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This exhibition includes the creations of three of the most prominent
artists; creations that define and add ideas and meanings in a modern
era to a society whose members are aware of their right to exist, and their
freedom of rejection and acceptance.

The BA—as it embraces this exhibition—adds to its message this
aesthetic thesis, as a possible reference for every creative practice that
adds imagination to the language of the transient life to earn its chance
to glow.

The exhibition also incorporates a great impact on the relationship
between development and stability. We hope that this effect will be
reflected in the academic and creative environment through analytical
insight and knowledge.

Dr. Mostafa El Feki
Director of the BA
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The idea behind this exhibition stems from an enlightened hypothesis expressed through the long experiences
of three artists with different visions and unified goals. These artists are among those who chose the path of
ideological and creative integrity and endured its intolerable difficulties with determination and inevitable sacrifices.

The works showcased in this exhibition have liberated from the duo of indoctrination and rote. They acquire
and claim a strong presence by generating a vision that has a whispered line of communication with the past and
blends harmoniously with the present. Said vision thus dominates a future enriched with an extensive creative
experience and its various manifestations in the civil world, drifting away from standardization and dwindling.

Ismail Abdalla
References from the Arrogant World

Contemporary arts deals with “form” in an unrestricted manner that liberates the artists themselves. This
freedom molds content that integrates with the dimensions of the form without blending with the form itself. The
creative experience thus formulates its own rules, orders, and prohibitions, which consequentially affirms the
impossibility of creating a work of art by abiding to and implementing a set of skills and generic rules.

The notion of creating an aesthetic reality that goes hand in hand with the reality of everyday life increases the
honing of elements and forms with their distinct functions. Abstract art paved the way to what is known as the art
of “personal expression”; the kind of art that does not abide by generic rules, and its tools and motives cannot be
translated or interpreted beyond its independent entity.

| started creating these artworks with a structural and geometric hypothesis, which then developed into
secondary approaches of the perspective, deliberate to find a coherent design that does not permit the dismissal
of any element.

Farouk Wahba
The Luster of the Past and the Vigor of Existence

Farouk Wahba is a prominent artistic and cultural figure in Egypt and abroad, as his presence and role as an
artist excelled at numerous international biennales and exhibitions. He also represented his country at diplomatic
and academic events in Europe and other parts around the world.

In his works, Wahba deliberately restructured elements from the past—either directly or indirectly—in light of
contemporary modernism and in order to present modern-day compositions within a strong structure that creates
a balance among its elements in a parallel, juxtaposed, and paradoxical manner. The structure thus becomes
enveloped in the illuminations and shadows of the past and of history.

When executing his works, Wahba relied on his own model, granting his artworks the form of a “comprehensive
theory”. The past and the present represent the key generator of creativity in his artwork; a creativity that blends
with the winds and flares of the emotional and ideological life the same way freshwater ripples when it meets the
Mediterranean at the mouth of the Nile.

Mostafa Abdel Moity
The Incantation of Freedom and Embrace of Inspiration

The attempts to study the works of Mostafa Abdel Moity revolve around three themes, namely that the works
are “successive” in their order, “overlapping” in terms of the connecting details of their broad outlines and detailed
aspects, and “interconnected” in terms of their resulting interpretive perspective.

Said themes form a connection with the nature and role of shapes and symbols; the role of the elements of
composition in molding his vision; and the nature of the accomplishments carried out through execution techniques
in drawing, sculpting, and painting in order to rediscover farfetched ideas or mysterious symbols.

The works of Mostafa Abdel Moity are ceaseless; they reinvent themselves as the years pass through devising
an ammo of abundant interpretations and offering overwhelming illuminations and true implications of their
alluring glamour. Abdel Moity’s works can be circulated all around the world, for they exude freedom and embrace
inspiration.

Ismail Abdalla
Professor of Critical Studies, University of Dublin
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Artist and writer Ismail Abdalla graduated from the Faculty of Fine
Arts, Cairo. He was Professor of Critical Studies at the University College
Dublin, Ireland. Abdalla was an advisor to the Governor of Alexandria,
1988-1990. He obtained the Full Time Grant (first category) of the
Ministry of Culture, 1995-1997. He has been keen on writing; he has
been an editor in Amwaj and Almajal magazines, of which the latter was
published in the USA. He is also the editor-in-chief of Egaz Magazine.
He is a member of the International Association of Free Journalism, the
Society of Artists and Writers, and the Arabic Literature Society.

Abdalla held five solo exhibitions in Egypt and abroad. He also
participated in several international exhibitions and biennales. He was
the Commissaire of Egypt and a member in the steering committee of
the 21 Biennale for Mediterranean Countries. He is also a member
in the committee responsible for classifying and evaluating art works
at the Museum of Modern Egyptian Art. Abdalla’s works are part of
art collections of several institutions, such as the Museum of Modern
Egyptian Art, Cairo Opera House, Cairo International Convention Centre,
and the Presidential Palace in Khartoum, Sudan.
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Faourk Wahba obtained his Bachelor’s degree from the Faculty of
Fine Arts, Alexandria University, in 1968; then he obtained his PhD in
Art Philosophy. He is Professor of Painting at the Faculty of Fine Arts,
Alexandria University. Wahba was appointed a cultural advisor at the
Egyptian Embassy in Vienna, Austria, in 1997; and head of the Egyptian
Academy of Arts in Rome, Italy. He is a founding member of the Egyptian
Syndicate of Plastic Artists, and a member in the the Supreme Council of
Culture, the Society of Artists and Writers, the German Union of Plastic
Artists,and Omicron International Painting Group.

Wahba has been participating in the Egyptian contemporary art scene
since 1963. He has participated in several international exhibitions and
biennales in Egypt and abroad. He has also held over 35 solo exhibitions
throughout forty years. Wahba was granted several national and
international awards, such as the Poster Art First Award, the Ministry of
Culture (1983); the Grand Nile Award, Cairo Fifth International Biennale
(1994); Dubrovnik International Biennale First Award, Yugoslavia (1997);
and the First State Merit in Science and Art from the Austrian President
(2001).
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Mostafa Abdel Moity is Professor of Painting at the Faculty of Fine
Arts, Alexandria University. He founded the National Center of Arts
(currently known as the Arts Sector), the Museum of Modern Egyptian
Arts, and the Mahmoud Said Complex in Alexandria (Mahmoud Said
Museum and Seif and Adham Wanly Museum). He also founded the
Cairo International Biennale and negotiated with the Ministry of Culture
to obtain the Syndicate of Plastic Arts headquarters. Abdel Moity was
the Chairman of the Egyptian Academy of Arts, Rome. He is a founding
member of the Experimentalists Society in 1958, and a member of the
Plastic Arts Committee at the Supreme Council of Culture.

Abdel Moity held numerous solo exhibitions in Egypt, Italy, and Spain;
and participated in several group exhibitions in Egypt and abroad.
He also participated as a president and member in several judging
committees. He has collections at many institutions in Egypt and abroad,
in addition to his private collections in Egypt, USA and some European
countries. Abdel Moity was honored at Alexandria International Biennale
for Mediterranean Countries for his influential contributions in the
contemporary art scene. He also won the State Merit Award in Arts, in
2001.
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