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The Bibliotheca Alexandrina (BA) International Artist’s Book Biennale has become an
avant-garde artistic and cultural event in Egypt and for cultural bodies involved in that art
genre all over the world.

The Artist’s Book is considered a new entry with a futuristic perspective, bringing back
to plastic art its close relationship with human thought and communication, and opening
the way to reconsidering mankind’s documentation, contemplation, analysis and criticism,
since the invention of writing and developing means of preservation throughout historical
transformations. Accordingly, artists become active in exploring the future of books in the
era of electronic texts and images as to form, context and message. Through the activities of
each round, interactive workshop, exhibition, and round table discussion of this Biennale,
there is exchange of ideas, feelings, experiences, and critical visions between eminent artists
and their young counterparts.

The theme of this round, “Nomadism”, reflects the BA’s interest in activating human
dialogue between cultures. We are very proud of the BA Permanent Exhibition comprising
artists’ books from all over the world, attesting to our great interest in this important
contemporary form of art.

Dr. Ismail Serageldin
Director of Bibliotheca Alexandrina
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Artist Mostafa El-Razzaz, President of the Artist’s Book Biennale and Imagining the
Book Biennale, and myself, after some consideration, decided to combine both biennales
into one on which to focus our efforts. This biennale is greatly supported by Dr. Ismail
Serageldin, Director of the Bibliotheca Alexandrina, as it gained wide recognition nationally
and internationally. The large numbers of artists attending, individually or sponsored by
cultural organizations, all point to the success of this Biennale and its promising future. To
those artists, to the Commissioners Fernanda Fedi and Gino Gini, and to the President of
the Biennale, I extend my deepest gratitude and appreciation. I also owe the success of this
Biennale to the distinguished team directed by Dr. Ahmed Abdel-Ghani and to exhibition
specialists, graphic designers and the Engineering Department who worked hand in hand in
admirable harmony.

Maestro Sherif Mohie-Eldin
Director of the Arts Center
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The Artist’s Book Biennale
and “Nomadism”

This is the fourth round of the Artist’s Book Biennale after the integration of the
Imagining the Book Biennale, which opened up new spectra on the artist-book relationship
from a futuristic perspective. Such merge gave way to explore the past, present, and future of
this art which has enriched contemporary art since the last quarter of the nineteenth century
where tools of modern and post-modern art varied and evolved. Through the Biennale, the
artist delves into the history of the book, starting at the dawn of time; chooses the most
suitable media of expression, form and size of the book; and interacts with the text seen,
using one’s own text, or combining visual and conceptual elements into a text.

The Commissioners of this round are Fernanda Fedi and Gino Gini. Together we
have chosen ‘Nomadism’ as a theme for the biennale. This theme was also considered
by the Italian art theorist, Achille Bonito Oliva—coiner of the term ‘transavantgarde’—as
an essential component of any transavantgarde artist. The Commissioners have added the
four directions: east, west, south, and north, being the domain of nomadic wanderings and
human, cultural, and economic interaction in the age of globalization, where people share
their ideas, creations and feelings.

The exhibition also includes a valuable donation from the Milan Artist’s Book Archive
(Archivio Libri d’Artista) managed by the two Commissioners. The reputable publishing
house, La Diane Frangaise, has presented to the Artist’s Book Permanent Exhibition seven
artist books and twenty two original books in ‘pocket museum’ format.

The Biennale brings together artists from different countries, races, and cultural
backgrounds, where they exchange experience through workshops and roundtable
discussions. Finally, the Artists’ fine works remain to enrich the Bibliotheca Alexandrina’s
Permanent Artist Book Collection.

Behind this work was the enormous support of Dr. Ismail Serageldin, Director of
the Bibliotheca Alexandrina, Maestro Sherif Mohie-Eldin, Director of the Arts Center,
and an excellent team led by the artist Dr. Ahmed Abdel-Ghani. To all those, and to the
Commissioners and the artists who participated in this event, I extend my deepest gratitude.

Dr. Mostafa El-Razzaz
President of the Biennale
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The Fourth International Biennale for the Artist’s Book in the famous Bibliotheca
Alexandrina in Alexandria, Egypt, will this year focus on “The Nomadism of Culture”.

This theme is a complex one to analyze without two contradictory situations immediately
becoming evident: globalization and entrenchment.

In the particular system of communication with which we live today, two clearly
constrasting paths are apparent: leading us in one direction are ever more arrogant
globalization strategies, whilst pulling in the other direction are local cultures, hanging on
tenaciously.

Globalization aims to unify economies, cultures and production in a single organic
system which does not recognize differences. The powerful technological apparatus which
surrounds us everywhere acts as its accomplice; giving individuals no possibility of choice
only the false/sophisticated illusion of choosing that which is already pre-defined and
programmed.

At the opposite end of the spectrum small systems exist — almost tribes — completely
stationary, that, deaf to everything remain anchored to their traditions attempting to save
their identity at the cost of mass-media isolation.

The artist goes beyond... the artist wanders... the artist has found a third pathway:
‘cultural nomadism’, which allows the artist to be a citizen of the world.

On this earth, which spreads from north to south and from east to west, the artist moves
physically but above all, with his mind, independently, ready to pick up those signs which
urge him on in unusual and creative ways, without pre-defined landmarks but reflecting the
working of the artist’s own mind and feelings.

The artist’s book fits perfectly with this nomadic condition, being a ‘unique’, ‘not a
pre-defined space’, ‘a free entity’ — compared to traditional forms of art. Heritage of the
whole world, this form of artistic expression does not put limits on creativity. It ranges in all
directions: in the past and in the future whilst keeping a close eye on the present, it is open
to all the cultures in the world and operates in a free country.

A medium which has created an independent space for itself and which covers the entire
history of man, ready to grasp everything, from everyone and to broadcast, in a creative
gesture, the moods of the world.

The artist’s book in this way becomes a fundamental witness to the artist’s mental
journey in this season of continuous changes.

The only danger run by artists’ books is that the media should become ‘fashionable’:
more concerned with aesthetics than depth and the reflection of meaning and content — the
necessary and essential foundations for an authentic cultural nomadism.

We are honored to have been asked to collaborate with the Bibliotheca Alexandrina for
the Fourth Biennale 2010. We would particularly like to thank Professor Mostafa El- Razzaz,
as well as all the staff for the success of this event. In addition, we would like to thank the
artists for their participation and generosity.

General Commissioners
Dr. Fernanda Fedi
Professor Gino Gini
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The Book as a Container

of Thought

Cortés Vazquez, Luis. From Papyrus to Printing
House: Short History of Books. Madrid:
CEGAL, D.L., 1988

Finkelstein, David. An Introduction to Book
History. Routledge, 2005.

Lazaro Carreter, F. (comp.). Culture of Book.
Madrid: German Sanchez Ruipérez Foundation.
Lopez-Aparicio, Isidro. Ed. About Paper.
Features, Fundamentals and its Development
as an Artistic Matter. Technical Monographs
Collection, 1995.

Millares Carlo, Agustin. Introduction to the
History of Books and Libraries. Mexico:
Economical Culture Fund, 1993.

Martin, Henri-Jean. History and Powers of the
Written. Gijon: Trea, 1999.

Rodriguez Nuifiez, José¢ Arturo et alii. What are
Artist Books Like? Spanish State Society for
Foreign Culture Action (SEACEX), 2008.

I was reading a book searching for answers and I forgot my questions.

Man has always had the need to organize, and manage data and to communicate
thoughts. He first did this by engraving signs on his enviroment on immobile media. Then,
he gradually developed new containers which were able to accompany him, to be moved,
carried, swapped and gathered. Book were created as a human necessity, as an element that
defines and distinguishes us. It is when the medium becomes a mobile container that it
becomes definable. That is why it has been always stated that the history of book is the
history of Humanity. Books represent civilization, they create a complex social structure in
which knowledge invigorates relationships and creates History and Science.

This need to keep ideas, and to accurately pass them on, leads us to look for systems
to protect them. Books allow us to share our thoughts with unknown people in other places
and times in an indirect way. Long before the Mesopotamian small boards, people used quips
(multicolour ropes with knots), Campums (necklaces or belts with shells or other objects),
tally sticks (notches carved on animal bones), tallies (notches carved on sticks or reeds with
two parts that fit together) which are now resources present in many creative approaches
related to artistic books.

Different social and political situations have encouraged the development of books.
Without stopping at their history, the social, political and religious need for books has been
one of the main incentives for development. Publishing a book cannot be understood without
an audience to read it. Unquestionably, the education of society completed the raison d’etre
of books.

Books have a suitable structure to contain any idea that a human being wants to
communicate in a ductile and open way. Its flexible structure helps it accommodate itself to
any content. All kinds of approaches can live together in a book, even the most contradictory
and offensive. Despite the need for the object, the importance of a book is in its content and
not its shape. Its presence has been modified along history and it has been adjusted to new
social and technological situations. Nowadays, the new digital appearances do not endanger
its existence but rather liberate the actual book from some other servilities, in order to search
new functions and to reinforce its existence and its own special features.

Art has found in books a new medium with enormous opportunities for creativity. A
book not only transmits endless artistic initiatives (as is the case with the books which were
published in Cartagena and are now shown at the Bibliotheca Alexandrina), but it also has
become an object of art and all its parts are liable to the artist’s wishes to generate a global
art work in which all the elements make up one single work. This is one of the aims of the
books displayed at the Artist Book Biennial at the Bibliotheca Alexandrina.

During the Biennial, on 23 April, the Book and Copyright International Day (UNESCO)
is commemorated in a worldwide tribute to books and writers, encouraging everybody to
discover the pleasure of reading and to respect the irreplaceable artists’ contribution to social
and cultural progress.

Books have worked as containers which allow us to keep and spread knowledge and
thought, and which has made their transmission possible and encouraged communication
among people. Undoubtely, it is one of the pillars on which contemporary world has been
built and one of the most extraordinary instruments created by man.

I would like to finish this brief introduction with the magnificent Arab proverb: “A
book is like a garden taken in the pocket”. A book is a container of life, a life that is current,
in constant change and never-ending growth. Exchanging books is exchanging lives.

Isidro Lépez-Aparicio
Curator, President of the Fine Arts European Forum
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The Town Hall of Cartagena hosted an exhibition by one of the most important cultural
institutions in the world; the Library of Alexandria. This exhibition brought together plastic
arts, literature, cinema and music in one single great event showing that the concept we all
have of a “library” goes far beyond a book store and has now expanded to become a source
of creation and intellectual development.

That exhibition introduced the culture and history of our twin sister Egypt to the Western
world. It displayed a selection of works from the last Biennale of the Artist’s Book, joining
together plastic arts and books in their broadest sense along with music, thus bringing forth
one of the most memorable concerts in the region by the Cartagena Symphonic Orchestra
under the leadership of Maestro and Composer Sherif Mohie El-Din, Director of the BA Arts
Center. The event also comprised cinema and visual arts which helped us get closer to the
famous Egyptian filmmaker Shadi Abdel-Salam.

Now it is the turn of Cartagena Town Hall to display the valuable cultural treasures
of a three-thousand-year-old city in Africa, with the aim of strengthening cultural ties and
enriching both Mediterranean shores.

Maria del Rosario Montero Rodriguez
Councilor of Culture
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The Town Hall of Cartagena has publications that cover a wide range of fields; history,
archaeology, art, manuals and historical facsimile documents, to mention only a few. These
works help (on the local level) spread culture and history; promote reading; and encourage
literary creation.

This exhibition is a good chance to display the Town Hall of Cartagena publications
produced through the Culture Councilor Department at one of the most important cultural
institutions in the world: the Bibliotheca Alexandrina.

Undoubtedly, having our works part of the BA collection will ensure their presence for
a long time to come and it is also a way for our culture and our history to have their place in
this respectable institution.

The exhibition connects two of the greatest Mediterranean cultures: the Pharaonic
civilization in Egypt and the civilization of Tartessus in Iberia, which both provided countless
benefits to the inhabitants of both shores of “Mare Nostrum” since the highest antiquity.

It has been a year now since we started collaborating with those who look at our
reflection in the same sea. This was when the BA management team visited Cartagena. And
now, the Town Hall of Cartagena is returning the visit in order to display its huge publishing
production and to strengthen the bonds between the two old sister cultures.

Pilar Barreiro Alvarez
Mayoress of Cartagena
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President of the Biennale
Artist Mostafa El-Razzaz

Mostafa El Razzaz is a painter, sculptor, printmaker, art critic, Art Consultant for the
Bibliotheca Alexandrina, Professor of Design in the Faculty of Education, Helwan University
one of Egypt’s eminent artists.

Born in Egypt in 1942, he received his B.A. and M. A. degrees from the Higher Institute
of Art Education in 1965 and 1972 respectively, and his Ph.D. from New York University in
1979. Razzaz was the founder and Dean of the Faculty of Specific Education for Arts, Music
and Media, served as president of the General Organization of Cultural Palaces in Egypt
from 1997-99 and is currently President of the Egyptian Society of Folk Art.

Following his first exhibition in 1966, Razzaz has held more than 100 local and
international solo and group exhibitions in Egypt, other Arab countries, Asia, Europe, Latin
America and North America.

Commissaire Général — 2010
Artist Fernanda Fedi

An Italian painter and sculptress. Lives and works in Milan. She studied at the Academy
of Fine Arts in Milan and graduated in History of Art in Bologna. Specialized in Museology
and Museography, University of Architecture in Milan. Since 1968, she has participated in
biennales in Venice, Alexandria, Sao Paulo Brazil, Valparaiso Chile, Paris, Budapest. She
took part in all rounds of the Bibliotheca Alexandrina for Artist’s Book and her works are
exhibited in the permanent exhibition for Artist’s Book in the Bibliotheca Alexandrina. She
was celebrated as a guest of honor in the last round of the Biennale in 2008.

Commissaire Général — 2010
Artist Gino Gini

Born in Milan, Italy 1939. Gino lives and works in Milan, He studied at the Academy of
Fine Arts Brera, Milan. He has participated in solo and international exhibitions since 1968.
He has been working on the relationship between image and word. He is considered one of
the most important artists of the latest development of ‘Visual Poetry’. He promoted and
directed (1977 -1983) the international operation of Mail Art “The Mythical Image”. He was
celebrated as a guest of honor in the last round of the Biennale in 2008.
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Sant’Abbondio in Como e Walter Valentini — 1995Walter Valentini — Italy
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Milan, Italy
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The Bibliotheca Alexandrina (BA), the Director of the Arts Center, the Director of the
Biennale, and the members of the preparation committee would like to thank the Milan

Artist’s Book Archive (Archivio Libri d’ Artista), Fernanda Fedi and Gino Gini for donating
this valuable collection to the BA.
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ARTIST’S BOOKS ARCHIVE
Milan, Italy

www.archiviolibridartista.com

The Artist’s Book Archive in Milan, Italy was created in 1983 and is directed by two
artists, GINO GINI and FERNANDA FEDI, both working in the word/visual poetry field.

The main aim of the archive is to share knowledge about the artist’s book medium in all
its many facets, and position it at the center of a constantly developing artistic culture.

As a result of constant displays at exhibitions and other events, information about
Artist’s books has become fragmented, making it difficult to catalogue these works. From
here stemmed the need to establish a base level catalogue for this form of art.

The archive divides works/books according to the following technical criteria:

e Printed Books: Artistic and creative books of which only a few copies are created,
often in strict collaboration between the poet and the editor. They are numbered and
signed.

e Pre-printed books with intervention by the artist: Printed edition books to which the
artist adds creative work by hand. They are numbered and signed.

* Xerox Books: Books originating from the mail art form, which makes use of
photocopies.

* Books in calcography: Special books generally created together with a poet. The artist
in this case makes use of traditional/handcraft techniques such as etchings, xilographies,
and serigraphies on silk.

*  Monotype Books: Books entirely made by hand, using any material or technique and
including pages that can be turned.

* Object Books: Books which work on the structure of the book, using any means but
keeping a static form.

e Accordion Books: Books which open like an accordion with many folded pages.

e Precious Books: Small books made with precious papers and in a few copies. Usually
created by an artist and poet working together, or inspired by a text.

e Assemblage Books: In the 'Fluxus’ tradition, single pages by different artists, put into
a specially created box/container, with a title, numbered and signed.

e Container Books: Originating from the ‘DADA’(Dadaism) movement, these are
usually drawers in which the artist selects and collects different materials.

*  Monographies with intervention: Books with a hand-made artist’s intervention on the
pages — the artist’s monography.



gitbun — Ll i i f

VAR — o IS5 el s Wsa U VAVY — Zdladl delo)

Ll — o gilsla il L, — J 9ol 9o yaus

Queen histela and king ikaboc — 1989 Haute Heure — 1972
Alexander Hamilton — Australia Pierre Joinul — France
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Immaterial — 1986 ’..e quando poi’ (and when after..) — 1990

Bea Licata — USA Rodolfo Vitone — Italy



Artist’s Book Archive - Milan
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Sant’ Abbondio in Como e Walter Vale~ntini — 1995 La mafia — 1993
Walter Valentini — Italy Michele Perfetti — Italy
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Walking together — 1996 Le diable au Corps - 1998
Anna Boschi — Italy R.Radiguet/ Weisbuch — France
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Claude Garrandes — Pierre Joinul — France
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Processo 465 — 1997
Giuseppe Becca — Italy

\A4Y — ala

L) = (00 il 1S3 s
Dream — 1992
Federica Manfredini — Italy
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Linear Z — 2004 ‘Rolled book’ — 2008
Fernanda Fedi — Italy Vito Capone — Italy
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Remainders from Alexandrina Bibliotheca Fire — 2006 ‘The book about degrees of freedom’ — 2009

Gio Ferri — Italy Mavi Ferrando — Italy
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sipario/9 - Sipario 11 — 1989 Nomadism — 2009
Oronzo Liuzzi — Italy Gino Gini — Italy
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Codice ab — 1992 Deceit — 2008

Gian Paolo Roffi — Italy Gloria Persiani — Italy
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Blue Book — 1991 Do not open before January 3010 — 2009

Anna Vancheri — Italy Stefano Soddu — Italy
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..Nuntius.. — 1990 writ in Water — 2005

Gianni De Tora — Italy Mirella Bentivoglio — Italy
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ECRITURE - 2006
Amedeo Anelli — Fernanda Fedi — Italy
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Gianpiero Neri — Fernanda Fedi — Italy
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A la bonne ombre — 2006

Alain Freixe — Gino Gini — France/Italy



Artist’s Book Archive - Milan
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Brain cell n.729 to 750 — 2009 dada baj (w.majakovskij) —2003
Ryosuke Cohen — Japan M. Montaruli — B. Vizzini — Italy
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AMAZON - 2009 Io sono (I am) — 1998
Ruggero Maggi — Italy Rosa Foschi — Italy
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Mysterium Coniunctionis — 1984 Rapsodia Cossyr’ — 2009
Luca Maria Patella — Italy Evelina Schatz — Russia
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Project 2001 — 2001 no title
Claudio Calzavacca — Italy Brad Brace — Canada
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Petits poémes en prose, Carmen Boccu, Text by Charles Baudelaire
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La Diane Francaise
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The Bibliotheca Alexandrina (BA), the Director of the Arts Center, the Director of the
Biennale, and the members of the preparation committee would like to thank the publishing
house La Diane Frangaise and Jean-Paul Aureglia for donating this valuable collection to
the BA..




1,505 58 s LT Al 5 e alSh (o se Lela) Bl Sl Sls e (Guasl 55 LYy pcl Bl
o p o0 Lol A8 Jlaels 305305 3,A 0 5, seall CaSI deliby plall sda aidsy NAES ale 3
S delabay Slall g8y el y ool s Guladdl e (81 Do el delilall s & yandl debibll
Lalal) Lelball olad aladiwl 1is e g s

folbas e 0 s T ! e 5l el lls (e (gm0 g Bl G 58 QLW pal a0
NAE0 ale 3 pumni

calladl (g s e crolun sl sgal Ladaanny a8 311 5, sall JlaeW oo wandly Hlall o,5 sgil
Asansis ol b il oules (O sule 4,0l tagias

ool Zel3 eats Ll ol Jss oun o Slaby colsin Sl als plaBl aay NAAY ale 3
oo alall ol 3y Lasle, (e elEallS (Guusl 3 GLuYy clan s | sgandl sAT 550 Ll ol (ol
cla s GBI GESH 138 Sle guuy Jons al8 18y celoguadl cual LIy o)) e o3 (S dﬁ Sl
Olabie alu (g ,8801 s gaall Slasany «yul gianle sl Ml olasll Lay 5 (lusléy LS 85
«‘;S;\J‘MJJS_)_&L»HESJUJ\QJ;L\“'\"AsL:.‘_'jJ.BJ';L‘)lJ}J{;Lu)U«J:xm .J:s.afatlri((J‘u’Zﬁfj:\.;N:G
Lol anly, 3odey Suals LilLEsSsd Srpmm o gsing a5 sl san Lmwwdl S5
s gualadll (Y Ll Lendy 5 el any ) 35 - (ame sl i sia (e e gabas o guu )
suls a1l o 313 o (@I Bainy ol guiale el sl KR QLA & g5

ctomadl Caaiey S LIS e go sl oo Snd (i) £ ) Jlae¥l ada Jans claal o5 a3l
Aabal ail g pk sde Lese JS GBS YY Jais 3l

ol ;')L:_Q @ij.” L.;),d\ R{_)J_:SM}'\ S L;l_w
The Bibliotheca Alexandrina Fourth International

Biennale for the Artist’s Book

— PN )‘J
u} ’ ")3 OL__’E.A)J”




La Diane Francaise

Established in 1949 by Pierre Cottalorda, La Diane Francaise is a publishing house
affiliated to the Quadrige Gallery. This publishing house specializes in printing deluxe
illustrated books for original artworks (lithographs, engravings on copper, wood or linoleum,
serigraphies, etc). To date, La Diane Frangaise publishing house still uses traditional
typography techniques. La Diane Frangaise owes its name to a poem written by French Poet
Louis Aragon and published in 1945 by Seghers.

The publishing house is known for a number of illustrated works executed by the most
prominent artists worldwide, such as André Masson, Matisse, Leonor Fini, Hilaire and
Trémois.

In 1992, after eight years of disruption, and under the directive of Jean-Paul Aureglia, the
Quaridge Gallery reopened its doors to the public and La Diane Frangaise rose like a phoenix
from the ashes. In the same year, it published its first publication, Ancres Noires (Black
Anchors), illustrated by Didier Gasc. This was followed by the book Vincent, illustrated by
Eric Massholder, then La Flate des Vertébres (Flute of the Vertebrae), illustrated by Miljan
Tihojevitch, and followed by Hymnes a la Nuit (Hymns of the Night), illustrated by Laurent
Guenat. In 2002, the publishing house paid tribute to its founder; Pierre Cottalorda, by
publishing Dix Ans...et Plus (Ten Years and More), illustrating ten original prints and one
photograph, followed by publishing Le Conte du Serpent Vert (Story of the Green Serpent)
by Goethe, illustrated b y Eric Massholder, and Le Jardin des Délices (Garden of Delights),
illustrated by PASO.

All these works have been dedicated to the Bibliotheca Alexandrina, in addition to the
complete collection Musée de Poche (Pocket Museum) encompassing 22 illustrated works,
with four original prints each.
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Vincent... Ancres Noires
Eric Massholder, Letters of Vincent to his brother Theo Text and illustrations by Didier Gasc
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Hymnes a la Nuit La flite des vertébres

Laurent Guenat, Text by Novalis Miljan Tihojevitch, Text by Vladimir Maiakovski
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Le Conte du Serpent Vert Dix ans... et plus
Eric Massholder, Text by Goethe Illustrations by ten different artists, Text by G. Rucker
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Le Jardin des Délices
PASO, Text by Cyrille Schott
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Sonnets Sombres et Taquins Le Nazaréen
Serge Serghejev, Text by Gérard Andrau Serge Serghejev, Text by Leconte de Lisle
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Le Plaisir de Peindre Hokyo Zanmai

Text and illustrations by André Masson Pascal-Olivier Reynaud, Text by Tozan Ryokai
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Lacunes Avec I’eeil, avec la plume
Marcel Alocco, Text by Michel Séonnet William Xerra, Text by Maurizio Cucchi
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Sur Isis et Osiris Les Bijoux

Fernanda Fedi, Text by Plutarque Giuseppe Becca, Text by Charles Baudelaire
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4 Fleurs du Mal

Muriel Désambrois, Text by Charles Baudelaire
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Des lames dans I’ame

Paolo Frascati, Text by Elisabetta Franckel
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Les Psaumes de David
Jasmin Genzel
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Aphorismes
Text and illustrations by David Marinotto
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Edda

Toos van Holstein, Text by Snorri Sturluson
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Dans les pas de Nan Shan

Text and illustrations by Michel Gjelstrup
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Garibaldi

Eric Massholder, Text by Alexandre Dumas
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Simulacres

Thomas Bilanges, Text by Lucréece
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Poémes du siecle XXI A Madame de Sade
Michele Brondello, Text by Marcel Alocco Marc Lavalle, Text by Marquis de Sade
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MODE... FICATION - Aux belles dormeuses I et II Sept pétales a Seshat ’égyptienne

Eric Massholder, Text by Raphaél Monticelli Fernanda Fedi, Text by Alain Freixe



La Diane Frangaise «Pocket Museum» Collection
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Petits poémes en prose

Carmen Boccu, Text by Charles Baudelaire
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Education:

*  (2009) Graduate certificate program. University of lowa Center for the Book, lowa
City.

*  (2008) Ph.D. candidate, Art Education program. University of Iowa, College of
Education / School of Art and Art History.

. (2003) Master of Arts in Art Education, Helwan University, Faculty of Art Education,
Cairo, Egypt.

e (1998) Bachelor of Art Education, Helwan University, Faculty of Art Education,
Cairo, Egypt.

Exhibitions:

. 2008, 2009 - University of lowa Center for the Book Open House. Iowa City, USA.

. 2009 - University of lowa Center for Human Rights, Articles in Art Exhibit, lowa City,
USA.

. 2009 - Group Exhibition, Luther College, Preus Library, Decorah, lowa, USA.

. 2008- Small Works Show, The Chait Galleries, downtown lowa City, USA.

. 2001, 2002 - The 13th &14th “Youth Salon”, Palace of Arts, Cairo, Egypt.

. 2000, 2002 - The 4th& 5th Annual Salon for small art works, Center of Arts, Cairo,
Egypt.
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Islam Aly - EGYPT
1975
islamaly@gmail.com
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“Cairo - lowa City”

15.5x10.5 cm

Hand made paper

machine made paper and gold leaf.

SO

a VO X\
oy sd g siumn 30
“Orientation”

11 x 15cm
Machine made paper and a map
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Ana Vivoda - CROATIA

1979

ana.vivoda@gmail.com
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Ana Vivoda was born in Rijeka in 1979. Graduated at the Plastic Arts Department,
faculty of Philosophy, Rijeka University. Ana completed her postgraduate studies (Project
Studies) at Royal University College of Fine Arts in Stockholm,

Sweden. She has been member of the Josip Butkovi¢’s Etching Studio on Susak in
Rijeka from 2000. Ana is also a member of the Croatian Association of Artists and the
Croatian Freelance Artists Association. She worked as an assistant at the Printmaking
Department of the Academy of Applied Arts in Rijeka (2005- 2008). Her works were shown
at many group

exhibitions and more than sixty international print and drawing exhibitions
worldwide.
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Traces

27 x 35 cm

Waste paper

(old newspaper and thin white paper)
cotton spiral binding
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Andras Butak - HUNGARY
1948
butak.andras@freemail.hu
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Butak studied at the Academy of Fine Arts, Kolozsvar in Cluj, Romania. He moved
to live and work in Budapest in 1981. Butak received the Grant for Young Artists from
the Ministry of Culture (1983-1986); the Meritorious Achievement Award in Graphic Arts
(1997); and the National Prize for Graphic Arts from the Ministry of Culture in 2003. He
participated in drawing, print graphics, paper art and book art exhibitions in Hungary,
Germany (Frankfurt, Munich), Romania, Austria, Czech Republic (International Biennale
of Pilzen), Egypt (International Biennale for the Artist’s Book), Korea (Kunsan Biennale),
Japan (Kyoto Impact Art Festival), and the United States (New York).
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BOOK OF WRITING

23 x 18 cm

Paper / Fabriano 285 gr /m2
and silkscreen
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Antonio Gomez Garcia - SPAIN
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Antonio Goémez was born in Cuenca, in 1951. He has been working in the poetic
experimentation since 1968.

As poet and reader, he has suffered and enjoyed experimental poetry in all its forms,
visual, concrete, object, phonetic, performance, etc.. He has published more than twenty
books and numerous examples that attest to his work. Publications from twenty countries
echoed his works, and so did more than eighty national magazines. Since 1999, his visual
work takes part in the International Contemporary

Art Fair (ARCO), and in other exhibition like Foro Sur, Ténsito, Hotel y Arte,
PAN, Contenedores, El puerto de las
artes, Arte Lisboa, Influxux, Acciéon Mad, La noche en blanco, and others.

1951
tutite@telefonica.net
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21x 17 cm
Carton lined in fabric and printing
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Ipek Duben - TURKEY
1941
ipekdbn@yahoo.com
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Selected Exhibitions:

. 2009 TPEK DUBEN (A selection 1994- 2009), Akbank Art Center, Istanbul. (solo)

. 2009 “New Works, New Horizons”, Istanbul Museum of Modern Art

. 2007 “Modern and Beyond”, Santralistanbul Contemporary Art Musuem

. 2006 “Substance and Light: Ten Sculptors Use Cameras”, Munson-WIlliams-Proctor
Art Museum (Utica, NY)

. 2006 “Fourth International Artists’ Book Exhibition”, King St. Stephen Museum
(Hungary),

. 2004 “Bibliotheca Alexandrina’s First International Biennale for Hand Printed Artist’s
Books”. (Alexandria, Egypt)

Recent publications:

Turkish Painting and Its Criticism: 1880-1950, (in Turkish), Bilgi University
Publications, 2007.

Contemporary Turkish Art in the Eighties: New Perspectives ed. I. Duben and E. Yildiz,
(in Turkish), Bilgi University Publications, 2008.

Collections: Istanbul Museum of Modern Art; Museum Voor Volkenkunde Rotterdam;
Museum of the City of Istanbul; Istanbul Turco-British Association and private collections
in the United States, Turkey, Japan, France, United Kingdom.
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39x29 cm
cotton duck, synthetic silk, thread, wire
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Emerenciano Rodrigues - PORTUGAL
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Emerenciano lives and works in Oporto-Portugal. From 1973 onwards, he defined his
paintings as an “approximation to writing”. From this point on, he has regarded writing as
a purpose or an end.

From 1980 onwards, he has regularly taken part in international exhibitions of postal
art and visual poetry.

Selected group shows:

1981 - «Artist Books» - Metronom Gallery, Barcelona (Spain); 1983 -17th Biennale de
Sdo Paulo (Brazil); 1984 - «Ambient 'asion Poetica» - Artestudio Gallery, Salerno (Italy);
1985 - «'KIS' 85, Kunsan International Show» - Chonbuk Gallery of centre in Chouju (Korea);
1985 - «The 1st International Biennial of Visual Poetry and Mexico»; 1988 - 5. Grafik
Biennale der Europdischen Heidelberg, Heidelberg (Rep. F. German); 1995 - «International
Premi d' investigations poetiques», Barcelona (Spain); 2001 - «Avant-Garde Art in Porto-
60's — 70» - Museum of Contemporary. Art Serralves, Porto, Portugal; 2008 - «Calligraphies
- a Restless Reality» - Fund. Portuguese Communications, Lisbon (Portugal).

1946
emerenciano@tvtel.pt




Olsie M
o Y X \V
Gosll e el ST Lballas 2T

VMY 53 Y mmy) sy vy oymy, unided
)_ Mm mm /}/ }’ mm m m n m Rubber stamp art and acrylic on paper
IS YT Iy y 0oy i om
00702 0T 00 Y 0D M L




Il sa — getal 5 iy
Vay:

Puck Bramlage- THE NETHERLANDS

1930

puck.bramlage-visualarts@planet.nl
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Puck Bramlage was born in Hertogenbosch, the Netherlands. She lives and works in
Amsterdam. She was educated at the Academy of Art in Amsterdam. She received grants
from Prins Bernhard Fund. She is a visual artist in mixed media, and is specialized in
papermaking, book-art, and installations. She is a photographer and authoress for the Royal
Tropical Museum in Amsterdam. Her works are purchased by Leopold Hoesch Museum-
Germany, Coda Museum-NL, Woman Arts Museum-USA, St.Stephens Museum-Hungary,
Gal.Copa-Japan, the Royal Library-the Hague, and by private collectors.




slaady
e VY XA
et cpnall o0 BS 51 G5

Dl 2 5358 5 e e sulae g Do g 5o

ANCESTORS

12x 18 cm

Handmade lokta paper, painted and
printed text, photos
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Pamela Spitzmueller - USA

1950

pamela_spitzmueller@harvard.edu

el 3 Loy Baaill oL sl Sl 3l o wandl 3 Gle o838 Jsad 5,0l (Sl Las poS ilae
Bgo ooy b Daols liSey S Graeye eSS Blla Jaay ol daala s e o) 235
I ST Ll 0l 8500 L o paialy S s yad sl S5l 5 SIS Yo ol lgn s
i o il L Sy iskadl Lo 3855 e (slansd - gasall agblits o 1530 Laliely
A L llae (m gl LKL T e pandl ool Loale 331 50 T wns daladl Zulae 305 oo o511 ol
S BLAYL (o LBl e Bland) o Aapal S Lty 3 Supan Taapo 5 3l o o 58 Bam e IS
sJ_\mtﬁ,:snm;L@;.lsAl:qiﬁgj(gglghdmg@gJ.a_;.sndb)%d,u:‘ggugud,é
O s el Bibee MR oo Lgelanl 53 () Bapaad) IS Jgm ISEY) debian s laladl ual
Aasadll olalall ase 53 e 5,00 Sasaadl s Lasadll ol el s Laadll ol slIG  Zafiatl oYl sia

Pamela has worked full-time as a rare book conservator for about thirty years at various
institutions in the United States including the Library of Congress, the University of lowa
and currently as Chief Conservator at the Harvard University Libraries. Her profession
requires both problem solving skills and handwork. Book conservators have an exceptional
opportunity to study book forms as part of their daily activities. They document what
they observe, devise repair plans suited to the particular damage, present and carry out the
treatment once it is approved by the collection librarian or curator. The goal of “single item”
treatment is to integrate new repair materials into the old structures while preserving the
integrity of the book while making it usable for patrons. Working in a conservation lab, she
found she could conserve rare books, study bindings, and form ideas about new books she
wanted to make in a back-and-forth cross fertilization of these fields. Old influences and old
skills newly adapted can repair old bindings.
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coptic binding cover decoration

23 x 12R cm

Paper, parchment, papyrus, leather
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Pawel Petasz - POLAND
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Petasz is a visual artist born in Kalisz, Polish People’s Republic, in 1951. He gained his
MA from Gdansk Academy of Fine Arts in 1974. Until 1989, he produced works belonging
to the surrealist school of painting. He has also been doing collage, digital art, and mail art.
He creates visual poetry and artist’s books.

1951
petasz@softel.com.pl
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jakby co najmniej
21x29.5cm
Paper, mixed media
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Tom Sowden - UK - 1974
Tom.Sowden@uwe.ac.uk
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Sarah Bodman - UK - 1967
Sarah.Bodman@uwe.ac.uk
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Tom Sowden

Tom Sowden is Research Fellow in Artists” Books at the Centre for Fine Print Research
at the University of the West of England, Bristol, UK. He is Art Editor for the Artist’s Book
Yearbook and the Blue Notebook journal for artists” books. Tom works across a number
of disciplines, primarily with the artist’s book format and video and also with sculpture,
photography, drawing and printmaking. Tom’s recent practice involves an informed but light-
hearted approach that references and mimics the aspirational work of American conceptual
artists from the 1960s and 1970s. His work is playful, yet undercut with suggestions of
futility and failure.

Sarah Bodman

Sarah is Senior Research Fellow for Artists' Books at the Centre for Fine Print Research
at the University of the West of England, Bristol, UK.

She is the editor of the Artist’s Book Yearbook and the Blue Notebook Journal for
artists’ books.

Sarah is the author of Creating Artists’ Books (a handbook for A&C Black, UK and
Watson-Guptill, New York, USA, 2nd edition, 2007.

Sarah’s recent artists’ books include Flowers in Hotel Rooms (Volumes I-1V); Viola, the
Story of a Serial Killer Baker; Against Nature; Closure — a short story of the end of a love
affair between a plane spotter and flower arranger (2009).
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Scott’s Flight: Migrating East

16 x 10 cm
old books and essays
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José Oliveira - PORTUGAL
1959
fluxoliveira@gmail.com

o SLuS g Ga s alls oalatl G e AT (puasll) Asasdl & siill s Lia 5o 5531 e (a5
S sy Ll GBS e S celectrography s saill Jlae 3 gty blas ) NAVA ale
salall

He studied Anthropology and fine arts (painting). Several exhibitions, performances
and installations since 1978. He is also active on Electrography, Artists’ Books and visual
and verbal poetry.
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“Aegiptian Piece n°® 0. 34”
30 x 6 cm rolled

acrilic and rubberstamp
on chinese fabric roll
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Julien Blaine - FRANCE
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Julien Blaine was born in 1942 in Rognac, a city overlooking the Berre Lake in France.
He currently lives between Ventabren and Marseille. He spends most of his time travelling
and roaming the world whenever he can. Blaine is also called Christian Poitevin along with
many other names. He is a publisher at Doc(k)s poetry magazine and many other periodicals.
He belongs to the Metaphysical poets and has written 13427 poems and many other books
and catalogs. He exhibited his works in “Du sorcier de V. au magicien de M.” and many other
exhibitions. In May 2009, he held an important exhibition “ un Tri” at the Contemporary Art
Museum (MAC) in Marseille. He also organizes international Poetry events in Tarascon
and many other events. He is also founder of the “centre international de poesie Marseille
(CIPM) and many other cultural entities.

His future plans include: “la poésie n’intéresse personne”, “la Cinquieme feuille ou
1écriture originelle”, “Confidences d’Eglantin”, and many other works.

1942
julien.blaine@free.fr
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23.5x31 cm
ink on paper du moulin de La Roque
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Born in Milan, Italy 1939. Gino lives and works in Milan, He studied at the Academy
of Fine Arts Brera, Milan. He has participated in solo and international exhibitions since
1968. He has been working on the relationship between image and word. He is considered
one of the most important artist of the latest development of ‘Visual Poetry’. He promoted
and directed (1977 -1983) the international operation of Mail Art “The Mythical Image”.

1 think about the artist’s book as an unique work that acts in multiple directions: the
structure of work, the selected materials, the manual capacity, the operative alchemies, the
invented book bindings, the verbo-visual exercises, the thought of projection, the cultivated
transgression, the creation without rules, the signs of the man and of something else again
(Gino Gini)
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Gino Gini - ITALY
1939

gino-gini@libero.it




9o

e YUX Y

B yoadl Y S s (aliAs G,
Ol

Project’

26x20 cm

different papers, glue, collages, letters
colors..
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Helmi El-Touni - EGYPT
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Helmi El-Touni graduated from the Faculty of Fine Arts, Cairo University in 1958,
specializing in theatrical design, in addition to studying oil painting. He excelled in the fields
of design and linking art to life, and therefore became one of the most eminent designers
in book art and illustrations in the Arab world. He designed for the puppet theater and has
experience in developing national patterns of furniture and printed fabrics, based on Egyptian
folklore, especially folkloric tattoos and knights. He has also authored and illustrated a
number of children’s books that were translated to and published in several languages by
different UN organizations. He has also created designs for children’s books and won many
major national and international awards. His works in different fields are symbolic in nature
and inspired from folk arts and tales. He is a master of book art.

1934
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Dorothea Fleiss - GERMANY
1964

fleissd@yahoo.de
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Fine Arts Education:
. 1996 -2003: The Art Institute, Filderstadt, -The Art Institute, Stuttgart, Germany
Represented Germany in:
. 8th International Book Art Festival “TIME” Lodz, Poland
. BOOK ART Exhibition in SEOUL, South Korea
. International Book Biennale -Année int. L.S.SENGHOR-Senegal
She displayed her works in more than 60 Personal Exhibitions since 1996 and
participated in more than 180 group exhibition since 1996. Her works are part of private and
public collections in South America, North America, Africa, Asia, Australia and Europe.
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FORTHGEWEHT after on poem of Uli
Rothfuss

30 x 65 cm

Mixed Media, painted handmade paper
and plastic sheet
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David Murray Paton - SOUTH AFRICA
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David Paton is a Senior Lecturer in the Department of Visual Arts at the University of
Johannesburg. He is an artist and an academic with a particular interest in the Artist’s Book.
Paton holds a Masters degree from the University of the Witwatersrand, Johannesburg;
the title of his dissertation is South African Artists’ Books and Book-Objects Since 1960.
Paton was the recipient of the prestigious Ampersand Foundation Fellowship to New York
in 1999 for his research on Artists’ Books and he curated the “Artists’ Books in the Ginsberg
Collection” at the Johannesburg Art Gallery in 1996, and ‘“Navigating the Bookscape:
Artists’ Books and the Digital Interface”, at the Aardklop Arts Festival, Potchefstroom and
the FADA Gallery, University of Johannesburg, 2006. Paton is father to 2 sons.

1960
dpaton@uj.ac.za
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14.5x 10 cm
Digital print on paper
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Robyn Sassen - SOUTH AFRICA

il e ole gull deliam 56 L sl s eblall Jlae 3 gl Lebiiune Gl sy ol
815503 sk Drela (e Liale olas e ailioa w3 Ll ] cudadl Pl (e Gl a3« gaaal)
2530 ) G ol S50l e Lol SV BES o Wlla a5y (Lisd) sin daalag
oAk hals) wans Y08 ale Jgian o (85 ¥V ale L il 3 Joall delibll ,a350 sa5 Impact
L el bl S e IS Gans e bl IS 6555 gl VAR ale £osmailaga 3 pala
=S, a3y Lo TSI e L35 SLe¥! oy Yot (iis Jlacl g ) 5S40 13 o 55 LS ol el a1 5
oo elli § Ly oAby al) g siadl e uelaadl (o)l s L gall debaball Yol (o wandl 3
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Robyn Sassen started up as a printmaker, got seduced by the idea of making drawings on
plywood, and then shifted paradigmatically from wood to words. She has degrees from the
University of Witwatersrand and the University of South Africa and earns her living writing
critically about the arts. Robyn was a delegate at Impact, the international printmaking
conference, in Estonia in 2007 and in Bristol in 2009. Having hosted a solo exhibition in
Johannesburg in 1997, (which consisted largely of experimental artists’ books and drawings),
Robyn has never reneged on the idea of actually making work, rather than only writing about
it. She has taken part in numerous international print exchanges and collaborative exhibitions
locally and abroad, including Judith Hoffberg’s Women of the Book in 1998.

1968
info@frodo.co.za
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Susanna Lakner - GERMANY
1960

planet@susannia.de
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Susanna Lakner was born in Budapest, Hungary in 1960. After her high school diploma
she did an apprenticeship in the printing industry as retoucher and reprophotograph. Then,
she studied typography and graphic design at the Academy of Applied Arts (today Moholy-
Nagy University) in Budapest, and worked as packaging-designer for some years.

Since 1989 she has been living in Stuttgart, Germany and has begun making collages,
artistamps, artist books, and object boxes. Since 1995, she has been active in the Mail Art
Network, using her pseudonym Planet Susannia. In 2000, she began publishing “22”, an
assembling mail art magazine.
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Siimer Sayin - TURKEY

1985

sumersayin@gmail.com
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Stimer Sayin was born in 1985, in Istanbul. While she studied at Marmara University,
Faculty of Fine Arts, painting department, she participated in some exhibitions and projects,
including Siemens "Borders and Orbits" Young Talents Contest Exhibition, and two shows
in “Apartment Project”, an independent artist's initiative and art space in Istanbul. In 2005-
2006, she studied in Ecole Nationale des Beaux Arts de Lyon, in France as an exchange
student. In 2008 she started her master of Fine Art education in the Oslo National Academy
of Art, in Norway. There, she had solo and group shows in Galleri 21.25, Ska Café and Open
Academy, as well as one exhibition in Kasa Galeri, Istanbul. She participated in a workshop
organized by Valand School of Fine Arts, Gothenborg, with KUNO's grant. She has also
taken part in other international exhibitions and festivals such as Athens Video Art Festival.
In 2009, she participated to Skopje Biennial, where she won a Res Artis award.
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In A Diminishing singularity
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Sumi Perera - UK
1956

sumi_perera@hotmail.com
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Perera received the Best Design Prize in the Society of Bookbinders International
Competition; SCU Acquisitive Artist Book Award. NSW, Australia 2009; the st prize at
SHELTER in Boston, USA (2008- 2009); She also won the Birgit Skiold Award, at the
London Artist Bookfair 2005. In 2005 she won the Grand Prize at the 1st International Book
Arts Competition, in Seoul. Her works are in many public collections such as: Tate Britain,
Victoria & Albert Museum, Ashmolean Museum, the British Library UK, Guanlan Museum
(China), Grafisk vaerksted-Naestved, (Denmark), Sakima Art Museum (Japan), Southern
Cross University Artist Book Collection (Australia), and Yale Centre for British Art.

Her works were exhibited in the London Original Print Fair, the Royal Academy;
WONDERLAND V&A Museum, the London Artist Bookfair, the Whitechapel Gallery
(London), Discerning Eye, and Mall Galleries.
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Moving Patterns
22x32cm
Etched Somerset paper and cardboard
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Fernanda Fedi - ITALY
1940
fernanda-fedi@tiscali.it
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An Italian painter and sculptress. Lives and works in Milan. She studied at the Academy
of Fine Arts in Milan and graduated in History of Art in Bologna. Specialized in Museology
and Museography, University of Architecture in Milan. Since 1968, She has participated in
biennales in Venice, Alexandria, Sao Paulo Brazil, Valparaiso Chile, Paris ,Budapest...a rich
biography and bibliography.

Its the quality of the artist that makes the artist book. It's the artist who avails herself
of every kind of material at her disposal in order to shape it according to her idea, her
interpretation, her thoughts. It's the artist who hammers and creates the book without having
to get help from others for its accomplishment: However, the artist’s book is essentially a
book in one single copy or in a few copies conceived, imagined, and hammered by the artist.
(F. Fedi)
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‘Soul Nourishing’

(Il nutrimento dell’anima)

30 x 40 cm

Different papers, colors, sand, gauze,
cloth




Jus ol -yl gal guili B

1407

Fernando Aguiar - PORTUGAL

1956

fernandoaguiar@netcabo.pt
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Born in Lisbon, in 1956. Since 1972 he has been dedicated to discursive, experimental
and visual poetry, performance, installation, video, photography and painting.

Had 41 solo exhibitions and published 20 books of poetry, and anthologies of
Portuguese and international poetry in Portugal, Germany, Spain, Italy and Brazil. Since
1983, he participated in about 110 International  Festivals of Performance and Poetry
in Portugal, Spain, Italy, France, Germany, Hungary, Poland, Slovakia, Czech Republic,
Holland, Canada, Japan, Mexico, Brazil, Colombia, Macau, Iceland, China, Cuba, Hong
Kong, Turkey, Korea and U.S.A.

Fernando also has organized several Festivals of Poetry and Performance since 1985,
along with exhibitions of visual poetry in Portugal, France, Italy and Brazil.
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Catherine Bolle - SWITZERLAND

1956

catherinebolle@bluewin.ch
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Catherine Bolle is an artist (paintings, prints, sculpture, books). She lives in
Switzerland.

In 1983, she started the “Editions Traces Geneéve”, a publishing house. Among other
works, she created works in the architectural domain, worked on the expression of a glass
front-wall of a large building and obtained an MA in visual art in the public sphere. She
paints large canvas, creates outdoor and indoor sculpture made of mineral and acrylic glass
and writes a “Journal Graveé”. Traineeships abroad developed her open vision of different
cultural and intellectual backgrounds.
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21.5x30cm 21.5x30cm
Paper
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Born: Tokyo, Japan

Education:

. Tokyo Geijitsu Daigaku (Tokyo University of the Arts), BA in Architecture, Cornell
University, MFA Printmaking.

»  recent one-person shows in 2009 :

. Skin of Water; Unique Intaglio Prints; Chandler Fine Art, San Francisco, CA, USA

. Intaglio Prints; Bloomer Creek Vineyard Exhibition Space , Hector, NY, USA

*  Upstairs Gallery, Ithaca, NY, USA

*  Gallery Ami, Osaka, Japan

Collections:

»  Library of Congress, Rare Book and Special Collections, Washington DC, USA

. Houghton Library, Harvard University, Cambridge, Massachusetts, USA

. Getty Center Research Library, Los Angeles, California, USA

. Victoria & Albert Museum, London, UK.
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Kumi Korf - USA
1937
kumi@exeisland.com
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Family Business, Mario, state [

16.25 x40 cm

intaglio print, letterpress on Hahnemiihle

paper
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Laura Davidson - USA

1957

lauradavidson@rcn.com
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Laura Davidson is an artist who makes books, prints and drawings. Maps, art history,
travel and architecture are recurring elements in her visual vocabulary. She grew up in
Michigan, attended Michigan State University, and received a B.F.A. from the Kansas City Art
Institute. Since then, she has been living and working in Boston’s Fort Point neighborhood, a
downtown warehouse district that is home to a vibrant arts community, with her partner and
daughter. She has received several grants for her work, and her books can be found in private
collections and libraries throughout the United States and around the world.
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hand colored dry point prints, with gold
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Malone Dietrich - DENMARK
1942
malone.dietrich@gmail.com
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Educated as a weaver. Surface texture and flexibility are essential qualities of both
sculptural works and pictures. In his works, cotton, painted and torn into strips is braided in
three layers, and stretched on a frame to form colourful canvases. A trompe 1 oeil effect is
created by contrasting colours, that change in front of your eyes with the fading of the light
and the position of the observer. Materials such as silk, metallic wires, glass and rubber, are
woven into multiple, hanging strands, that form almost transparent, mobile vertical surfaces.
Fragments of shiny photos are sewn on to soft ribbons forming mobile sculptures hanging
from the ceiling or the photos are hidden in pictures on a background of monotopy, or
transferred to copper plates and printed on paper. His works also include plating, moulding
and folding papers into sculptural forms.

Exhibitions:

He exhibited his works since 1970 in galleries and museums in Denmark, Sweden, USA,
Germany, Holland, Belgian, France, the Baltic States, Great Britain, Bulgaria, Egypt and
Brazil. In recent years, he exhibited among others in galleries in Denmark, in the Biennale
Internationale de la Dentelle in Bruxelles, in Textilmuseum Max Berk in Heidelberg, in
the Museo de Arte de Sao Paulo, in MASP in Brazil, in the Marché de la Poesie in Paris
and with the group “Riimfaxe” in Holland, Germany and he exhibits his works yearly in
Filosofgangen in Odense Denmark, in Galerie Sulegarden in Assens DK, Kunstpakhuset in
Ikast DK and Helligandshuset in Copenhagen.
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book sculpture
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Nuzhet Merve Etrufan - TURKEY
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Etrufan was born in 1985. She participated in the 14th Biennial of Young Artists from
Europe and the Mediterranean, in Skopje, Macedonia in 2009, among other exhibitions and
events
Activities:

. Nov 2009 Me & You in Vita Havet, Konstfack, Stockholm, Sweden

. Sept 2009 Summer Course, Konstfack School of Arts, Stockholm, Sweden
*  May 2009 Video Art Screening, St. Petersburg, Russia

. March 2009 Skopje 0909, Kasa Gallery, Istanbul, Turkey

*  Feb 2009 Video Art Screening, Gallery Maskinen, Umea, Sweden

1985
mertufan@gmail.com
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Hanne Matthiesen - DENMARK

1960

hannematthiesen@gmail.com
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Mixed media artist, teacher, curator and writer educated at Aarhus’ Academy of
Fine Arts and Aarhus College of Education.Hanne Matthiesen has participated in several
exhibitions and events in Denmark and abroad: Auckland, NZ in 1993; 1994; 1995. Tokyo
1994. Luxembourg 1996. Paris 1998. Goteborg, Sweden 2000. Vilnius, Lithuania 2003;
2005; 2006; 2007; 2009; Frankfurt, Germany 2004; Lille, France 2004; Reykjavik, Iceland
2004; 2007; 2010; Czestochowa and Warsaw, Poland 2006; 2007; 2008; Bruxelles, Belgium
2007. Korea 2008. Bratislava, Slovakia 2009. Lecce, Italy 2009, Umed, Sweden 2010; She
was honored with a number of awards and merits. She was also member of the Danish
Association of Visual Artists (BKF), the Society of Professional Artists and Craftsmen
(PROKK), ARTROVERT, a Danish experimental artist group, X-piir, a Danish/Icelandic
Artists” Book group, and the Bank of International Art Money (BIAM).




BRI

ps VX Yvee

B0 «5 58 3u3 (s Gosl) e L
NEYEEY .,x:\r_;l

Slightly Nomadic

27.5x 16 cm
Cardboard Suitcase, cardboard, recycled

paper
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Wilhelm Schramm - GERMANY
1952
wilhelm@wilhelmschramm.com
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He was born in 1952 in Itzgrund, Germany. He studied textile-design at the FH Coburg
in Miinchberg. His artistic works include traditional book printing, artist books drawings,
prints, paintings and mail-art projects.

His works were displayed in Europe at different biennales, and museums and in
collections.
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vision quest
14.5 x 14.5cm
lithography materials and wood cut
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Artists Participating
in the Exhibition

Islam Aly

Ana Vivoda

Andras Butak

Antonio Gomez Garcia
Ipek Duben

Emerenciano Rodrigues

Puck Bramlage
Pamela Spitzmueller
Pawel Petasz

Tom Sowden

José Oliveira

Julien Blaine

Gino Gini

Helmi El-Touni
Dorothea Fleiss
David Murray Paton
Robyn Sassen

Sarah Bodman
Susanna Lakner
Stimer Sayin

Sumi Perera
Fernanda Fedi
Fernando Aguiar
Catherine Bolle
Kumi Korf

Laura Davidson
Malone Dietrich
Nuzhet Merve Etrufan
Hanne Matthiesen
Wilhelm Schramm

Egypt
Croatia
Hungary
Spain
Turkey
Portugal

The Netherlands
USA

Poland

UK

Portugal
France

Italy

Egypt
Germany
South Africa
South Africa
UK
Germany
Turkey

UK

Italy
Portugal
Switzerland
USA

USA
Denmark
Turkey
Denmark

Germany
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Artists Participating
in the Workshop and
Exhibition

Please also refer to the Cataloge of the Workshop

Bilal Mekkled

Julie Chen

Gino Gini

Khaled Alhamzah
Stephan Erasmus
Sahar Dourgham
Fernanda Fedi
Kajsa Gustafsson
Luis Alberto Hernandez
Martin Miguel
Mohamed Shaqdeeh
Mikhail Pogarsky
Najat Mekky

Egypt
China
Italy
Jordan
South Africa
Egypt
Italy
Sweden
Venzuela
France
Jordan
Russia
UAE
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China
Croatia
Denmark
Egypt
France
Germany
Hungary
Italy

Jordan
Poland
Portugal
Russia
South Africa
Spain
Sweden
Switzerland
Syria

The Netherlands
Turkey
UAE

0]

USA

Venzuela
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Work Team
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Director of the Arts Center
Sherif Mohie El-Din

BA Consultant for Plastic Arts
Mostafa El-Razzaz

Director of the Plastic Program
Ahmed Abdel Ghani

Art Collection Section
Head of Art Collection Section
Gamal Hosni

Senior Specialist

Mohamed Samy

Art Collection Unit

Ahmed Okasha

Fatma Hendawy

Exhibition Section

Head of Exhibition Section
Sherouk Talaat

Head of Exhibition Unit
Amira El-Essawi
Exhibition Unit

Marc Henine

Mohamed El-Sheikh
Mahmoud Hagras

Hany El-Dakkak

Graphic
Asmaa Haggag

Budget officer

RENER

Executive assistant

Iman Hosny

Administrator

Nourhan Galal

Technicians

Ayman El-Khadrawy
Ayman Abdelatif
Abdelsamie Mohamed
Mohamed Amine
Mohamed Gadallah

Yousry Ramadan
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