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Hypatia of Alexandria was a mathematician, an astronomer
and a philosopher who was murdered in 415 by the enemies
of science and thought. Every fime | came to Alexandria, |
could feel Hypatia’s heartbeats in each woman | met. This is
how | fell in love with the city and its inhabitants.

In 2017, intelligence and knowledge are still threatened all
overthe world, and it became worse if they were embodied by
women. This is why | chose to pay a fribute to all the nowadays
Hypatias who express their sensitive intelligence with art. Ten
artworks forming a choir from which a song of emancipation—
sometimes serious, sometimes happy—rises. The video art is
Hypatia + Electricity.

A western tradition holds that pictorial art is a window open
on the world, as if the world had been created to please
the human eye. However, things can be seen differently. For
instance, think about the famous construction in Gourna—a
vilage next to Luxor—built by the Alexandrian architect
Hassan Fathy. It features large barred windows allowing the
daylight to reach the walls and the ground. The eye does
not face outwards but inwards. These ten artworks stand at
the conjunction of these two possible movements of the eye:
inside and outside, the inner-self and the other, the intfimate
and the world. If there is a specificity of video art, it lies at this
intersection.

Marc Mercier
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Born in 1982, Esmeralda Da Costa is a visual artist based in
Paris. She studied at Villa Arson in Nice and graduated cum laude
in 2011. Her visual research focuses on sound pieces and videos
that combine real recordings, improvisation and storytelling.
Esmeralda gathers images and sounds that make up her library
and feed into her works which always investigate the relationship
between the sound and the image. She depicts characters in
action and immerses them in visual settings that are common,
symbolic, and audible landscape. The sound submerges into the
image calling our memories and amplifying visual perception.
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Match
11:12 minutes — 2015
Like Manet's Olympia with her black collar, Esmaralda
Da Costa puts her black boxing gloves on and looks at her
onlookers. It is about winning two fights: against voyeurism and
against oneself. The fight against oneself can have no loser, but
we must fake the fight if we wish to win. But, what is the proof
that Da Costa does not cheate Her perfect tricks split her body,

multiply it, and expand it. Performer and videographer, Esmeralda
also has the sense of colors: red and black, a perfect match.
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Cheryl Pagurek is a photo and video artist based in Ottawa, Canada. She received
her Master of Fine Art degree from the University of Victoria. Her work has been showcased
in numerous exhibitions across Canada and her videos have been screened widely in
Canada and several countries. Cheryl was awarded a commission by the City of Oftawa
Public Art Program to create Currents, a permanent outdoor LED video display that was
installed in 2011. Her video Bodies of Water (2013) was screened in public art events in
several cities. Also, her video Yellow Tea Cup: Refugees at Sea (2016) was screened at
the Festival International d'Art Vidéo de Casablanca and other occasions.
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Green Tea Cup: Collectivities
6:25 minutes - 2017
Green Tea Cup: Collectivities records contemporary news
footage projected into a vintage tea cup. It focuses on group
dynamics in protests, marches, vigils, and rituals spanning the
ideological specfrum. The fragile china can barely contain the
explosive energy of those moments. With their huge numbers,
individuals fransform into a larger collective identity, empowered
in celebration, supporf, mourning, and sometimes rage. The cup
becomes a window into the world, merging the past and the
present, the private and the public, order and chaos.
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Yellow Tea Cup: Refugees at Sea
2:58 minutes — 2016
Yellow Tea Cup: Refugees at Sea records contemporary news
footage projected info my immigrant grandmother’s vintage
tea cup. The cup becomes a window into the world, bringing
the world’'s events closer fo home. It evokes the ftensions and
intersections between the private and the public, the past and
the present, order and chaos. The confexfualizing frame of the
tea cup acknowledges the filter of individual experience through

which our perceptions are shaped as we try to comprehend the
human dimension of reported events.
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Nicéne Kossentini is an assistant professor of Experimental
Cinema at the University of Tunis. She studied in the Academy
of Fine Arts in Tunis, the Marc Bloch University in Strasbourg, and
the Sorbonne University in Paris. Kossentini participated in the First
International Digital Media Meeting organized by the French
Ministry of Foreign Affairs and won an internship at the Le Fresnoy —

Studio National des Arts Contemporains and at the Gobelins —
L'Ecole de I'lmage.
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Last Words

4:00 minutes — 2017

Last Words records the reading performance of an excerpt on
love from Ibn Arabi’'s Meccan Revelations. Throughout the video,
the reading performance is made more difficult or impossible
due to the solidification of wax being poured over the text. The
performer off screen is caught info a race against time, trying to
read as much words as possible before the text is blurred. Toward
the end of the video, the reading is abruptly interrupted as the
text is blurred on its entirety.
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Yeh Yi-Ligraduated and obtained her Master of Fine Arts degree
from National Tainan University of Arts, in Taiwan. She held several
solo exhibitions and participated in numerous group exhibitions
and public art projects. She has also received several awards.
Yi-Li's inspiration is pop culture; she focuses on what seems shallow,
yet is in fact interesting and meaningful. Yi-Li deconstructs logic
and creates new values in a nonsense environment. Her artworks
focus on the indifferent, the distant relationships between people
and between people and nature. The situations of her broken
and unconnected stories are always inbetween truth and fiction.
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Preface to Damyang Pavilion 2
3:00 minutes — 2014

The crystal clear rivers, aged houses, verdant bamboo forests,
elegant pavilions, and elites and poems, they all give the artist
a peculiar feeling of time and space crisscrossing. The pavilion
is adopted as a storytelling carrier to describe Damyang. The
scenery creation is infended to capture leisure moments going by
through the nature, objects and humans. Yeh Yi-Li uses her body
and costumes as a medium to rapidly move between space
and time. She often dresses up like a monster with magic power,
a fairy, or a wicked woman. She performs with a child playing
primitive-like instinct.
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Susanne Wiegner studied at the Academy of Fine Art in
Munich. She obtained her Diplom-Ingenieur and graduated as
an interior designer. She received the scholarship of the German
Academic Exchange Service (DAAD) at the USA. Wiegner has
been participating in numerous exhibitions and screenings
around the world since 2002. She has also participated in several
international competitions and received some awards.
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Future in the Past

7:07 minutes — 2015

Future in the Past is a virtual journey through the realm of
personal imagination, surreal spaces, and unexpected places. It
consists of only one confinuous camera drive without any cuts. The
style of the different interiors is a reminiscent of Edward Hopper's
painfings.
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Kristina Paustian was born in Russia in 1985. In 2003, she moved
to Germany fo study at Berlin University of the Arts and is currently
based in Berlin. She worked as Director of Photography and editor
for several video artists before starting out as an artist herself.
Paustian’s artistic practice covers video, fim and installation. In her
work, she fries to find and preserve a particular human constant
info cinematographic forms. This constant goes far beyond
language barriers, geographical borders, social concepts or
political structures.
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Positions
10:20 minutes — 2016

Positions shows armed women in a pose of defense. The viewer
lingers af times in sight of the women, at fimes among them. The
real action is located outside the visible area, so the audience
cannot but guess what is happening in the protagonists’ field of
vision. The film is a study of the role assignments and their fulfilment.
It does not focus on self-defense against a particular person or
group of people, but rather on resisting sfructures, systems or
normative concepts about gender.
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With her dual philosophical and artistic training, Sandrine
Deumier constructed a multifaceted poetry focused on the
issue of technological change and the performative place of
poetry conceived through new tfechnologies. Using material
from the word as image and the image as a word vector, she
also works at the junction of video and sound poetry considering
them as a sensitive means of expression. Her work consists mainly
of texts, digital poetry, multimedia installations and audiovisual
performances in collaboration with composers.
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Affordable Dreams
6:00 minutes — 2017

Through the apparent variety of cybernetic bodies, the series
Affordable Dreams presents fictional variations of the state of
consciousness. In this dehumanized dream world, connected
or/and augmented bodies stretch out to furn out to be just
the reflection of their own affective machines. This reflection is
perhaps another state of human being.
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“I am basically a performer. The action of a body, generally
mine, in space and time is essential in my work. My videos and my
tangible works are the chapters of a never-ending story of which
I am the protagonist.”"-Francesca Fini

Francesca Fini is interested in creating art films that are
surrealistic, site-specific, and performance-based. Her works are
medium-length or long-feature films that aim to interpret the
setting in which they are produced. Her projects start with deep
research onlocal culture and history, possible locations for filming,
the symbols, objects and materials to be used in the actions, and
the human resources to be involved.
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Dadaloop
10:00 - 2015

A Dadaist ratatouille of images in which food becomes a
dream—or nightmare—and the reflection of schizophrenic diets
in the claustrophobic frame of a self-portrait. For perfect view
please wear 3D anaglyph glasses.
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Samar el-Barawy was born in Alexandria in 1985. She is a
graduate of the Faculty of Fine Arts, Alexandria University. She has
participated in several local group exhibitions. El-Barawy received
the Oscar Award from the Twentieth Youth Salon, 2009. She was

selected to join the Mediterranean Video Art Network launched
by the Ecole Supérieure d'Art Aix-en-Provence, France.
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Greffes/Graft
7:40 minutes — 2012

A woman's face is gradually covered with a veil of flowers,
showing only her eyes.
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