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Introduction

The Bibliotheca Alexandrina International Biennale for the Artist’s Book is an event of
distinctive nature and unique orientation, cherished by the Bibliotheca Alexandrina (BA).
It was first held in 2002 with regular rounds to this date, and here we are celebrating together
its seventh round. Since the very beginning, the arts were man’s first means of documentation,
recording, and chronicling. Even after the emergence of writing, a strong link between the arts and
documentation and recording continued to exist throughout different civilizations, and this is clearly
obvious in the innovations of ancient Egypt, Greece, Rome, and others. Methods of using art with text
grew and varied especially after the emergence of printing. Old books and manuscripts from Eastern
and Western civilizations reveal the extent of the creativity of the artists of those times in combining
creative forms with texts or in using painted drawings for documentation. Creativity developed in form
and content throughout the ages up to the modern, contemporary age, where artists are tackling the
concept of the “artist’s book” with the help of current widespread technologies in the world of visual
art, and where there is also a huge diversity of topics and ideas that spur the creative imagination.
Thus, the BA aims to introduce the public to these concepts through the International Biennale for the
Artist’s Book. This year we invited thirty Egyptian and foreign artists to participate in the current round.

Special thanks and appreciation go to the publishing house La Diane Francaise, headquartered in
Nice, France, and the efforts and contributions of its director Jean-Paul Aureglia to the Biennale. Jean-
Paul Aureglia has been regularly participating in the Biennale since 2010. He has also donated thirty
valuable original publications by La Diane Frangaise to the BA this year, in addition to the donations he
made during previous rounds. Also participating in this round is a group of postgraduate art students
from the University of Stony Brook in New York, USA. This participation was made possible thanks to
the cooperation of artist Nobuho Nagasawa, who works as a professor of arts at the same university.
This year, artist Nagasawa made a special contribution to the Biennale. This is her second participation
in the Biennale, the first being in the 2002 round. Along with the participation of these eminent artists,
it is our pleasure that several discussions will be held during the Biennale with other participating
artists to introduce their artworks to the public.

These discussions add a sense of dynamism to the whole event and enrich the aspired interaction
between the artists and the audience. This is an extension of the BA’s efforts toward introducing this
particular type of art to the public. This can be seen in the BA assigning a permanent exhibition to the
artist’s book pieces, where they are displayed rotationally. The collection has grown bigger through the
valuable donations of artists throughout the successive rounds of the Biennale out of appreciation for
the enlightening role of the BA and the attention it gives to their participation. To them we express our
deepest acknowledgement and appreciation.

Inthe end, | would like to thank all the participating artists in this round for their generous donations.
For it is their contributions that make the event successful and enable the BA to continue achieving
its mission.

Ismail Serageldin

Director of the Bibliotheca Alexandrina
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Visual art, in all its forms, has been adopted by artists
throughout the ages as a means of expressing their emotions and
feelings the same way authors use words to express themselves.
In this regard, expression manifests itself in various forms and
manners through different mediums, such as photography,
sculpture, ceramic art, printmaking, animation, video art,
installation, performance, and many other forms. Each artist
chooses the medium, or mediums, they are drawn to and which
will help them express themselves in a manner that most suits
how they feel.

As a result, a special bond emerges between the artist, the
medium, and the type of art that results from assembling the
artist’s creativity with the individuality of the medium adopted.
This individuality in turn imposes a different influence on the
recipient than that of other artworks by the same artist in which
other mediums were used. The distinctive nature of a material
or medium maintains a strong presence in the creation of any
artist; it can either emphasize or downplay the basic message
meant by the artist to the audience. Therefore, the choice of
tools, materials, and symbols made by an artist is significant in
creating a language of dialogue between artist and observer.

“Artist’s book” is a relatively new term in the history of
modern arts. Although it might simply refer to a “book” made
by an artist—which is often the case—the concept actually goes
far beyond this restrictive meaning to encompass a wider and
more comprehensive approach. It is this approach that we chose
to adopt by holding the Bibliotheca Alexandrina International
Biennale for the Artist’s Book. The Biennale aims to conceptualize
the relationship between artist and implementation, which can
be represented in the form of an “artistic book”, similar in form
to the familiar paper book, with pages containing drawings and
texts from the artist’s imagination. A good example of this is Jazz
by the famous French artist Henri Matisse, who wrote the text
himself to reflect his thoughts about life. The artist’s book can
also be a representation of creative works that are influenced
by classical or contemporary literary texts. The authors of these
texts inspire the artist to come up with a visual idea to pair
with the words of the text; for example, Matisse’s Pasiphae,
the drawings in which are inspired by a poetic text by Henry de
Montherlant, and You | Remembered by Jaffar al-Oraibi from
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Andras Butak, Hungary/Hongrie
Book of Writing
Silkscreen/Sérigraphie

23.7x19x1,2010
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Jaffar al-oraibi, Bahrain/Bahrein

You | Remembered
Intaglio

45 x 57, 2/6, 2006
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Henri Matisse, Jazz, art print (1946-1943)
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PASIPHAE

CHANT DE MINOS

HENRI MATISSE

MARTIN FABIANL, EDITEUR
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Henri Matisse’s frontispiece for Henry de
Montherlant’s Pasiphae, linocuts (1944)
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Bahrain, whose paintings depict his impression of the poetry of
Antarah ibn Shaddad. The artist’s book can also just be a visual
representation of the rhythm and form of the letters and writing,
disregarding the meaning and content of the text. Attention is
given instead to the visual impact, such as in Book of Writing
by the Hungarian artist Andras Butak. The artist’s book can also
include interrelated symbols to recount a particular story or can
pair incoherent symbols to deliver a certain message by the artist
that reflects their inner feelings, such as in For a Nomadic Art
by the artist Luis Alberto Hernandez from Venezuela. Artists can
also use the book itself as material for an artwork. For example,
the Danish artist Malone Dietrich sculpted a 3D artwork out of
an actual book and turned it into a “sculpted book”. Artists may
also employ “assemblage”, the assembling of different materials
and elements to create a composition that is placed within a
particular context. This gives it a static or dynamic visual form,
through which the artist can play with the recipient’s imagination
and get them to visualize and feel the story behind the artwork.
A good example of this is the artwork of the American artist
Pamela Spitzmueller, which is composed of paper clips, dry tree
twigs, and small books inside a glass vessel. The artwork gives
the appearance of a separate mysterious world that is detached
from reality.

These few models are examples of the plurality and diversity
of creative forms which—out of infinite possibilities—artists can
select tangible visual representations of their imaginations and
feelings.

Through these endless possibilities, we see our artistic event,
the International Biennale for the Artist’s Book, as a platform to
display all the ideas and conceptions generated by artists, and
we also aim to introduce the public to the plurality of these
variant approaches, which keep the concept of the artist’s book
beyond restrictive frameworks and open to interpretation and
progress.

Gamal Hosni

Director of the BA Art Exhibitions
and Collections Department
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Luis Alberto Hernandez, Venezuela
For a Nomadic Art

Ink, gold leaf and mixed materials/
Encre, feuilles d’or et matieres mixtes

36x47x7,2010
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Malone Dietrich, Denmark
Sculpted Book/Livre sculpté

20 x 25 x 25, 2010
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Pamela Spitzmueller, USA/Etats-Unis
Glass Jar, Paper Scrap & Small Books/
Bocal en verre, lambeaux de papier
et petits livres

22.5 x Diam. 11.5, 2010
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Caption Reading Guide

Title of artwork in Arabic (technique in Arabic)

Title of text; author of text in Arabic (if applicable)

Original title of artwork (if applicable)/English title

Technique in English

Title of text, author of text in English (if applicable)
Dimensions of artwork in cm; print number; year of production
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Butterfly
Tempera on paper
Untitled, Ezio Gribaudo

25x26; 1; 1995

Trained at the Accademia di Brera as an architect, Turin-based
Ezio Gribaudo brings to his visionary art a distinctive sense
of chromatic precision and historical determination that
derive from his work as a painter, sculptor, and graphic artist.
Gribaudo’s prolific production and diverse activities have given
him a highly significant presence in contemporary Italian art. He
has crossed paths with Francis Bacon, Giorgio De Chirico, Peggy
Guggenheim, Pablo Picasso, and the Cobra Group with Pierre
Alechinsky and Jean Michel Atlan. Through his committed work
as an art publisher, he has mentored and promoted many of
the most relevant figures in modern art since the 1950s. While
Ezio Gribaudo keeps an inspired routine as a working artist,
his daughter Paola Gribaudo is an active player in managing
his presence and visibility in the international art markets and
museums.
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Ezio Gribaudo
Wty

Italy

paolagribaudo@me.com
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Nabokov Signs Book

30 x40; 4; 2016

Ahmed Gaafary was born in Giza, Egypt, in 1987. He studied
drawing and sculpture at the Free Studies Division of the
Faculty of Fine Arts in Zamalek (2003—2005), and he has been
working in the field of the arts since 2000. The artist’s style
ranges from painting, installation work, and video art. He
has participated in over 70 international and national group
exhibitions, including the Youth Salon (2008-2015), the Umm
Kulthum Exhibition in Morocco (2015), the NordArt Exhibition
in Germany (2015), and the Oslo Short Film Festival (2014).
Gaafary has also hosted six solo shows, such as the “Nbokov
Signs” at the Etigah Gallery of the Palace of Arts, Cairo Opera
House (2016). He has also taken part in a number of art projects,
such as the “North and South Project”, affiliated to the BA,
and he participated in an international symposium for the
Mediterranean region in Alexandria (2010).

Sz oo
Ahmed Gaafary

j\aA
Egypt
ahmedgaafary0@gmail.com

O3] LSy sl oy Cmilly gl Guys VAV ple Bl § Wl
Y i Ve e e ple die all Joe Guslgg oY+ 0=V +¥) cllloj)l Aol
$L,a01 & saeb] ) Jaslly g gl adl) Josdl oy LAl Gslul g 53
tdoxbly Jaall oo be Beloo Loyma Ve (o 5T G il 08901 spudll
(Y+10) OyRbl pgilS ol o=y ((¥10-Y++A) Ol Ggllo Ly
(Y18) yail) B Iskul Olosgas ((Y10) LD Ol 585 (oymes
olesil dsldy «BsSLL CYYa» goyme laie 30,3 (oylre diw pBT IS
oo degams oLl Gls LS (YN o pall 1Yl Hlus Geidd) sals
LS <dy yuSll daSd bl «ogizg Jlod» § 9 i Lyie ddll =y Lid)

VeV +) &Sl Jol awgill sl psyjssew § s

14



st il b
‘s\\\;n'm__uuu Db ik 1_I|_u

v TR s

S sz . "y
(8 delibs o)) (55 (o254l >

Drawing and printmaking

Pale Blue Dot: A Vision of the
\ s Human Future in Space, Carl Sagan
N A
D

200; one copy; 2016
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Israa El Naggar

J\cm
Egypt
enaggarl0390@hotmail.com
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? Israa El Naggar, born in Alexandria in 1990, studied engraving Ol 4SS dal) delibally yaod) Cawys VA4 ple doyuiSall § Ouls

F) ;";;:‘\"l \ and printmaking at the Faculty of Fine Arts, Alexandria 5al Lall douSeadl Gole mabing e yaSedl dzale cdloasd]

’ """n“\“\‘ University, and the MASS Alexandria Program for Contemporary 6\“ o . k'w € o ’ T
\ Arts in 2013. She received an assistant artist grant at the Sharjah (V2 3¥) Byladl Jli @ O3 delus dovio e Sbas (V1Y) rol=dl

Biennale (2013), and she has participated in various exhibitions pri Loy=e lain ¢ pan J&1s Oy (oylsbl (o wyde § Syl
and events in Egypt, including two “Agenda” exhibitions and the ogllo e dumemds 35l e C Ay yuSyl dSie By JBTS

“First Time” exhibition at the Bibliotheca Alexandrina (BA). El alatll o S AsSa - s Il do (F16) Ll
Naggar received an “Encouragement Prize” from the BA Youth O9=Tn 4 PR 08 S dosia Jog ¢ o

Salon (2014) and the “North and South” grant from the BA (2015).  J9) dyaiSad)) Uiy ¢ CSHLs elliSy .(Y+10) go)sYl sl o

She also participated in the Alexandria International Biennale for bS)STS bwgi! Houdl Jgud Olead! bl Jlog (Y+10) pseall yasl
Miniature Graphics (2015); the BJCEM in Milan, Italy (2015); the ;

National Graphic Art Exhibition at the Palace of Arts, Cairo Opera
House (2016); and a group exhibition at the Minnesota Center
for Book Arts (MCBA), USA (2016). Some of Israa El Naggar’s
works are in possession of the Commercial International Bank
(CIB), the BA, and the MCBA.
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Le jour et la nuit/Day and Night
17 x 17; n/a; 2015

Born in 1968 in Damascus, Syria, Boutros al-Maari is a painter
and illustrator. He obtained a PhD in social anthropology from
I’Ecole des Hautes Etudes en Sciences Sociales (EHESS) in Paris,
France, in 2006 and a degree in printmaking from the Faculty

of Fine Arts, Damascus University, Syria, in 1991, where he
also worked as a professor (2008-2012). He has held several
solo exhibitions in Amman, Beirut, Damascus, Dubai, and Paris,
and he has participated in a large number of group exhibitions
in Amman, Beirut, Damascus, Frankfurt, Hanover, Kuwait, and
Paris.

$s=b) oshas
Boutros al-Maari

bogw
Syria

b.maari@yahoo.fr
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Before Her Time: The Life & Death of Hypatia of Alexandria
Collage, intaglio, monoprints, handwriting, and handmade rubber stamps
Before Her Time: The Life & Death of Hypatia of Alexandria, Bessie Smith Moulton

13.7 x 17.5; unicum; 2015

Bessie Smith Moulton is a book artist residing in Maine, USA. Her
books are included in museum, library, and private collections
worldwide. Her book art explores a wide range of themes, many
inspired by her travels. In some way, they all investigate her main
interest in the origins of words, religions, colors, foodways, and
many other things that we often take for granted. As one of her
reviewers wrote, “Her works are masterpieces of topography,
letter-press printing, and design, and float from the chaste to the
jubilant. They are complex and irresistible.”

J9Ug0 Corow (guud
Bessie Smith Moulton
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United States of America

besm@maine.rr.com
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The Four Freedoms
The Four Freedoms, Toos van Holstein

25x 18; n/a; 2016
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Born in 1949, Toos van Holstein studied art and art history at
the Academy in Tilburg, the Netherlands, where she received
her diploma in 1978. With her oil paintings, watercolor
paintings, stone lithographs, and bronze artworks, she has had
exhibitions in museums and galleries in Belgium, France, Italy,
the Netherlands, the UK, and the USA. She was recently named
the Dutch Brilliant Artist of the Year 2016.

lidgs 8 el
Toos van Holstein
[RWPY-S

The Netherlands

toos@toosvanholstein.nl
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Les séquences de la legende/Sequences of a Legend

85 x 65; n/a; n/a

Born in Cairo, George Fikry currently works as a professor at the
Faculty of Art Education, Helwan University, where he lectures
on the philosophical, cultural, and social fundamentals of visual
and educational arts. He is actively engaged in environmental
and social activities and has organized art, experimental, and
visual workshops for children, women, and young people. He has
participated in more than 60 solo and group exhibitions in Egypt
and abroad. He has several visual and numerical art endeavors.
He depicts Oriental social rituals, customs, and traditions using
different materials and computer techniques (animation, video
art, photography, graphics, installations, performance art, digital
video, etc.).
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Cylinder Box Book
Newspaper, various authors

140 x 20 x 20; single edition; 2016
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Bornin 1965, Hazem El Mestikawy has lived and worked in Cairo,
Egypt, and Vienna, Austria. He has been awarded the grand prize
at the 13" Asia Art Biennale in Dhaka, Bangladesh (2008), and
has participated in several solo and group exhibitions in Egypt
and abroad, such as the “Why Not?” exhibition at the Palace
of Arts in Cairo, Egypt; the “Time(less) Signs” exhibition at the
K/haus in Vienna, Austria (2013); the “Transalpin” exhibition
at the Visarte Zirich, Switzerland (2013); the “Calligraphical
Spaces” exhibition at the Sharjah Calligraphy Biennial, American
University of Sharjah (AUS) Sharjah, UAE; the “Verses and
Impressions” exhibition at the Al Markhya Gallery in Doha, Qatar;
the “Timeless Signs” exhibition at the Austrian Cultural Center
in London, UK; and the “Agenda” exhibition at the Bibliotheca
Alexandrina, Egypt.
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After Life — End of Days
Photo printing

n/a; 3; 2005

Khaled Hafez is a Cairo-based visual artist. His work spans the
mediums of painting, installation art, photography, video, and
experimental film. Hafez’s work was shown at the 55% and 56
Venice Biennale (2013 and 2015); the 3™ Mardin Biennale,
Turkey (2015); the 6™ Moscow Biennale, Russia (2015); the 1%
Trio Biennale in Rio De Janeiro, Brazil (2015); the 1* Bienal del
Sur in Caracas, Venezuela (2015); the 15" Fotofest Biennale in
Houston, USA (2014); the 11" Havana Biennale, Cuba (2012); and
the 9" Bamako Photo Biennale, Mali (2011). Hafez is a Fulbright
fellow (2005) and a Rockefeller fellow (2009). In 2011, Hafez was
nominated and shortlisted for the Sovereign African Art Prize,
and in 2012, he was nominated for the Prix Pictet Photography
Prize. He was a prizewinner at the Dakar Biennale in Senegal in
2004 and the Bamako Photo Biennale in Mali in 2011.
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Sequence of
Animated Poems

Rania Fouad graduated from the painting department of the
Faculty of Fine Arts in 1998. In 2008, she was granted the
Monbukagakusho Scholarship for graduate studies. She studied
in Japan at the School of Art and Design, Tsukuba University
(2009-2012). She has also attended a number of art residencies:
La Capella, Barcelona (2010); the Tokyo Wonder Site, Japan
(2014); Akkigalleria, Finland (2015); and the Centre for Creative
Activities in Ustka, Poland (2016). Rania currently teaches
painting at the Faculty of Fine Arts and the American University
in Cairo.
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Flight Risk
Etching

7.5x9.5; 15; 2007
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Rebecca Cowan has been a printmaker and book artist for
thirty years. She has participated in exhibitions in Australia,
Canada, India, Korea, and the United States of America. Cowan
was awarded prizes and grants from the Toronto Outdoor Art
Exhibition, the Organization of Kingston Women Artists, the
Ontario Arts Council, and the Canada Council. Her prints and
artist’s books are included in many private and public collections,
such as the National Library of Canada, the University of Alberta,
and Emory University.
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Canada
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The Knowledge Garden

n/a; one copy; 2016
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Chadi Salama
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Egypt
info@chadisalama.com; chadi.salama@gmail.com
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Born in Cairo in 1980, Chadi Adib Salama is a visual artist and
curator. He works as a lecturer at the Faculty of Art Education,
Helwan University. He obtained a BSc from the Faculty of
Education, Helwan University, in Cairo (2002), then an MA in
design (2009). He is currently pursuing his PhD. Since 1999,
Salama has held numerous solo exhibitions and has participated
in several local and international exhibitions. He has received
several national and international awards for his work.
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Message on Love

Intaglio prints, etching, softground,
photo etching, and aquatint
Message on Love (poems), Salah
El-Meligy

36 x 30; 3\5; 2016
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Salah EI-Meligy is a professor at the Graphic Design Department
of the Faculty of Fine Arts. He is a former head of the Fine Arts
Sector—a body responsible for several art institutions and
museums. Salah EI-Meligy has participated in several exhibitions,
both nationally and internationally. He has held around 13 solo
exhibitions. He also participated in the Norway International
Print Triennale (1989-1998), the 5™ Cairo International Biennale
(1994), the Egyptian International Print Triennale (1993—-2006),
the Serbia International Print Biennale (2001-2005), the 12
International Print and New Pictures Biennale (Sarsal, Vale de
France) in France (2005), the San Mour Print Biennale in France
(2007), and the Bibliotheca Alexandrina International Biennale
for the Artist’s Book (2007). EI-Meligy has been awarded several
national and international prizes.
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Evidence of the Naive
RA-4 print/Ink jet print
Untitled, Omar Adel and different
sources from the Internet

n/a; 1; 2016
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Omar Adel
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Omar Adel is a visual artist based in Alexandria, Egypt. He holds
a BA degree in information technology. His interest in visual arts
started in 2008 through photography as a medium to explore
himself and his surroundings. Art from his own perspective
is a constant state of searching and exploring throughout life.
He is constantly in a process of discovery and analysis using
photography, video, graphics, sound, or any other medium he
finds suitable to express himself.
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Birds’ Songs
n/a; 1; 2016

Born in Alexandria in 1938, Farouk Shehata graduated from
the Faculty of Fine Arts, Alexandria University, in 1962. He
then started his doctorate studies and became a professor at
the Faculty of Fine Arts, Alexandria University (1986). He was
appointed as the vice dean of the Faculty of Fine Arts, Alexandria
University (1995), and a professor of art appreciation at the
Arab Academy for Science and Technology (1997). Being an
active artist with distinctive organizational skills, Shehata has
connections in many countries and takes initiatives in activating
the art movement, representing it in many international boards.
He was appointed as a cultural advisor and commissioner
minister to Austria, Slovakia, and Hungary (1991). His name was
mentioned in the world artistic encyclopedia the Mayer Arts
Dictionary, the Swiss Who’s Who, and the Russian Encyclopedia,
and German television produced three documentaries about the
development of his art. Being an eminent engraver, he has had
his artworks exhibited on a large scale since the 1960s.
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Libro con interventi/Book with Interventions

31 x32x8;n/a; 2009

Vito Capone was born in Rome in 1935, and he studied art in
Naples. He has taught painting techniques at the Academy of
Arts in Foggia, where he was also director (1988-1991). He has
participated in several national and international exhibitions
and solo exhibitions under the theme of paper art. He has
held conferences and organized workshops and performances,
especially abroad, using paper as the only medium. His work
has been repeatedly documented in books and specialized
publications. His works are exhibited in public institutions,
museums, and private collections in Italy and abroad.
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One Last Town
Linocut and chine-collé

16 x 16; 26; 2012

Vicente Vertiz Pani
CWASY
Mexico

vicentevertiz@hotmail.com
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Born in Mexico City in 1958, Vicente Vertiz Pani has worked and
lived in Mexico City and Madrid, Spain. He is a painter, engraver,
and a textile and book artist, who has lived and displayed his
work in several countries, such as Belgium, Canada, Mexico,
Spain, and the United States of America. He has participated
twice at the Bibliotheca Alexandrina International Biennale for
the Artist’s Book with the book El Sol General and the project
“Paris Loves Me No More”. Currently, he has started a new
project in Madrid called “All in for Slow Fashion”.

44



BrEIS N

My Abandoned Home

30x30; 1; 2016
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Born in 1985, Kamila Bassioni is a freelance illustrator and artist.
She received a BA in scenography from the Faculty of Fine Arts in
Egypt (2009). Kamila has made illustrations for children’s books
and magazines and has participated in several group exhibitions,
such as the 22M, 24" and 25" Youth Salon at the Palace of Arts;
the Pulse Il group exhibition (Tache Art Gallery, 2012); the “North
and South” Exhibition (Bibliotheca Alexandrina, 2015); and the
“Shifting Borders” exhibition (Baltic Gallery of Contemporary
Art, Poland, 2016).

Tarek Kamal is a visual artist and illustrator. He obtained his
BA in scenography and décor from the Faculty of Fine Arts,
Egypt (2001). He worked in the field of illustration and design
for children with publishing houses and magazines in Egypt,
Lebanon, Japan, and the UAE. He has served as an art director
and collaborated with advertising agencies. Tarek Kamal has
participated in several exhibitions in various Egyptian cultural
spaces and abroad.
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Hole in My Heart

Letterpress printing and intaglio

Untitled, Ono no Komachi, Izumi Shikibu, Hachijo-In no
Takakura, and Go-Saga In Chunagon no Suke

34 x34x1.5;20; 2010

Kumi Korf was born in Tokyo, Japan, where she studied
architecture at the Tokyo University of Fine Arts. She obtained
her MFA degree in printmaking from Cornell University in 1977.
Kumi’s earliest artist’s books were exhibited at the Center for
Book Arts and the Metropolitan Museum in 1986. She has used
intaglio printmaking as her personal tool for creating her own
visual world. Her recent artist’s books include intaglio prints,
letterpress, and structural inventions for bookbinding. Kumi’s
most recent solo exhibitions were at the Herbert F. Johnson
Museum of Art at Cornell University (2013) and the Memorial
Art Gallery of the University of Rochester (2014). Her works are
included in the Library of Congress, the New York Public Library,
the Victoria and Albert Museum, the Tate Library, the Getty
Center Research Library, and many other public and private
collections.
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The Book of Origins
Screen printing

(1) Words, Luis Alberto Hernandez

(2) Genesis (fragment), Biblical text

(3) Popol Vuh (fragment), The K’'iche’ Maya
people

(4) Pataki from the Beginning of the World,
Legend of the African orishas

(5) Amalivaca, Venezuelan indigenous mythology
35 x 30; 25; 1992

The artwork of Luis Alberto Hernandez intends to establish ties
between our earthly limitations and the infinite through an
artistic discourse where the image acquires symbolic dimensions
that refer to the ultimate essence of religion, picking through
this search the longing for eternity, inseparable from the human
conscience. It is a sort of personal philosophy, elaborated within
and from the praxis of creation that involves elements of the
process, such as inspiration and abilities, vital or existential
circumstances (anxieties, illuminations), and ontological
aspirations (What are we? What is sacred?). This artist evidently
speaks of something more than the use of colors and lines; he
refers to an unexplainable energy—unknown but indisputable
since human beings can produce it magically. Magic is not only
an energetic force; in the art context, it is also a grace or gift that
awakens prudence or enthusiasm among spectators but never
neutral reactions.
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Martin Miguel was born in Nice, France, in 1947. In 1970, duzy VIAT ple G5 dosalio Wuss Sy SlsSe Caliseg o))

together with Isnard, Chacallis, Charvolen, and Maccaferri, Sad) susd] oo dBMs) &l die dadlel CJE" Sl Sall s
they formed “Group 70”, which aspired to both renew the ) )

Oy dilw,sdl Bole ¢ &wc”d}l.&' g QLI okl &1,al
concepts of the art of painting and re-shape its constituents. osbls 55 o & Salhad S oWl ¢l,alls
In 1986, the fruits of these endeavors were reaped: the

endeavors to investigate the relation between plastic N DL L . S ..
space and physical space by combining concrete with color. e o @ e AT (:Lg Ly ¢ Sy é 5291 Jlgedd O
@) 1l o Lo oWl delos 2 gy bl e SN deaddll 2201 i35
Lignes de faille/Fault Lines Francoise Oriot was born in Loire, France, in 1963. She lives in Mk S loymd i (°‘:3) ble oo e o0 ST die ymadl dybs S Ol
Typography Nice, where she teaches French to non-Francophone children. Dbl gkl o wasl § 8el,3 Olude> paSy (el Sy
Lignes de faille She is passionate about literature; she started writing poetry
24x 21; 21; 2013

over 20 years ago, and her poems are published in magazines

and artists’ books. She also runs and directs reading sessions at
several festivals.
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Inspired by Arabic Writing
73 x57; 1; 2006

Mohamed Salem is a tenured professor at the Faculty of Fine
Arts, Alexandria University. He became interested in studying
mosaic as part of his interest in studying mural painting since
1977. He conducted a practical study in mosaic at the Fine Arts
Academy Ravenna in Italy in 1983. He has been a member of
the International Association of Contemporary Mosaicists
(AIMC) since 1984, and he has participated in organizing its
biennial conferences and exhibitions in different countries.
He participated in organizing an international conference and
exhibition in Alexandria in 1996. He was the commissioner of the
International 3D Mosaic workshop organized by the Bibliotheca
Alexandrina in 2009.
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Wondrous Creatures
Collage

42 x55; 1; 2016

Mohamed Abla graduated from the Faculty of Fine Arts,
Alexandria University, in 1978, where he studied drawing and
graphic design. In 1997, he won the Grand Prix at the Alexandria
Biennale, and he participated in the Havana Biennale as well as
several international events. In 2007, Abla founded the Fayoum
Art Center, and he also established the Caricature Museum in
Fayoum in 2009. Some of his works are displayed in several
museums, including the British Museum and the Museum of
Modern Egyptian Art in Cairo.
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Talisman

120 x 60; n/a; n/a
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Born in Cairo, Egypt, in 1989, Mohamed Monaiseer gives body
and form to immaterial phenomena with works of drawing and
painting. He has exhibited in many galleries and cultural spaces
throughout Egypt and was a prizewinner at the 25" Youth Salon
at the Cairo Opera House. He has presented solo exhibitions at
the Gezira Art Center (2013) and the Safarkhan Gallery (2014)
in Cairo. In 2015, his work was featured in a group exhibition in
Stockholm and a travelling exhibition in Europe and the United
States of America. Monaiseer earned his degree in educational
art from Cairo University in 2010 and is currently completing his
master’s degree at the same university.
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The Myth Says of Fine Arts, Helwan University, in 2008, and in the same vyear, ) ) : - e ) . o i i i *: .
Linocut she won the Youth Salon in Cairo Prize. Marwa has participated o2)lbl (e sl § 89,0 CSHL 8@l Ll Oello 85l
Ancient Egyptian Civilization, Georg Harot in various national and international exhibitions in Alexandria, dogys duders goswles dyaldlly dyyuSuyl § ddsully ddod
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a reflection of her personality; she translates what she feels and L sty ol ) Dol ) o & ol
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The Book of Magic
Multiple and collage
The Book of Magic, Mostafa El Razzaz

40 x 40; 3; 2016
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Mostafa El Razzaz
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Mostafa El Razzaz is a painter, sculptor, graphic artist, art
historian, and critic. He is a professor of design at the Faculty
of Art Education, Helwan University, and the chairman of the
Egyptian Society of Folk Art (1975—-present). He was an art
consultant to the Bibliotheca Alexandrina (2002-2012), the
chairman of the Artist’s Book Biennale for its first five rounds,
the chairman of the General Society of Cultural Palaces (1997-
1999), the chairman of the Visual Art Committee at the Supreme
Council of Culture (1992-1998).
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Silence
Silkscreen
Handwritten, Merle Spandorfer

31.2x21.2; 3; 2000

Merle Spandorfer’s paintings, prints, photographs, and artist’s
books are included in the permanent collections of over
100 museums and corporations, including the Museum of
Modern Art, the Metropolitan Museum of Art, the Whitney
Museum of American Art, the Philadelphia Museum of Art,
and the Library of Congress. Her work has been exhibited in
33 one-person shows and more than 300 group exhibitions in
museums, universities, and galleries in Asia, Europe, and major
cities in the United States of America. She has taught at the Tyler
School of Art, Philadelphia University, the Pratt Institute, and the
Cheltenham Center for the Arts. She has also lectured at various
institutions, including the Tokyo National University of Fine Arts
and the Sichuan Fine Arts Institute in China. Spandorfer has
received numerous prizes, including the Pennsylvania Education
Association’s Outstanding Art Educator Award.
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The Brayers
The Earth Is Mine, Ibn Arabi

150 x 150; 1; n/a
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Hady Boraey received his PhD in 2015 from the Faculty of Fine
Arts, Alexandria University. He has participated in a number of
art events, which include the Baltic Art Institution residency
program, Poland (2016); the Beirut Art Fair, Lebanon (2013); the
Abu Dhabi Art Hub Institution residency program in Abu Dhabi,
United Arab Emirates (2013); the Biennale World Event for Young
Artists in Nottingham, United Kingdom (2012); XV Biennale de
la Mediterranée in Thessaloniki, Greece (2011); and the “Triple
Graphics” group exhibition at the Egyptian Cultural Office in
Rome, Italy (2010).

S gam
Hady Boraey

j\dA
Egypt
hady_bor3y@hotmail.com

deolny dlemdl Gidll 45 o ohgSWl o o0 oo Jao
2BY) graliys Lt adl) SUlwd)] oo sue @ Iis) V10 sy aSul
Old) ol Doy poymes (VN1 dadsy) (AU Gealy ducwye dud]
OhLY) osiall b sl 35,6 dadll LoBY) paliyy goymeg (¥+IY
iSLabl) plazion Cluadl opliall Joadl Jludls oY)V Buseill do =l
209 (¥ VN Usdl) eldgllun phe ualsdl Jladly Y)Y Bassall
gy @ pabl GLE) CaShls «Triple Graphics» (uSdly Ju )3 de gasxo

eV W)

66



Yasser El Shamy is a visual artist and designer based in Alexandria,
Egypt. He has 18 years of experience as an academic professor at
the Faculty of Fine Arts and a BFA, an MFA, and a PhD in Fine Arts.
Yasser is a recipient of a postgraduate international scholarship
in Italy and three postdoctoral international scholarships in both
France and the UK. He has exhibited his artworks in numerous
local and international exhibitions. He has worked on an array
of personal art projects, starting from documentary filmmaking
to interactive digital art experiences; his distinct style is easily
recognizable: he uses a visual narrative in his artworks, which
is symbolic and multilayered through innovative digital media.
Yasser is an artist who skillfully walks the tightrope that divides
the worlds of fine art and commercial art. He often translates
his artistic skills and style into highly polished campaigns in the
commercial arena motivated by his love and devotion for all
things unique and unusual.
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Dystopia

Full HD Video 1920 x 1080 px; n/a; n/a
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Embodied Soul 2016

In ancient mythologies, cicadas represented embodied souls
and symbolized immortality in much the same way Egyptians
thought of the scarab. The first literary mention of the cicada
was in the lliad, reputedly in the seventh or the eighth century
BCE, in which Homer called them “sage chiefs exempt from war.”
This was likely to refer to the peaceful and melodious sound that
they make. Aristotle is attributed with seeding Grecian culture
with cicada symbolism of resurrection and immortality.

In Phaedrus, a dialogue authored by Plato, Socrates and his
student of rhetoric Phaedrus engaged in thoughtful repartee
in an earthy setting by a lush riverbank in the shade of a tree
occupied by a chorus of cicadas. Socrates stated that some of
life’s greatest blessings flowed from mania of four types: (1)
prophetic, (2) poetic, (3) cathartic, and (4) erotic. It is in this
context that Socrates’ “Myth of the Cicadas” was presented. The
cicadas chirped and watched to see whether their music lulled
humans to laziness or whether the humans could resist their
sweet song.

Cicadas were originally humans who in ancient times allowed
the first Muses to enchant them into singing and dancing so long
that they stopped eating and sleeping and actually died without
noticing it. The Muses rewarded them with the gift of never
needing food or sleep, but they had to sing from birth to death.
The task of the cicadas was to watch the humans to inform the
Muses of the ones who honored them.

CHAFPTER VI
The Soul and Immortality
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Nagasawa is an interdisciplinary artist whose site-specific
works explore the places, politics, ecology, and psychological
dimensions of space and people. In the last decade, using
light along with various mediums for communication, she has
involved people in a personal perceptual experience by creating
new environments. Nagasawa has exhibited at international art
biennials/triennials in Bangladesh, Egypt, Japan, Turkey, and
the United Arab Emirates. She is a recipient of several awards,
including the Design Excellence Award for Architecture and
Public Art in Los Angeles and New York and the Chancellors
Award for Excellence in Research and Creativity from the State
University of New York. Her first New York City commission was
named one of the best public art pieces in New York City in
TimeOut in 2013. She presented an interactive light and sound
work at a TEDx talk in 2013. A featured article on her work was
published in the September 2015 issue of Sculpture magazine.
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Tools of Resilience 2016

Archaeological records show that the hammer may be the
oldest tool. It was used during the middle of the Paleolithic
Stone Age (around 30,000 BCE). In ancient Egypt, the papyrus
that grew along the Nile River was turned into writing material
by weaving the stems of the plant and pounding the woven
sheet with a hammer-like tool. The first evidence of writing on
papyrus is the account books of King Neferirkare Kakai of the
Fifth Dynasty (around 2400 BCE). Nails also date back to 3400
BCE in ancient Egypt. In psychoanalysis, tools that appeared
in dreams implied self-expression. Hammers signified power,
strength, and masculinity, while nails symbolized hard work for
little compensation and were analogous with tough force. In an
old Egyptian interpretation of dreams, nails were said to stand
for hope, which comes true.

“Tools of Resilience” is a deconstructed catalog of an exhibition
titled “Resilience.” This was an international exhibition that was
organized for many years and was supposed to take place in
Shanghai in 2014. The artworks of students and faculty of Stony
Brook University were shipped to China, but the crates containing
the artworks were detained at the Chinese customs and were
never released. As a result, the exhibition had to be altered and
transformed into a new form. The artwork | shipped for the
exhibition was a set of handmade glass hammers and nails—
conceptually they were “useless tools.” | also tried to carry on
another set of crystal hammers to China, but the security at the
New York airport declared them as “weapons” and threatened to
confiscate. My attempt to affirm them as “artwork” by showing
the catalogue was to no avail. To overcome this unexpected
situation, and with no packing materials available, | had no
choice but to take off my shirt, sweater, and a coat to wrap the
crystal hammers, surrender, and hand them over all in the few
minutes that was left for me to catch the plane. On my arrival in
China, | was dismayed to find out that one crystal hammer was
broken.

Several hundred catalogues became the only visual evidence
of the artworks that were never installed in the exhibition
“Resilience.” | deconstructed an outlived catalogue into a
pedestal to “exhibit” the ordeal of this experience. Hammers
and nails highlight skills and abilities symbolizing constructive
thoughts so that you will not “be hammered” and be resilient.
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Unbound

Book Art by the Graduate Students
of Stony Brook University

Art Department

College of Arts and Sciences

State University of New York

When the Bibliotheca Alexandrina was reborn in 2002 to reclaim
the mantle of its ancient namesake, the vast complex of the
library became a place where the arts, history, philosophy, and
science came together for an open discussion. | was privileged to
be invited to the first inaugural exhibition, “Imagining the Book”,
at the Bibliotheca Alexandrina in 2002.

Ever since, the library has demonstrated interest in exhibiting
artworks that go beyond the parameters of book art. When |
received the invitation to participate in the Seventh International
Biennale for the Artist’s Book (2016), | was thrilled to discover
that the entries included an international array of artists and
their books, varying widely in style, subject, medium, influence,

and approach.

In the new technological age, with E-books, Kindles, and other
means of reading, many bookstores and libraries are closing
their doors. Nevertheless, books have never failed to transport
ideas, messages, and thoughts. Throughout history, books have
been a stimulating vehicle for reflection and communication;
formidable objects that have been banned, burned, collected,
censored, hidden, sworn upon, quoted, treasured, adorned,

discarded, chained, praised, and threatened with extinction.
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When considering the submissions for this biennale, | first
considered the possibility of including works by the graduate
students of Stony Brook University, where | have been teaching
for the last 15 years. My objective was not only to introduce
the field of book art to my students, whose work ranges from
drawing, painting, printmaking, and photography to ceramics,
sculpture, and time-based works, but also to introduce them to

artists from Arab countries.

| titled the theme of the graduate students’ works “Unbound”.
Handmade artists’ books are often pressed, altered, sewed, and
bound. However, | encouraged the students to think beyond
the traditional format of a book by taking the concept of
“Unbound”, both literally and physically. Within the context of
“Unbound”, they explored their ideas in unique and personalized
ways to convey their artistic voices, exploring socio-political,

environmental, global, and poetic messages in their own way.

My sincere congratulations and gratitude go to the Bibliotheca
Alexandrina for this remarkable exhibition, for sharing the works
of Egyptian and international artists, and for making my task as a
carrier of books by the Stony Brook University graduate students

a real pleasure.

Nobuho Nagasawa

Professor and MFA Graduate Program Director, Art Department
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From the Mother
From the Mother, Tanya Kaiser Robinson

Approx. 17.5x 75; 1; 2016
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Tanya Kaiser Robinson

A8,V Busuk] GLYeI
United States of America

tanyakaiser@gmail.com
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Tanya Kaiser Robinson was born in Landstuhl, Germany, in 1983.
She currently resides in New York City, where she is an MFA
candidate at Stony Brook University. Her work has been exhibited
in New York and the Midwest. She often utilizes botanical
and female forms, because of their shared symbology, when
representing subjects of fertility, femininity, beauty, and life. She
wishes her pieces to serve as a vehicle for further discussion on
women’s roles.
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Magic 8 Ball

Untitled, Allison M. Walters

n/a; 1; 2016

The polar ice caps
will melt, and
maryy will

die.
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Allison Walters

4S5 ) Busak] GLYe)
United States of America

allison.walters@stonybrook.edu
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Allison M. Walters is a second-year graduate student at Stony
Brook University. She is pursuing an MFA in studio art, with a
focus in digital arts. She also teaches undergraduate courses in
digital arts at the university. She also works as a social community
coordinator for the College Art Association in New York City. Her
personal work deals with issues of psychology, sexuality, gender,
and violence.
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United World Passport

Digital printing

Untitled, Jasna Boudard and the
participants of the project

10x 15; 1; 2015

UNITED WORLD
PASSPORT

81

IDENTITIES

% wvat happens oy

ma\yic.j other plans

Jogy bl
Jasna Boudard
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Jasna Boudard is a multicultural and
multimedia artist and photographer. She
received her BA in international relations
from the University of North Texas. Since
then, she has been traveling around the
world, focusing on photography. Her works
have been featured in Barcelona, Dallas,
Dhaka, New York, and Tokyo. She is currently
pursuing her MFA at Stony Brook University
in New York.
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Letter to My Child
Untitled, Justin Roxo

18.7x12.5; 1; 2016
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Justin Roxo

4S5, Busak] SLYe)
United States of America

justin.roxo@stonybrook.edu
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Justin Roxo has worked within the narrative
style for the past decade. His past works
include films and TV shows from around
the globe, as well as storyboards and
illustrations. He is also an art teacher at an
elementary school and is inspired by many of
the students he teaches. He received his BFA
from Savannah College of Art and Design. He
is currently pursuing his MFA at Stony Brook
University.
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Princess of Persia
Painting
Untitled, Inspired by The Epic of the Persian Kings

27.5x27.5; 2; 2016
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Iran

razieh.jafari@stonybrook.edu
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Razieh Jafari was born and grew up in Iran.
She is currently pursuing her MFA studies
at Stony Brook University, specializing in
painting, illustration, and installation. The
tangible interactions between her past,
present, and her passion for her home
country have shaped her practice as an artist
as well as a storyteller. She sees her various
passions as part of a perfect harmony which
comprises her principle interests in art.
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Childhood Games

Relief printing

Untitled, Dewayne Wrencher and influenced
by young people of color

17.5x 22.5; 5; 2016
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Dewayne Wrencher

4S5 Y1 Busaat] GLYg)
United States of America

dewayne.wrencher@stonybrook.edu
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Dewayne C. Wrencher is a contemporary visual and spoken word
artist working primarily with themes related to identity, power,
and historical events of social injustice. He received a BSc in art,
with emphasis in printmaking, with a minor in ethnic and racial
studies from the University of Wisconsin—La Crosse. He also
holds an associate degree in graphic design. Dewayne is currently
pursuing an MFA in studio art at Stony Brook University.
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Shifting Climates: Radiolarians and Diatoms

Pen and ink
Untitled, Katherine Schwarting

10 x 15; 2; 2016
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Katherine Schwarting
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United States of America

katherine.schwarting@stonybrook.edu

w5235/ e dlol> Olaasall 3sasie LS midyled o 31
Jelal lllesT (S . ASedl o)l @9 dezglsadl pslsll &
Jodl 3polze puolie (o lgmezy U pslelly Oo2dll o
39 -Lrdomdly zglsns Sy deudally Glusll ou deladl
O gzl dzys e gasd) 00,35 Gous gal))l C3gl

Adelad] sl e S e Saasabl Olaassll

Katherine Schwarting is an interdisciplinary artist who
holds a BSc in geoscience and studio art. Her work
focuses on the intersection of art and science with current
themes including human and environment interactions,
microbiology, and geology. Katherine is currently pursuing
an interdisciplinary master’s degree with an emphasis in
interactive art.
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Rebecca is a multimedia artist who uses digital and physical

materials to explore the relationship between societal and 1
psychological memory and physical space. She holds a BFA in wL.fJ.9| &ﬁ'f:’.)
Studio Art and Digital Art from the University of Connecticut and H

is currently pursuing an MFA at Stony Brook University. She has REbecca U I 1252
exhibited in New York and New England and is currently living 4S5 oY Busak] LY
and working in New York. United States of America

rebecca.uliasz@gmail.com
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Forget Me Not

Digital printing
Forget Me Not, Rebecca UIlaSZ ilulu]llllltlll”‘lllll!]ll!llllll!ll'['liilllllIll[lfl'lliﬂllllﬂ

n/a; 1; 2016
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The Island of Man

Digital print

Untitled, Myda EI-Maghrabi

21.2x27.5;1; 2013
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Myda El-Maghrabi is currently pursuing her MFA in visual
arts at Stony Brook University. While she works with a variety
of mediums, her focus is predominately in sculpture and
installation. She has participated in group shows throughout
Long Island and Brooklyn and most recently has exhibited at
Stony Brook University’s Lawrence Alloway Gallery. She was
awarded the Maurice M. Goldberger and Miriam H. Goldberger
Fine Arts Scholarship for Excellence at Stony Brook in 2014.
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United States of America

mydaelmaghrabi@gmail.com
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Born in France, Karine Falleni’'s works are a study on the
documentation of line and movement that range from drawings
on paper to large scale installations. She received her BFA from
the School of Visual Arts and is currently pursuing her MFA at
Stony Brook University. Falleni has had her work exhibited at the
Museum of Contemporary Art in Tucson, the Tucson Museum of
Art, the Islip Art Museum in New York, in addition to Florence
and ltaly.
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Fluid Nature
10x 10; 1; 2016
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karinefalleni@gmail.com
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Linkable Entities
Monoprint

15x11.7;1; 2015
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dpgiod) b)yeS
South Korea

yeseulchoi87@gmail.com

oy Goiw dzol § dhnsdl H9idl) stwzle Sude $3id Jsw -2
Je Sl d @ b sos 1Sy euplly poaill § daasie
Cor diadVly Cadly Wl Olelly o3l ol plusealy Sloldl

Al o alg] yhan 83zl Olaldl zo Jolid] o]

Ye-seul Choi is an MFA candidate at Stony Brook University
specializing in painting, drawing, and installation. Her work often
approaches the exploration of materiality using oil, watercolor,
wood, and fabric. Interaction with the nudity of the materials
becomes the inspiration at the beginning.
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La Diane Francgaise

Established in 1949 by Pierre Cottalorda, La Diane Frangaise is
a publishing house affiliated to the Quadrige Gallery. It owes
its name to a poem written by the French Poet Louis Aragon
and published in 1945 by Seghers. La Diane Francaise still
uses traditional typography techniques to date. It specializes
in illustrated books featuring original artworks (lithographs,
engravings on copper, wood or linoleum, serigraphies, etc.) by
world renowned artists, such as André Masson, Matisse, Leonor
Fini, Hilaire, and Trémaois.

The publishing house La Diane Frangaise is giving the Bibliotheca
Alexandrina forty-five books for bibliophiles, according to a
statement made by the director of the BA International Biennale
for the Artist’s Book in the 2012 catalogue.

This year this collection will be enriched by adding thirty more
publications that were printed using the typesetting technique
and fitted with a variety of original artwork.

“It is easy to say that printing and engraving are a curious
adventure at a time when technology provides us with
numerous tools facilitating the manufacture of books, speeding
up the processes of production and publishing and providing the
largest number of images related to visual arts, music, heritage
texts, and the latest news in the form of print books or electronic
books.

It would be wrong to view La Diane Frangaise as an institution
that is anti-technology or an organization that simply holds
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Jean-Paul Aureglia
Director of La Diane Francaise

on to and preserves antiquated methods. Its works are very
contemporary and fulfill the needs of the modern age. These
works also clarify that despite Jean Paul Aureglia’s zealous love
of reading large texts, his goal was not merely concerned with
the production of books. He searches for different elements
other than beauty. The artist Fernanda Fedi pointed out his
monastic side, comparing him to middle age scribes due to his
need for long-term projects, which provide him with strong
motivation and structure to his life. He also requires a sense of
accomplishment and endurance to motivate him to study works
and texts with a sense of humbleness.

And if you ask Aureglia on the topic, his response would be
that he seeks to publish the ‘real’ and ‘authentic’, disregarding
reproductions. The original prints were engraved, saving all the
time and effort for the marking of paper and vibration of the ink.
The typesetting technique reflects the same physical aspects.
Isn’t that what is reflected in the language that points to the
‘letter’ and the ‘body’ as printing tools? The prints and original
illustrations carry a human presence that is characterized with
accurateness and flexibility, regardless of the uniqueness of each
artwork. This uniqueness results in vibrant artworks.

The renowned Library of Alexandria in Egypt has been working
on preserving and promoting the contemporary artist’s book for
several years. So, it is not surprising to find out that it has set
aside a large wing for La Diane Francaise and its director and
artists.”

R. Monticelli
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Claude Viallat: Une renversante humilité
«Jods &al}a YL 2glS»
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(Claude Viallat: An Astonishing Humility)

Text by Raphaél Monticelli and illustrations by
Claude Viallat. Fabric-covered case; metalized
cardboard or container; 25 x 28 cm.

Ce que cache la vue
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(Hidden from Sight)

Text by Bernard Noél and nine photographs
signed by Henri Maccheroni in a fabric-covered
case; 25 x36 cm.

Tout un ciel de Tolede

«5‘)“.‘:"33 /mlsjl dlhi.lb ¢ Lloww é»

56 Bysdons j90 gals 3350 ez sl Go) Ol o
o o VY X VE Gl

(The Entire Sky of Toledo)

Text by Jean-Louis Augé and illustrations of
nine engravings, all signed, by Remo Giatti
in a fabric-covered case; 24 x 33 cm.
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(A Cloud in Trousers)

(included in the first section of the Pocket
Museum Collection) Text by Vladimir
Maiakovski, translation by Odile Jacquin,
and illustrations by Carmen Boccu.

Vingt ans...et plus

«j?Sig...LZl.c Q9 rier

Wlips w3 Oy Ledaise Jolly posal
(s ) dlo] degdns jgo sk 83930 st)
509,005 5Soll.pg Jon. 25 s 99 gf«a

& b .doxSle oy duie.ps oty 33
M‘N‘NXVEU&LMzQWWL)}a&M

(20 Years...and More)

Text by Raphaél Monticelli, Alain Freixe, and
Bertrand Roussel; ten original prints by F.

Fedi, G. Gini, W. Xerra, J. Moller, M. Alocco, M.
Brondello, Paso, A. Lestié, M. Miguel, and H.
Maccheroni in a fabric-covered case; 24 x 33 cm.

Alain Lestie
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Alain Lestie

Text by Raphaél Monticelli and Alain
Freixe and illustrations by Alain
Lestie. Fabric-covered case; metalized
cardboard or container;

25x28 cm.
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(To the Early Rising Beauty)

Text by Alain Freixe, which includes five original
illustrations by Henri Maccheroni

(two photographs, one copy of the Egypte
Bleue painting, and two drawings), all signed in
a fabric-covered case; 25 x 32.5 cm.
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Notre Dame Auxiliatrice
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(Our Lady the Helper)

Texts by Raphaél Monticelli and Alain Freixe;
six original prints by Eric Massholder, Gino
Gini, Martin Miguel, Fernanda Fedi, Michele
Brondello, and Alain Lestié in a fabric-covered
case; 24 x 33 cm.
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L’instant extatique de la comete “ Char ”
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(The Moment of Ecstasy of the Comet “Char”)

(Included in the second section of the Pocket Museum
Collection) Text by Ivan Croce and illustrations by
Fernanda Fedi and Gino Gini.
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(33 Scraps in the Eagle’s Nest)

Texts by Raphaél Monticelli
(33 manuscripts handwritten
by Max Chaevolen).

Every edition contains an
original joint artwork.

Gift from Max Charvolen
and Raphaél Monticelli
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Saint Benoit
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Saint Benoit

Illustrated by Michel Gjelstrup
(xylography and stencil coloring).

Saint Jean
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Saint Jean

lllustrated by Remo Giatti (xylography).

«dutr ) Byghully de gosmo
La Légende dorée
The Golden Legend

Paperbound edition in cardboard 0PI e B § db duloe A8y dsud
jacket; 18 x 25 cm. The Legends of the LI e deod ] VA X V0 wolia
Saints written by Jacques de Voragine — J\b o : 230 T I X wu
translated by Teodor de Wyzewa. doz 3 izt $d Il LS Gl (runad]
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Saint Mathieu
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Saint Lucie Saint Mathieu
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Illustrated by Remo Giatti (xylography).

Saint Lucie

Illustrated by Michele Brondello (relief linocut).
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Saint Marc

Illustrated by
Remo Giatti
(xylography).
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Saint Luc

Saint Jean-Raphaél
Illustrated
Illustrated by Remo
Giatti (xylography).

by Remo Giatti (engraving).
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(The Seven Sleepers)

Illustrated by Muriel
Desaambrois (monotype).
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Le tplus beau pa¢me du monde
est un poeme d’amour
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(The Most Beautiful of the World’s Poems Is a
Love Poem)

By Arturo Schwarz. Illustrated by Remo Giatti
(engraving).
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Deep End
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Deep End

By Antonio Syxty. Illustrated
by Bruno Gianesi (relief

xylography).

La Diane Frangaise jeudl,d LsY
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Musée de Poche
The Pocket Museum Collection

Arc-en-ciel de béton

«a}uﬂ‘ O t)s L)"‘9§»
dezmse ohle y9al 3o sy Judiad
(duces dolib)

(Concrete Rainbow)

By Michel Butor. Illustrated by
Martin Miguel (xylography).




Voyage a Tipasa
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(Voyage to Tipasa)

By Michel Butor and Yves Ughes.
Illustrated by Henri Macheroni
(photos).
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Lunette d’approche
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(Telescope)
By Alain Freixe. Illustrated by Didier Gasc (engraving and xylography).

Enfants de Chimére
«eSII Jlabsiy
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(Chimera Children)

By Claude Louis-Combet.
[llustrated by Henri Macheroni
(relief xylography).
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Jeunesse de René Char
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(The Youthfulness of René Char)

By Alain Freixe. Two ceramic sheets
by Fernanda Fedi.
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Murmures des ténébres
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(Murmurs of the Darkness)

By Raphaél Monticelli. Two ceramic sheets
by Muriel Desambrois.

A la maniére de René Char

Ol dyy diysb e
w2 9z 095 e Olowadls )8 559k
(In the Manner of René Char)

By Mauro Carrera. Two talismans on
cardboard by Gino Gini.

La Diane Frangaise juwdl,d HLoY
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Une feuille de céramique
The Ceramic Sheet Collection
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Paperbound edition in cardboard jacket; 18 x 25 cm. Decorated with two ceramic sheets.

Elle dit Venise
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(She Says Venice)

By Raphaél Monticelli. Three pieces by Sabrina d’Angliano
(rusted iron, colored peel, and shredded cardboard).

Glose sur les
feuillets d’Hypnos
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(Interpretations of Les
Feuillets d’"Hypnos)

By Amadeo Anelli.
Two ceramic sheets by
Fernanda Fedi.
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Glimpses from the Sixth
Biennale Exhibition 2014
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Work Team

Director of Art Exhibitions and Collections
Department
Gamal Hosni

Deputy Director of Art Exhibitions and Collections
Department
Mohamed Khamis

Head of Exhibitions and Art Projects Section
Sherouk Talaat

Head of Art Projects Unit
Mohamed Samy

Biennale Coordinator
Ahmed Okasha

Exhibitions Unit
Khaled Magdy
Mahmoud Hagras

Technicians

Ayman El-Khadrawy
Ayman Abdelatif
Abdelsamie Mohamed
Mohamed Amine
Yosry Ramadan

Head of Correspondence and Archiving Unit
Maha Elkarimy

Head of Cultural Outreach Publications Unit
Maissa Azab
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Cultural Outreach Publications Unit Editor
Esraa Ali

Director of Publishing Department
Noha Omar

Head of Graphic and Printing Section
Hany Saber

Head of Translation Unit
Racha Yassin

Translation

Alaa Shaltout

Dina Essawy

Enjy Ashour
Mahitab Alaa El-Din

Head of Revision Unit
Marwa Adel

Revision
Fatema Nabih
Nermeen Hegazi

Head of Graphics Unit
Gihan Abou Elnaga

Graphic Design
Mary Youssef

Photo Editing
Maha Rifaat
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