Constantin Cavafy,
Morsi chooses etching as the language of delivery, an art form
that espouses sobriety in its clarity and austerity in its line.
Similarly, the skies of the sacred city of Alexandria, the city of
Ahmed Morsi and the foremost and final city of Cavafy. Though
he wrote poetry in Greek, under these Alexandrian skies, Greek
was long ago the language of Egypt and for a brief time in its
modern history, it was the language of Alexandria. The value
of memory and time has an astounding presence in Morsi’s
visual poetry and Cavafy’s poetic visions, specifically within
the theme of otherness. Both poets, Cavafy and Morsi, hailing
from the ancient city of Alexandria tackle themes of alienation,
estrangement and exile both from within their home city and
beyond its skies.
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Cavafy Suite
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A set of ten etchings and aquatints printed by the Artist
in a limited edition of ten sets plus five artist’s proofs.
(New York, 1990)

e YA X YAC :3)s
o T1,0 X £7,0 1550 M

Paper: 38.5x28.5 cm
Hardcover book-case: 42.5x31.5 cm
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La Diane Frangaise

La Diane Francgaise Publishing House remains faithful to its
commitments and upholds its name and reputation. On one
hand, this ardent sense of commitment arises from and grows
because of the vitality of unraveling the present. We constantly
need to shed light on what escapes us and attempt to understand
it through getting closer to the starting points. We constantly
need to recall at least a few images of a changing and dangerous
world filled with meaninglessness. La Diane Frangaise has always
excelled in turning back to the history of its greatest texts, not to
lament, but rather to run through the various layers and parts of
these masterpieces in order to appreciate their complexity and
composition to revive some of their lasting roots. This is done
following the example of Jean-Paul Aureglia’s lesson; he asks
contemporary artists to help liberate and release the dormant
energies dwelling in the great works of the past. Thisis not an act
of reminiscence of the past or believing that “things were better
back then”; it is merely an original way of constantly revisiting
heritage and reviving it. Artists nowadays raise questions about
past works and bring them back to life without undermining their
authentic characteristics. As such, they successfully manage to
revive said works and at the same time, rejuvenate their artistic
endeavors.

On the other hand, the commitment of La Diane Francaise
remains ablaze because it never surrenders to failure or
helplessness, even if the situation calls for yielding. We are bound
by time and dedicated to providing a name, form, and essence to
whichever lacks all that—this is the reality that disappears just as
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Jean-Paul Aureglia
Director of La Diane Francaise

swiftly as it appears. Moments of impotence and powerlessness
are our motivation, for through resisting these moments and
fighting the temptations of despair, we create an unprecedented
sense of confidence. Hence, we remain faithful to our
commitment of asserting and reinforcing our principle. There
is also such meticulousness that | find evident in the work of
Jean-Paul Aureglia, which is manifested in how he does his job in
great precision and affection.

Alain Freixe
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Le réve de Lilith

Texts by Bertrand Roussel, with original 6 illustrated
collages by Henri Maccheroni, fabric-covered case,
24x36 cm.

With this artwork, Henri Maccheroni concludes his series of
artworks “Vanitas”, adding a new artwork to the exhibition
that was dedicated to him at the Museum of Human
Paleontology at Terra Amata in 2010 and shedding light on
his artistic and social interests that focus on archaeology,
women and death.
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POESIE, fille de mémoire

Texts by Alain Freixe, illustrated through 5 original
artworks by Gino Gini, fabric-covered case, 33x36 cm.

This portfolio is the result of the artist’s first exhibition
“'abécédaire de Gino Gini”, held in 2007. According to
Amedeo Anelli, Gino Gini’s work reflects creativity and
vitality in his illustration of the alphabet.
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Le Framboisier

The correspondence of Valérie Sierra illustrated in 5
original artworks by the artist, fabric-covered case,
25x36 cm.

For over twenty years, Valérie Sierra presented artworks
inspired by transforming the use of delicate and
transparent hosiery. Her work revolves around the body,
with special focus on the female body, which shapes the
hosiery with its curves. The female body, no longer there
yet almost outlined, is what inspired and produced such
imagery.
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Au couchant de I'ceil

A collaboration between Michel Butor and Martin Miguel,
presented by Raphaél Monticelli, including 8 relief prints by
Martin Miguel.

“L’Art au carré” Collection, fabric-covered case, 25x28 cm.

Raphaél Monticelli, a grand expert in the work of Martin Miguel,
presents an indirect study of the latter’s work, while Michel
Butor takes on the role of an attentive and energetic apprentice.
This artwork is composed of two series of four relief prints; prints
in wooden and reinforced concrete molds, as well as woodcuts
with acrylic layering.
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PASO

Texts by Raphaél Monticelli and Alain Freixe, illustrated through 8
silkscreen prints by Paso.

“L’Art au carré” Collection, fabric-covered case, 25x28 cm.

On the occasion of Paso’s 80t birthday, La Diane Francaise published
the 6™ booklet in the “L’Art au carré” Collection with two critical
studies on Paso’s work and two series of relief silkscreen prints, four
of which depict his drawings and the other four depict his paintings.
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De la danse

Texts by Henri Maccheroni with 5 original photographs by Guy
Divetain, fabric-covered case, 30x24 cm.

“I love to dance; it greatly moves me, so | sought to capture
the influence dancing has on us and what secrets it holds.” Guy
Divetain’s wish was finally granted when he met Carolyn Carlson
and Susan Buirgue. Finally, in the beginning of the 21 century, he
continued working on this piece with the help of Ballet Nice.
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Pere puissant et son fils

Texts by Raphaél Monticelli illustrated with 5 original relief prints
by Eric Massholder, fabric-covered case, 33x36 cm.

If it is necessary to portray the father-figure, then it ought to
be done in different forms and in an imaginary and fantastical
method, with special focus on the human capacity for
communication. However, what is truly astonishing is the
tranquility of the abandoned son and his complete faith in his
strength, his capabilities and in the future.
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Mémoires

The third edition of the Pocket Museum Collection,
18x25 cm.

It includes 12 poems by Franco Loi in Italian, French,
and the Milanese dialect, along with 8 intaglio prints by
Remo Giatti.
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Je vois la digitale

Texts by Raphaél Monticelli illustrated with 5 colored
illustrations featuring water colors, ink, and gouache by
Carmen Boccu, fabric-covered case, 32x24 cm.

This new edition is based on a series of paper artworks by
Carmen Boccu characterized by the absence of boundaries,
as she allows her imagination and hands to run wild-free
using all the techniques of drawing and painting on paper to
express joy and spontaneity, mixing them together to create
images that appear to float over paper and sometimes fold
onto themselves.

dusod) /: | &SJT ]

L3 OISV powy duss e G918 (Jadiion Sy pogas
wlie (Blodll go dusdiz § 3B 5552 (S Gblsadl Olglls Sl
o Ye x YY

e 5552 00l JlosT (0 desazme o Busazdl dsdall ods pods
sk Qs 5552 Lasd 35 desd WS o5l Glis oS Bl
Gl Bogll e ngadly eyl OLats JS SLall pususs ladys
sib Lo Wk o0 3l dol e 539 dyghzlly degdb Lood

s e gobs Lo BloTy 8yg)l 33

/

P ——

Az

114



115




Monsieur Peter Bluneig

Texts by Marcel Alocco with 8 woodcuts by the artist,
fabric-covered case, 33x24 cm.

Marcel Alocco’s double identity as a writer, poet and historian
on the one hand and an artist on the other must expand to
include the identity of an English author with the pen name
of Peter Bluneig in order to understand this work of art, in
addition to the character of a young apprentice enthusiastically
translating English-language works.
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Collection « La Légende dorée »
“The Golden Legend” Collection
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This work appears to be similar to the “Pocket Museum*“
Collection in regards to how it is displayed, its form, and the
four prints (printed images) it includes depicting legends
of saints, written by Jacques de Voragine and translated by
Teodor de Wyzewa.

Saint Pierre, illustrated by Isabelle Becker (engraving).
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Collection « Musée de Poche »
“Pocket Museum” Collection

il e 5am) puslyS Y5y Ologuy @)l dediioe bl «ashll sabh
(psdsid yom9

Longue portée by Raphaél Monticelli and illustrated by Roland
Kraus (4 woodcuts and linocuts).
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La catastrophe, mais quelle ? by Alain Freixe and illustrated by
Alain Lestié (4 woodcuts).
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Le grazie dell’acqua by Stefano Raimondi and illustrated by Mauro
de Carli (linocuts).
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Homo quidam by Luigi Ballerini and illustrated by William Xerra
(woodcuts).
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“Ceramic Sheet” Collection
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La toile hypertrophiée by Raphaél Monticelli, 2 original paintings on
mosquito nets, one of which has been printed on paper by Jean-Marc
Pouletaut.
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Giovanni Rubino, the artist presents 2 molds depicting poems by
Raphaél Monticelli and Alain Freixe, using the frottage technique.

124



313) 55529 550, ol rlas e Bile edrtige dolél) «desliy) duth
(Bsle bgug diadly (s3ha

Ballade rythmique by Raphaél Monticelli, 2 original artworks
by Rico Roberto (on paperboard, cloth, and colored threads).
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Writing the Divine Comedy

The exhibition is the result of a major international project
that the Italian Cultural Institute in Cairo launched in 2016. It
showcases calligraphic and graphic transcription of the first
21 verses of the Divine Comedy in various languages; by
calligraphic masters and enthusiasts from several countries
within the network of Italian cultural institutes around the world,
and through involving similar institutes from other countries.

These 21 verses are a compendium of the whole work. This
is also because 21 is a magic number as it is 3 times 7 and it
is the number of the Tarot cards. Dante was a mystic and an
esoteric sciences buff, so | wanted to condense the work into
21 verses to show the general concept of the Divine Comedy. We
can attempt to summarize it in one simple sentence: achieving
enlightenment after a period of confusion, through a personal
path of sacrifice. Given the importance of Dante’s poem in the
history of literature and thought, this project is an ideal bridge
between various cultures. Additionally, it aims at rediscovering
the spiritual concept of Dante’s experience: an ideal path to
human experience in general, beyond individual stories.

The exhibition deals with three great calligraphic traditions:
the Italian, of course; the Arabic and the Chinese. These three
civilizations share a passion for calligraphy as a form of art. Thus,
they form an equilateral triangle, just like the Pyramids of Egypt,
which gives this exhibition another esoteric inspiration.

It is a true platform for cultural mediation, and it includes the
graphic testimonies of the protagonists of the diffusion of
the Divine Comedy in the countries of the world. Thus the
manuscripts of various versions of Dante’s verses are present
thanks to translators in Slovak and thanks to HE Andrej Capuder
whois anintellectual, political and diplomatic figure of the Slovak
Republic; and in Bengali it was written by Alpana Gosh. There are
also manuscripts in Croatian by Jasenka Ramljak, the historical
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Director of the Sebenico Festival; the equally artistic Portuguese
version by Vasco Carneiro; the Spanish calligraphic version by
Galicia Herbada; and another version in Esperanto. Some of the
works are written in Italian regional dialects, including a version
in the dialect of Udine province translated and written by Paolo
Vanino, one in the Pescara dialect, another in the dialect of the
Marche region.

The section of Arabic calligraphy includes works by Salah Abdul
Khalig, a renowned Egyptian master in the Kufi Kairouani style,
and Khaled Mujiahed’s work in contemporary calligraphic style,
an original multi-colour composition. Other works by Antonella
Leoni, an ltalian calligrapher who composed a geometric
Kufi work and another work in the classic Koranic calligraphy,
including an installation of silk draperies which recreate “The
Dark Forest” with painted trees of calligraphies.

The Chinese part includes the participation of the Italian
calligrapher Silvio Ferragina, who made a 25-meter long
calligraphy piece by translating the 21 verses into Chinese
oracular characters. There are also remarkable works by the
some of the most famed living Chinese artists, who made up a
multifaceted work mixing different languages, techniques and
Graphism: “A Multicultural Dazibao” to honor Chinese history.
The work is 10 meters long and 2 meters high and it is unique:
wherein the middle there is the image of the great Pyramid, on
the left a detail of ‘body art’, and then, in mosaic, a kaleidoscope
of colors, applications, “dripping” in a harmonious set.

Paolo Sabbatini
Director, the Italian Cultural Institute in Cairo
Curator, “Writing the Divine Comedy” Exhibition
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Antonella Leoni, 21 Words on Ebru
Pigment and ink on paper, 21 papers
50x35 cm

2017
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Paolo Sabbatini Rancidoro, The Tree of the Dark Jungle
with the first 21 verses of the Divine Comedy

Ink on rice paper, 80x62 cm
2017
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Paolo Sabbatini Rancidoro, The original text of the first 21
verses of the Divine Comedy

China ink on Fabriano paper, 120x80 cm

2016
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Paolo Sabbatini Rancidoro, Transcription in Numeric language of the first 21 verses
of the Divine Comedy

Palimpsest in white and red China ink on Arabic accountant receipts, 48x64 cm
2016
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Paolo Sabbatini Rancidoro, Transcription in Esperanto of the first 21 verses
of the Divine Comedy

Palimpsest in sepia China ink on old Arabic documents, 50x58 cm

2016
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Khaled Mujahed, Dante/Sufism

Transcription of the 16" and 18" verses of the Divine Comedy
Arabic calligraphy in Nasta’liq

Ink on paper, 80x100 cm

2017
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Saleh Abdul Khaliq, Trascription of the first verse of the Divine
Comedy

Arabic calligraphy in Kufic Qairowani

Ink on paper, 35x100 cm

2017
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Paolo Vanino, Transcription in friulan of the first 21 verses of the Divine
Comedy

Ink on paper, 40x30 cm
2018
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Rosolino Ganci and Caterina Giannotti, The Comedy of Life
Ink on Bristol paper, 50x32 cm
2017
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Izabella Maria Uchman, The Divine Comedy, Experimental

Composition of Arabic Letters, based on the title of Dante’s
masterpiece

Ink on paper, 60x60 cm
2017

138



139

«\ 95) dualpiwl LS W LawagSIl» e L)le

bl puds)] 39 e o x

Marina Misiti, Divine Comedy: Asemic Calligraphy n. 1
China ink on Arches paper, 60x80 cm
2016
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Marina Misiti, Asemic transcription of the first 21 verses of the

Divine Comedy
China ink on Arches paper, 60x80 cm
2016
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Various artists, 21 scrolls

Ink on fabric, 300x150 cm
2018
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Silvio Ferragina, the first 12 verses of the Divine Comedy
Chinese calligraphy in Seal Script

China ink on rice paper, handscroll, 30x1000 cm

2016
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Various artists, Dazibao

Mixed techniques and materials
180x1000 cm

2017
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Glimpses from Past Biennales
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The Fifth Biennale 2012
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The Seventh Biennale 2016
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